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"THE GREAT CARUSO” 


GREAT! 


“97% Will Recommend” 


“SHOW BOAT” 


GREATER! 


“98% Will Recommend” 


eo 


& 


“AN AMERICAN 
IN PARIS” 


GREATEST! 


“98.1% Will Recommend” 


Yes, the audience-reaction poll by Film Research Surveys 
gives “AN AMERICAN IN PARIS” the highest “Will 
Recommend” mark in the history of M-G-M musicals. A 
typical neighborhood audience at the Loew’s 72nd Street 
Theatre Sneak Preview last week confirmed all the advance 
word-of-mouth about M-G-M’s magnificient new Techni- 
color musical. This mighty attraction will have its World 
Premiere at Radio City Music Hall. Watch! Wait! Again 
M-G-M gives your industry something to be proud of! 





TIP-OFF! 


Also screened at the 
Preview: ‘‘Car of 
Tommorrow”’ an 
M-G-M Technicolor 
cartoon short sub- 
ject. A riot! Get it 
fast! Produced by 
Fred Quimby. 





Be there Sept. 10th! 


TRADE SHOWS! 


It is obviously to the benefit of showmen to 
attend Trade Shows of musicals produced 
by a company with such a record of success 
in this field. M-G-M's “TEXAS CARNIVAL” is 
box-office dynamite. Not since “ Neptune's 
Daughter” have you seen such an attraction! 
Your attendance is sincerely invited. 


ALBANY—9/10 2 P.M. 
20th-Fox Screen Room 
1052 Broadway 
ATLANTA—9/10—2 P.M. 
20th-Fox Screen Room 
197 Walton St., N.W. 
BOSTON—9/10—2 P.M. 
M-G-M Screen Room 
46 Church Street 
BUFFALO—9/10—2 P.M. 
20th-Fox Screen Room 
290 Franklin Street 
CHARLOTTE. -9/10—1:30 P.M. 
h-Fox Screen Room 
7308 S. Church Street 
CHICAGO—9/10 —1:30 P.M. 
H. C. igel’s Screen Room 
1301 S. Wabash Avenue 
CINCINNATI—9/10—8 P.M. 
RKO —— Bidg. Screen Room 
6 East Sixth Street 
CLEVELAND - $/10—1 P.M. 
20th- Fox Screen Room 
2219 Payne Avenue 
DALLAS— ty 10—2:30 P.M. 
20th reen Room 
1803 Wood Street 
DENVER—9/10—2 P.M. 
Paramount Screen Room 
2100 Stout Street 
DES MOINES—9/10—1 P.M. 
20th-Fox Screen Room 
1300 High Street 
DETROIT—9/10 —1:30 P.M. 
Max Blumenthal’s Sc. Rm. 
2310 Cass Avenue 
INDIANAPOLIS—9/10—1 P.M. 
20th-Fox Screen Room 
326 North Illinois Street 
JACKSONVILLE—9/10—8 P.M. 
Florida State Screen Roon 
128 East Forsyth Street 
KANSAS CITY—9/10—1:30 P.M. 
20th-Fox Screen Room 
1720 Wyandotte Street 
LOS ANGELES—9/10—2 P.M. 
United Artists’ Screen Room 
1851 South Westmoreland 





MEMPHIS--9/10—12 Noon 
Paramount Screen Room 
362 So. Second Street 
MILWAUKEE—9/10—1:30 P.M. 
Warner Screen Room 
212 West Wisconsin Avenue 
MINNEAPOLIS—9/10—2 P.M. 
20th-Fox Screen Room 
1015 Currie Avenue 
NEW HAVEN—9/10—2 P.M. 
20th-Fox Screen Room 
40 Whiting Street 
NEW OMENS “0/10 1:30 P.M. 
20th-Fox Screen Room 
200 South Liberty Street 
NEW yous. -N.J.—9/10—2:30 P.M. 

G-M Screen Room 
Meso Ninth Avenue 
OKLAHOMA CITY—9/10—1 P.M. 
20th-Fox Screen Room 
10 North Lee Street 
OMAHA—9/10 —1 P.M. 
20th-Fox Screen Room 
1502 Davenport Street 
PHILADELPHIA—9/10—11 A.M. 
M-G-M Screen Room 
1233 Summer Street 
Pirrenenen -9/10—2 P.M. 
G-M Screen Room 
1623 Boulevard of Allies 
PORTLAND—9/10—2 P.M. 

. F. Shearer Screen Room 
1947 N. W. Kearney Street 
ST. LOVIS—9/10—1 P.M. 
S’Renco Art Theatre 
3143 Olive Street 
say } LAKE CITY—$/10—1 P.M. 

Fox Screen Room 
a6 Cact First Street, South 
SAN FRANCISCO—9/10—1:30 P.M. 
20th-Fox Screen Room 
245 Hyde Street 
SEATTLE—9/10—1 P.M. 
Jewel Box Preview Theatre 
2318 Second Avenue 
WASHINGTON—9/10—2 P.M. 
RKO Screen Room 
932 North Jersey Avenue, N.W. 
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M-G-M_ presents “TEXAS CARNIVAL" starring ESTHER 

WILLIAMS + RED SKELTON «+ HOWARD KEEL «© with 

Paula Raymond « Ann Miller + Keenan Wynn + Tom Tully 

Color by TECHNICOLOR «+ Screen Play by Dorothy Kingsley 

Story by George Wells and Dorothy Kingsley + Music by Harry 

Warren + Lyrics by Dorothy Fields + Directed by Charles Walters 
Produced by Jack Cummings 
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THERES A FORTUNE 
FOR YOU IN 


THE TRADE SAYS: 


“AD DIENCES ON THE PROWL 
FOR BRIGHT ESCAPIST EN. 
TERTAINMENT WILL FIND 
THIS RIGHT UP THEIR ALLEY. 
AL DIENCES GENERALLY 
SHOULD HAVE A GOOD TIME, 
WITH BOXOFFICE RETURNS 
REFLECTING THIS HAPPY 
SITU ATION.” Film Bulletin 


“ABOUT AS ROLLICKING AS 
ANY EXHIBITOR COULD HOPE 
FOR.” VW. P. Daily 


“THE FILM FAN WHO SEEKS 
ONLY DIVERTISSMENT WHEN 
HE RELAXES IN A THEATRE 
SEAT AFTER A HARD DAY AT 
THE OFFICE IS SURE TO FIND 
rHIS UNINHIBITED ROMAN. 
ric COMEDY TO HIS LIKING.” 
M.P. Herald 


Nae 
“THIS IS HOLLY. ak 


a 
WOOD'S GREATEST oS S\ 
YEAR FOR BRIL- 
LIANT MOVIES. FILM- 
DOM ALREADY HAS 
SUCH OUTSTANDING 
CLICKERS AS THE GREAT CA. 
RUSO, SHOW BOAT, THE 
THING, PEOPLE WILL TALK, 
THE FROGMEN, JIM THORPE 
ALL AMERICAN, RHUBARB, 
‘A MILLIONAIRE FOR CHRISTY’ 
A PTACE IN THE SUN, HERE 
COMES THE GROOM AND QUO 
VADIS.” Jimmy Starr, 


° Af Kft ery! i ppfess5 8 i 


CHRISTY SAYS: 


“T look good...from every 
SHOWMANSHIP angle!” 
° 


“My potentialities are 
enormous... FULLY 
PACKED and BIG BOX- 
OFFICE!” 


e 
“I’M GOOD FOR A LONG 
ENGAGEMENT IF YOU 
DO THE RIGHT THING 
BY ME!” 


watch for big 
news soon on 


j Tremendous Ohio 
MARSHALL 


= TGEAM J so | | 


There’s He Business Like pe) Busines $53 
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The Clearance Headache 


OME light on the legal aspects of the clearance problem 
was given in the decision last week by U. S. District Judge 
Leon R. Yankwich in Los Angeles in a case brought by 

Fanchon & Marco against the major distributors. Judge Yank- 
wich upheld the legality of clearance—''No cases exist which 
hold that the system, in itself, is a violation of anti-trust laws. 
To the contrary, all the decisions which have come from the 
higher courts postulate the legality of these restrictions, con- 
demning only unreasonableness in the preferences." 

The very nature of film distribution makes some kind of 
clearance necessary. Obviously a picture can play only a lim- 
ited number of simultaneous engagements. Even if it were 
financially feasible, it would be undesirable to supply a print 
simultaneously to every theatre that might wish to play a par- 
ticular feature. Apart from other important considerations, 
blanket release would give no opportunity for the development 
of the most potent stimulant to the box office of word of 
mouth publicity. 

Judge Yankwich not only approved of the use of clearance in 
general but also found the ie pattern or system in Los 
Angeles to be legal, ". . . the system of runs and clearances 
as it functions now in the Los Angeles area is not only neces- 
sary, but is also, in all respects, a reasonable attempt to solve 
a difficult and exacting problem." 


Wi rents o attempting to comment in any way on the 


merits of the case before Judge Yankwich (Fanchon & 

Marco will probably appeal) the court's decision seems 
to underline the need for the industry itself to work out sens- 
ible solutions to local clearance problems. If Judge Yankwich's 
theory is upheld, the courts will support "reasonable attempts” 
to set up and maintain systems of runs and clearances. 

Judge Yankwich made clear what those within the industry 
have always known—one change of clearance leads to many 
others. He wrote ''. . . any change (in clearance) affects others 
similarly situated, be they multiple owners (circuits) or inde- 
pendent operators. Even a single change begins a chain reac- 
tion which runs its course, and, in time, affects more than the 
theatres involved in the particular change at the particular 
moment. Consequently, we are not confronted with a situation 
that is static or is brought about by design or concert on the 
part of the defendants to keep it so by illegal means. We are 
met with a situation which is in flux and which must be con- 
sidered, not in the light of what the particular defendant may 
have done before the court interdicted certain of their prac- 
tices, but in the light of what they have done since and are 
doing today." 

In conclusion the Judge pointed out that the function of the 
court was “to protect the competitive freedom of interstate 
commerce ... to keep the stream of commerce clear of monop- 
olistic practices" but not "to secure a better bargain for a 
dissatisfied exhibitor." 

Clearly illegal practices must be done away with and penal- 
ties for proved illegal actions must be paid. However, the 
more clearance and other trade practice problems that may be 
solved within the business, the better for all branches. It is 
impossible to show the adverse effect of industry bickering on 
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attendance. But it is certain that litigation does not help pub- 
lic relations. 

In areas where the clearance situation is a source of conten- 
tion and is breeding litigation now is the time for renewed 
efforts to find a solution. It cannot be expected that the courts 
can handle effectively what is after all an internal problem. 
Past experience has shown that clearance imposed by distribu- 
tors may be illegal. Some industry lawyers believe that “pat- 
terns of clearance’ may be eared worked out by exhibitors 
and distributors. Judge Yankwich's opinion seems to support 
that viewpoint. The matter should be explored further. One 
possible approach would be to form local clearance groups 
composed of an equal number of truly representative distribu- 
tors and exhibitors, presided over by an impartial chairman 
from outside the industry. 


50 Billion Man-Hours 


HILE preparing some remarks for a round table on 

“Motion Pictures and Leisure Time" broadcast Sunday, 

August 19 over the American Broadcasting Company 
radio network, this writer made a calculation of the "man- 
hours" spent annually by the men, women and children of the 
world seeing entertainment motion pictures. The total came to 
a surprising and impressive figure—50,000,000,000 hours. That 
is a reasonable approximation based on the U. S. Department 
of Commerce total of 100,000 theatres throughout the world, 
industry estimates of attendance and average program length. 
The 50 billion man-hour figure forcibly illustrates the magnitude 
of the motion picture's annual audience. Critics who assert 
that television—or anything else—is killing the motion picture 
industry might be asked to comment on how so much support 
could be given to anything but a healthy attraction. Also sig- 
nificant is the fact that every person who helps make up that 
enormous total of hours willingly pays for the privilege of at- 
tending a theatre, confident, on the record, that he will receive 
good entertainment value. 


g The cleverest and most effective answer thus far to Life 
magazine's blast against the motion picture industry is a two 
page advertisement prepared by Mr. Charles Einfeld, vice- 
president and director of advertising and publicity for Twen- 
tieth Century-Fox and appearing in this issue of the Herald. 
Mr. Einfeld took the format of the opening spread of the Life 
article and told of the smashing success of “David and Bath- 
sheba" in the very style the magazine used to assert that the 
industry was dying. 
a | a 


@ Exhibitors around the world plagued by screen quotas 
will applaud the fight of the well known British showman, 
Mr. B. T. Davis of Birmingham. Many share his belief that 
government should not dictate all phases of motion picture 
activity. Mr. Davis had failed to fulfill the British screen 
quota and pleaded as a defense the unavailability of films 
suited to his audience. Finding in the exhibitor's favor, the 
judge remarked that the audience in question "did not want 
anything educational, artistic, clever, learned or ‘high falutin' " 











Order in the House 


lo THe Epitor 


We certainly do need lots of help in the 


exhibition end of our business these days. 
i widespread problem and 


that 


sure t 1s 


ny particular situation 


-in has contributed t 
People 
‘ ; 


he day's 


no small way 

the picture or t ; 
ems loudly and strongly and then attend 
these bad 


and carry over 


nd annoying 


operated 
were really 
There was no 


generally bad 


attend 
interested ir 


again 
know 
think on this sub 
survival of the 
WILLS 


bad judgement in 

«) near indoor theatres ) 
, free admis 

I think 

VET] 


u 


public is detin 
n star names, when 
the picture are strong 


gardless how great, can 


arry a weak and foolish story into a money 
making movie. 1 would compare the making 
witl You 


ingredients in 


the baking of a cake 


kind of 


of a picture 


ust have the right 


The 


have 


a cake to come out saleable 
same applies to a movie. You 
the right ingredients — that is, 


order tor 
must 
the right 
established stars, new exciting personalities, 
and strong different stories. 

There is no hard and fast rule which you 
would advertise first. In 
might be the 
might be the 
need is 


some instatices it 
other 


However, what 


story, in instances it 


star. we do 
a combination of new and different 
plots, old stars co-starring with new excit 
ing personalities, and plots and stories that 
haven't been done many, many times before 
BERNARD W. LEVY, Amalgamated Buy 
ing Service, Inc., New Haven 


Connecticut. 


Dependable 


lo Tue Epitror 


During my five years in the motion pic 


ture industry as usher to assistant managet 
no other one thing kept me as well 


ibout the 


informed 
wonderful 
knowledge 


neve 


busi did your 
extracted 
surely 


iPazine From it I 
that I 
elsewhere Now, s¢ 
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and ideas would have 
received 


\ir Force, | 


rving in. the 
Movrion 


to keep 


will have to depend on 


evet 


PicturE HERALD more than 


me abreast of the theatre world. Even 
though my 


nto the 


experience in 
Air Force Special Services En- 
Recreation, I'll still 


entertainment got 


nent and need 


dependable copy of your magazine io 


| nute 


up-to-the-1 
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furnish me with news oO 
ustry tor my sour 


tment. — Pfc. EDWARD M 


IR, Shaw A Force South 


pictur 1Ti¢ 


Bast 


fo THe Eprror 
I think it’s mighty 
magazine like Life to put the movie indus 


cheap of a popular 
on a spot. We have tough enough times by 
being bothered with various types of taxes 
| competition from television. — MOE 
BARNEY Theatre, Petersburg, 


] 
s+ irginia 


Barney's 


How Small is Small? 
lo Tur Eprror: 

We read many articles regarding 
town theatres” and generally find that they 
refer to a place having a population of 15 
20,000. We call small 
\pparently too few in the industry have any 


‘smail 


000 to them cities. 


knowledge of theatres in towns of less than 


2500. How about the many hundreds of the 
atres in towns of less than 1000, or in towns 
as small as 300, 400 and 500? They are 
mighty important in their respective com 
munities too and to the industry if we ean 
only see it. We must remember that a chain 
is no stronger than its weakest link in any 
situation. 

These small theatres are closing by the 
dozens but we don’t hear much about them. 
Just let some of our theatres in the big cit- 
ies have half of their problems and it would 
be in every trade paper in the country al- 
most immediately. 

Some of their problems are waiting six 
months to a year behind nearby theatres to 
play off a product . . . paying film rentals 
amount to from 50% to even 
100% of the take . .. working seven days a 
week . performing every duty from buy 
ing product to being the janitor. 

Let’s tie in and help the little fellow be- 
missing from ih« 


which ove! 


tore so many stones are 
foundation that the whole structure collapse 
and is wrecked! — WYRON E. KLUGE, 


Pioneer Theatre, Silver Creek, Nebraska. 


Dark and Untrue 
To THe Epiror: 

The recent published in the Life 
inagazine certainly painted a very dark pic- 
the outlook of motion picture the- 


story 


ture for 

atres, when actually it is not the true pic 

ture—PETE PANAGOS, Alliance Theatre 
orp., ¢ hicago, Ill 


One Organization 
lo THe Epiror: 

I feel that all 
should be merged into one, keeping a few of 
the best men in each to run it. They should 
devote their primary efforts to selling the 
movies and the importance of theatres 
through a tremendous nation-wide advertis- 
ing campaign using all the known media to 
supplement their regular advertising —J. R. 
DENNISTON, Theatre, Monroe, 
Vichigan. 


exhibitor organizations 


Vonroe 


Cross Section 
lo THE Epitor: 

Your “Letters to the Herald” 
very interesting one, I feel it is a 
cross section of industry opinion.—M. SHA- 
PIRO, Rivoli Theatre, Roxbury, Massa- 
chusetts. 


page is a 
true 
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FEDERAL court judge defends industry's 
system of clearances Page 13 


TELEVISION station in Los Angeles buys 
175 Republic pictures Page 16 


THEATRE TV of Louis-Bivins fight gets 
lukewarm reception Page 16 


MOVIETIME Jubilee campaign to be ex- 
tended to full year Page 17 


TALLY opened his Electric theatre on the 
coast in 1902 Page 17 


TERRY RAMSAYE Says—A column of 
comment on matters cinematic Page 20 


COMPETITIVE bidding practice scored 
sharply by Herman Levy Page 20 


INDUSTRY unites in blasting critical ar- 
ticle in “Life” Page 22 


SCREEN potent U.S. weapon in fighting 
global war of ideas Page 23 


BRITISH Government Film Finance unit 
under industry attack Page 28 


UNITED ARTISTS closes deal for six pic- 
tures in "A" category Page 30 


NATIONAL SPOTLIGHT—Notes on in- 
dustry personnel across country Page 31 


THEATRE executives cite business upturn 
with good pictures Page 37 


PIONEERS name fund raising committee 
for Foundation Page 37 


SERVICE DEPARTMENTS 

Film Buyer's Rating Page 
Hollywood Scene Page 

In the Newsreels Page 
Managers’ Round Table Page 41 
Page 27 
Page 38 
Page 39 


People in the News 
Short Product at First Runs 
What the Picture Did for Me 


IN PRODUCT DIGEST SECTION 

Page 989 
Page 991 
Page 991 


Showmen's Reviews 
Short Subjects 
The Release Chart 


Developments and trends that shape 
the motion picture industry's future. 


> The industry is going to be in for 
a good deal of attention from maga- 
zines in the weeks ahead. It is to 
be hoped that much of it will be 
favorable. Life has scheduled for its 
September 3 issue publication of 
representative letters of complaint 
and answers by the editors. Look 
has been working on a constructive 
article and Tide, the advertising 
journal, is doing a piece on the or- 
iginal Life article and the film in- 
dustry’s reactions to it. Coronet in 
its September issue has a 16 page il- 
lustrated feature on “Milestones in 
the Movies,” great pictures of recent 
years. 


> If Canada should agree to drop 
its double taxation of earnings of 
U. S. film stars in Canada, as urged 
by the Senate Foreign Relations 
Committee, U. S. production there 
might rise, some industry officials 
think. 


> As the tempo of defense produc- 
tion increases exhibitors will be re- 
ceiving more calls for cooperation 
in scrap metal drives. At present 
theatres are asked to save all copper 
drippings. Success in this continu- 
ing drive will help to assure a suffi- 
cient supply of copper-coated pro- 
jection carbons, 


> Present indications are that the 
tight supply of Hollywood pictures 
may be eased somewhat. This week 
MGM announced that it will release 
12 features in three months instead 
of the 10 in the same period last 
year. Paramount sometime ago in- 
creased its release schedule. 


> It would seem that from here on 
into the indefinite future construc- 
tion of new regular theatres will be 
permitted only where a compelling 
need can be shown such as neces- 
sity of providing recreation for de- 
fense workers or to service a new 
community. Of course, a sudden 
clearing up of international tension 
would alter the situation radically 


but that possibility appears to be 
remote. As long as the defense pro- 
gram continues at the present 
planned rate, or an accelerated one, 
many metals will be in short supply. 


> What the industry reaction is to 
Republic’s sale of 175 features to 
television may shape the policy of 
the other major motion picture com- 
panies with respect to this type of 
deal for films which have played off 
in the theatres, 


> Distributor sales and legal staffs 
currently are taking a sharp look at 
the decision of Federal Judge Leon 
R. Yankwich in Los Angeles which 
not only upheld clearance and runs 
as such but approved of clearance 
systems or patterns, His opinion, if 

upheld on appeal, may point the 
way to a solution of clearance prob- 
lems in several areas. Ultimately 
agreement on clearance could cut 
down bidding. 


> The motion picture industry will 
put extra effort behind the U.S. 
Treasury Department’s bond drive 
in September and October to dem- 
onstrate once again what it can do 
in the way of public service. It is 
hoped that good work during this 
drive will be further evidence to 
demonstrate why the Department 
of Commerce should put the indus- 
try in its category of “essential.” 


> Should United Artists continue 
operations at the present level of 
rentals for the next several months 
the new management will be in a 
position to exercise its stock option 
long before previously anticipated. 
The company has a good, fighting 
chance to be in the black for 1951. 


> The course of negotiations be- 
tween the Screen Actors Guild and 
the producers scheduled to begin on 
September 17 will not only give a 
good indication of whether produc- 
tion costs will shoot up again but 
also whether the sale of old features 
to television could be profitable to 
the studios. 


> No early action by the House 
Rules Committee is likely on the 
resolution by Rep. L. Gary Cle- 
mente (D., N. Y.) to investigate 
exclusive theatre telecasts of boxing. 
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PREMIERE IN NEW YORK, 

left. "David and Bathsheba," 
Darryl F. Zanuck 20th-Fox pro- 
ion opened to a record run 

in six days) at the 

theatre on Broadway. 


ATTENDING the "David and 
Bathsheba" opening, below, are 
Al Lichtman, 20th-Fox director 
sales; Mr. and Mrs. Spyros 
Skouras, and Mr. and Mrs. Og 
den Reid, Jr. The opening at 
the Rivoli, Tuesday August 14 
was a klieg-lighted and social 
te-attended affair in the high 
tradition of Hollywood and 


Br aaway. 


>K 
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WARNER BROS. district managers meet at the New 
York office to discuss autumn sales: From the left are: 
Norman Moray, short subject sales manager; Ben 
Kalmenson, distribution vice-president; Mort Blumen- 
stock, advertising and publicity vice-president; John 
F, Kirby, southern division manager; |. F. Dolid; R. A. 
McGuire; Jules Lapidus, eastern and Canadian division 
manager; Bernard Goodman; Howard Levinson; Bill 
Brumberg; Haskell Masters, Canadian district mana- 
ger; Ben Abner, Metropolitan branch manager; Hall 
Walsh, prairie district manager; F. D. Moore, central 
district manager; Robert Smeltzer, mid-Atlantic dis- 
trict manager; Norman Ayers, eastern district man- 
ager; Henry Herbel, west coast district manager, and 
Roy Haines, western division manager. 


DEVADAS GANDHI, here to collect newsreel clips and 
amateur footage on his late father, Mahatma Gandhi 
confers with members of the MPAA staff. Here are Alfred 
F. Corwin and Taylor Mills of the MPAA, Mr. Gandhi, and 
B. Bernard Kreisler, director of the MPAA advisory unit 
for foreign films. 


CONFERRING on Movietime ROBERT E. LEONARD, 
U.S.A. at an exhibitor meeting in right, city manager for Tri- 
Minneapolis, W. H. Workman, States Theatres in Des 
MGM exchange manager; Ben- Moines, with Mrs. Leonard 
jamin Berger, director of North- and their family visits Charl- 
west Allied; Stanley Kane, secre- ton Heston, star of ''War- 
tary of that unit, and Ted Mann, bonnet," on the set at 
president; Harry B. French, presi- Paramount in Hollywood. 
dent of the Minnesota Amusement 

Company, and Robert J. O'Don- 

nel, national director of the 

Movietime campaign. 


JUDGING the British Showman- 
ship contest: W. Southan Morris, 
exhibitor; D. E. Griffiths, KRS 
president; J. E. Neatrour, pub- 
licity; Ralph Bromhead, admin- 
istrator of the Better Business 
Committee; Charles Young, pub- 
licity; Lord Archibald, chairman 
of the Committee; Jack Hutchin- 
son, liaison officer; T. E. Lewis, 
and Mrs. Jean Currier, NATKE, 
and Jack Prendergast, exhibitor. 
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star in the thrilling September release. 
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FEDERAL COURT DEFENDS 
SYSTEM OF CLEARANCES 


Yankwich Sees Device as 
Industry Necessity and 
Cites Studio Problems 


A decision of vital interest to exhibitors 
and distributors was handed down last week 
in the Los Angeles District Court by Judge 
Leon R. Yankwich, who stated in an anti- 
trust case ruling that the courts’ function 
is to “vindicate the anti-trust laws” and not 
“to secure a better bargain for a dissatisfied 
exhibitor.” 


In a lengthy written opinion 
dismissing a $300,000 damage suit 
by Fanchon and Marco against 
Paramount, Loew’s, RKO, Uni- 
versal, United Artists, Twentieth 
Century-Fox, National Theatres 
and the Fox West Coast circuit, 
the judge defended the general 
system of clearance and, in an un- 
usual departure from procedure 
in this type of case, dealt with 
production problems that made 
the marketing of films on a “stag- 
gered” basis a matter of necessity. 


Fanchon and Marco had sought an injunc- 

tion to force a different clearance. Accord- 
ing to the complaint, they had been denied 
an area first run status, and given a 21-day 
availability for the Baldwin theatre, built in 
1949, allegedly in violation of the anti-trust 
decree handed down in 1946, The defend- 
Fanchon Marco, still 
practicing this discrimination. 
Judge Yankwich denied all 
contentions, and defended the clear- 
follows: ° 
have not been outlawed by any court. On 
the contrary . only unreasonable clear- 
illegal And then, in de- 
fending the clearance system, he emphasized 
the keen competition among the studios that 
made it necessary for the companies to make 
the best deals possible for their finished 
product. 


ants, said and were 

However, 
these 
“Clearances 


ance system as 


ances are 


Cites Competition 
For Picture Material 


“It is common knowledge,” he said, “that 
even at the present time, it is difficult to 
find enough stories which lend themselves to 
motion picture treatment. The feverish 
competitive bidding by studios for ‘best sell- 
ers’, the constant resort to that escape from 
mediocrity, the historical incident as a source 
of inspiration, the life portraits of popular 
figures, the attempts to dramatize momen- 
tary topics of discussions, are all indicative 
of the problem which a demand for a greater 
number of pictures might create. All these 
factors warrant the conclusion that the sys- 
tem of functions 
now in the Los Angeles area is not only 
respects, a 


runs and clearance as it 
necessary, but is also, in all 
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FOX TRIES TO SOLVE 
BOOKING PROBLEM 


The problem of simultaneous book- 
ings may have been solved in at least 
one area of the country. A few weeks 
ago, it was learned 20th Century-Fox 
inaugurated a plan in Detroit to stag- 
ger the showing of a film. Half the 
theatres in a certain group would 
show it the first part of the week, the 
remainder in the latter part of the 
week. This would ease the day-and- 
date showings and alleviate the print 
shortage. This week, a 20th-Fox 
spokesman said that the plan was 
working out well. 





reasonable attempt to solve a difficult and 
exacting problem.” 

Judge Yankwich also pointed out what he 
felt was the difference between theatres like 
the Baldwin, which compete with the urban 
districts, and houses located in “integrated” 
communities like Westwood, Inglewood and 
San Pedro, where the residents are not like 
from thei 
The various community pat 


ly to patronize theatres away 
home towns. 
terns, he said, “warrant the general exclu- 
sion from first runs of certain urban theatres 
—except those which are in localities with 
a life of their own, such as those already 


mentioned, ... 


Certain Trade Practices 
Are Said Eliminated 


He added, too, that distributors, as far as 
he could see, had eliminated certain trade 
practices declared illegal in. the anti-trust 
litigation. “Whether we take as a starting 
point the date of the final decree, June 25, 
1948, or the consent decree as to the Para- 
mount defendants, March 3, 1949, or the 
consent decree as to the others, February 5, 
1950, there has been an abandonment of the 
condemned distributing 
‘zoning’, ‘block booking’, ‘key’ deals, and the 
like, a revision of clearances, and the estab 
lishment of a system of picture-by-picture 
exploitation,” he said. 

The court’s decision, therefore, was that 


policies such as 


the distributors were justified in denying 
the availability sought by the Baldwin. 
Judge Yankwich added another important 
consideration: that any change in the clear- 
ance pattern would not only affect the Bald 
win, but would cause a serious disorganiza 
tion and 
lished selling pattern. 


dislocation in the already-estab 

‘... Any change affects others similarly 
situated, be they multiple owners or individ 
Even a single change begins 
a chain reaction which runs its course, and 
in time, affects more than the theatres in- 


ual operators. 


volved in the particular change at the par- 
ticular moment. Consequently, we are not 
confronted with a situation that is static or 
is brought about by design or concert on 
the part of the defendants to keep it so by 
illegal means. We are met with a situation 
which is in flux and which must be consid- 
ered, not in the light of what the particular 
defendant may have done before the courts 
interdicted certain of the practices, but in 
the light of what they have done since and 
are doing today.” 

Judge Yankwich’s decision con- 
cluded: “Our function is to pro- 
tect the competitive freedom of 
interstate commerce in buying 
and selling motion pictures. This 
is one of the aims of the anti- 
trust laws. We must keep the 
stream of commerce clear of 
monopolistic practices which the 
anti-trust laws condemn. And the 
treble damage action is one of 
the means of achieving this end. 
And it is not our function in this 
type of action to secure a better 
bargain for a dissatisfied exhibi- 
tor.” 

Fanchon and Marco was represented by 
Pacht, Tannenbaum & Ross, Bernard Reich 
and Robert I. Weil. The defendants 
mount Pictures, Inc., et al, were represented 
by O'Melveny & Myers, Homer I. Mitchell 
and Philip F. Westbrook. Twentieth Cen- 
tury-Fox Film Corp., et al, were represented 
by Newlin, Holley, Tackabury & Johnston, 
Frank R. Johnston and Hudson B 


Para- 


Cox 


Fox Executives May 


Withdraw Pay Cuts 
All Twentieth 
who signed the pay cut and profit sharing 


Century-Fox executives 
waiver last week were given a chance by 
Skouras, 20th-Fox 
from the plan and 


Spyros president, to 
revoke their 


1951, or 


withdraw 


waivers either on December 29, 
> 


on December 27, 1952 

Mr. Skouras announced the plan last July 
1. Drawn up on a voluntary basis, it pro 
vided for reductions of 25 per cent of all 
salaries between $500 and $1,000; 35 per 
cent on all salaries between $1,000 and $2,- 
000 weekly, and 50 per cent on all salaries 
over $2,000 weekly. Participants share in 
the company profits up to the point where 
their salaries are restored 

In a letter to those who joined, Mr. Skouras 
that 
salary reduction and profit sharing waiver 


indicated “you may consider your 
amended to include a provision that at the 
end of either of the first two periods you 
shall have the right by seven days prior 
written notice to the company by registered 
mail to terminate your salary reduction and 
profit sharing waiver agreement as to the 
tuture periods or pe riod.” 





NEW YORK CITY 


‘Davip AND 
BatHsnepa 





OXOFFICE NG THE LAND IS REPRESE THE CROWD SCE SHOWN ABOVE OF JAMMED THEAT PLAYING 


NOW IT 1S “DAVID AND BATHSH 


Twentieth Century-Fox proves once again that there is no business like show business and 


HE Motion Picture industry is on the march. “David and Bath- of dramatic impact, of power. Hayward is splendid as the sin- 
[ovens is a portent of its future. Backed by the greatest cam- stained Bathsheba of profane love.” — Journal-American. “A 

paign in 20th Century-Fox history, it is reaffirming that movies masterpiece. Emerges from the screen one of the greatest love 
are first in the heart of the American people—their best amusement stories of all time.”—N.Y. Daily Mirror. 


buy at the lowest cost. - m ’ . 
A credit to its makers! Majestic. sensual, colorful, forceful— 


Here is the word on David and Bathsheba: “A big picture in handsomely mounted and resplendent in Technicolor. Mr. Peck’s 
every respect. Has scope, pageantry, sex, cast names, color—every- performance is both outstanding and singular. David emerges 
thing. A sure-fire boxoffice entry. one of the really big pictures of from the printed pages as a whole man — human, regal, lusty, 
the new selling season!”—Variety. “Highest rating. Terrific in a poetic, and what is of utmost significance—mature. Such spectac- 
colossal way! Peck is the most sensational item. Superb.”"—N.Y. ular phases of the colorful annals as the slaying of Goliath, the 
Daily News. “Inspiring. spectacular—a wondrous motion picture battle before the gates of Rabbah and King Saul’s defeat on Mount 

Gilboa pass in review. A tempestuous and passionate figure has 
been given stature, dignity and authentically royal dimensions 


on film.”—N.Y. Times. 





“A greatness rarely achieved! 20th Century-Fox and Darryl F. 
Zanuck, whose personal production this is, have done much more 
"0 TOUR THEATRE $208 : than present tremendous entertainment. Under Henry King’s 


ViDanp expert and sensitive direction, the lyric passages. the stoning of 


sinful women. the mob scenes of battle weave a colorful and 


BATHSHED sre “A inspiring visualization of one of the greatest stories from the 


coon ‘ world’s greatest Book. It is a picture that will live for years and 


paccoay Py t Ku ~< years!”’—Louella Parsons. 


. . 
» . : 

y i “Deeply moving. robust, worldly—it is quite, quite a show. 
7 





” 


{ N.Y. Post “It fills the eye, ‘David and Bathsheba’ is about as 


be . / 
ms ’ ; handsome as Hollywood’s production opulence could make it 
tee. . ; tl 7 —Herald Tribune. 
aa ae 


To keep the momentum rolling ‘Darryl F. Zanuck and Joseph 
Pal ' [Pe } L. Mankiewicz. the men who gave you “All About Eve”, take a 
! r new look at life with Cary Grant and Jeanne Crain in “People 

, . : Will Talk”. Betty Grable and Macdonald Carey in “Meet Me 

THE GRASSROOTS turn out in force to view Goliath and his After The Show”, Technicolor, is America’s biggest musical hit. 
travelling Movie Exhibit. Over 625 towns were covered in tour. Fred MacMurray and Eleanor Parker team up to bring a million 


4 
’ 


r 





“DAVID AND BATHSHEBA.” VARIETY, THE AUTHORITATIVE AMUSEMENT INDUSTRY PUBLICATION, REPORTS THAT U. S. 1951 GROSSES WILL BE 


BA THAT IS SUPERCOLOSSAL 


at Motion Pictures are America’s favorite and least expensive form of entertainment 





laughs in “A Millionaire For Christy”. “The Day The Earth Stood 
Still” is one of the most amazing science-fiction dramas of all 
time. Out of the pages of a great best-seller comes the startling 
story of Rommel, “The Desert Fox”, starring James Mason. 
“Decision Before Dawn”, based on George Howe’s Christophers 
Award-winning novel, “Call It Treason”, is unlike any motion 
picture you have ever seen. It is Director Anatole Litvak’s first 
since his precedent-shattering “Snake Pit”. “Kangaroo”, filmed 
in Technicolor, is another 20th Century-Fox great. This spectac- 
ular outdoor epic, photographed in its entirety in Australia, was 
under the direction of Lewis Milestone. 


FRANCIS X. BUSHMAN (3rd left rear) is feted by San Francisco 
Women’s Club. Bushman toured U.S. for “David and Bathsheba.” 
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UP BY 6-9% OVER 1950. 


> 


Bathsheba, as Alexander F. Mitchell, Deputy Director General, 
introduces her to the Imperial Court at Madison Square Garden. 


OW mobbed Goliath. Over a mil- 
lion kids met the “heavy” of the battle between David and Goliath. 





TV UNIT GETS 
Ivo PICTURES 


Republic Films to KTTV ‘\\*«: _—— . 

lr 200; b tn, *. " 

Thomes Films Offered he that 
lake It Big” and 
(1944); “Follow that 
‘Swamp Fire” (1946) ; 
1947), 


1942: ; lor 


‘Caged Fury,’ 


“Wrecking Crew,” released in 


and 


ABC-TV 
‘Dangerous Passage” 
Woman” (1945); 
“Fear in the Night’ 


(1948) 


Six went to include 
theatrical pi 
last 
Angeles television 


m Was consummated 
ry 
rights to 175 Republic pic 


fore 1947, 


a Los and “Shaggy” 


20th-Fox Redoums Preferred 
Stock at $11,209,662 


Twentieth Century-Fox has 

cost of $11,209,662 all of the 
outstanding cumulative prior preferred stock 
stock 
York 


preterred 


e known that 
10 former Paramou lea produced by 


Williar ime ind illiam Thomas, had 


been made available for le t 


as, Ni redeemed at 
) the television i 


1942 


company’s 
ween and 


1948 ulative convertible preferred 
i home office spokesman said in New 
last week Che 

Los <A1 otaled 69,5 


25,000 $100 pet 


ind cun 


cumulative 


Mostly Western Films 


prior 


owned which were redeemed 


dividends 


accrued 


onvertible 


ire, plu 
209,662 redemption cost 
to the capital 1 
credited to the 


$6,985,700 was 
count and $5,655 


surplus account in con 
lection with the re 
I p rred 
count in connec 
preterre 
etirement 


ne Sec 


Universal Sues to Retain 


Films Bank Foreclosed 
TOLLYWOOD: Universa 
Federal Court here last week sought declara 
] Bank of America’s 
1 by vari 


International in 

from the tore 

f Six pictures produce 

lependent ducers for release 

Iniversal 

il seeks 

l lly take 

1 that the company 
f the unpaid balance of the bank’s 
leral g James M. ¢ 


24 for the taking of 


niversa 


not liable for 


arter set 


depositions 


$5,500,000 on 
than $2,000,000 
in at public 
involved are 
ond the 

> to court ’ senator 
rod l ee dy and the Mer- 


‘ir pr 
specific d d fro an 


Unknown 


Fox Reorganization Meet 
\ special meeting of the stockholders of 
['wentieth Century-Fox Film Corporation 
held in New York October 4 to ap- 
prove plans of reorganization in connection 
with the the 
ent was announced. 


will be 


consent judgment in Govern 


anti-trust action, 1t 


Louis-Bivins 
Fight Draw 
Lukewarm 


\ lack of enthusiasm for last week’s Joe 
Louis-Jimmy Bivins fight held down attend- 
the 15 theatres which carried the 
Baltimore, but the New York 

the theatre television net- 
first reported a good 


ince at 
bout from 
houses, joining 


work for the time 
crowd 

This week it was announced that Nathan 
head of Theatre Network Televi 
another fight to be 
carried exclusively by the theatres. It is the 
W illic Saddler featherweight 
championship bout at the Polo Grounds in 
New York September 26. For that occasion 
it least 20 theatres—some as far west as St. 
Minneapolis and Detroit—will be tied 
New York theatres, as on 
past bouts 
New York, will not participate. 


RKO Gets Film Rights 


RKO Radio Pictures, which last week z 
exclusive film rights to the Robin 


Halpern 


had arranged for 


sion 


Pep-Sandy 


Louis 
into the network. 


when were staged in 


occasions 


juired 

bout September 12, also has the 

e Pep-Saddler fight. Negotia 

on by RKO executives 

Club’s Jin 

Che theatre television deal was made 
Halpern and Mr. Norris. 

ations are that predictions of 100 

m units installed by the end 

n ue as companies en 


carried 


International Boxing 
orris 


Mr 


production of large-screen 
to receive orders. Tom 
Western Amuse- 

joint 
others 


continue 
101 


manager 


and Jones Enterprises, 


24 in Oregon and 


mnt S 
Mia, Ne 


houses 
announced that he plans 
theatre Portland. 

H. Chakeres, general manager of 
Springfield Theatres Company, says the Re- 
gent in Springfield will be equipped with 

n TV by January 1 even though 

AT & T cable will not 
ix months later 


television to 


larve-scret 
‘onnection with the 


be possible until 
Bout Lacked Interest 


rhe limited interest in the 
fight was blamed for the spotty attendance 
In New York, the Paramount, Warner, 
Fabian-Fox, RKO Fordham, Queens and 
theatres had the fight on their 
At the Paramount, which picked 
up the signal and offered it on film 30 sec- 
onds later, the bout found a cheering audi- 
ence even though the picture appeared hazy 
definitely lacked newsreels 


Louis-Bivins 


Century 


screens 


at times and 
quality 

In Chicago, one hour before the start oi 
the f the Balaban & Katz Tivoli theatre 
was still only half-full. In Cleveland, the 
RKO Palace reported the smallest fight at 
tendance to date. The Pilgrim in Boston, 
joining the network for the first time, had a 
advancing its admission 10 


lively crowd, 


cents. 
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EXTEND MOVIETIME TO 
A FULL YEAR’S RUN 


TALLY OPENED HIS ELECTRIC 
THEATRE ON COAST IN 1902 


Seek to Avoid “One-Shot” 
Effect; Exposition Set 
for New York in May 


“Movietime, U. S. A.,” this week moved 
from a limited engagement to a long run 
status with the announcement by Robert J. 
O'Donnell, director, that the un- 
precedented public relations and box office 
campaign would be extended throughout the 
year beginning October 1, instead of lasting 
October November, 


national 


only two months, and 


as originally intended. 


Mr. O’Donnell gave as the rea- 
son the fact that “we do not want 
people to get the impression that 
this is merely a shot-in-the-arm 
promotion effort, with our best 
pictures bunched for a temporary 
effect. We know from scrutiny of 
the studios’ production schedules 
that there will be a continuity of 
superior product for as far into 
the future as we can now see, and 
we want this all-industry effort 
to continue so that the public 
will be thoroughly aware that it 
is only the movie theatre that 
offers the best in entertainment.” 
While making Mr. 

O’Donnell also let the 
Several special events will be staged 
impetus to 


this announcement, 
inother cat out of 
bag. 
in the 
the drive, one of the 
“mammoth motion 


months to 
highlights 
picture exposition” at 
Grand Central Palace in New York some 
time in May. New York, the 
exposition will be taken on tour of the prin- 


ensuing give 


being ua 


Following 


cipal cities of the country. 

Mr. O'Donnell also asked the campaign na- 
tional and local promotion personnel to place 
more emphasis on the “Jubilee” aspects of 
“For that reason the drive here 
‘Movietime 


the drive. 
after will carry the slogan 
U.S.A.—Celebrating the 50th Anniversary 
of the American Motion Picture Theatre’, 
or ‘Celebrating the Golden Anniversary of 
the American Motion Theatre’, 
whichever is most convenient,” he said. The 
first U. S. theatre devoted exclusively to 
the showing of motion pictures was Tally’s 
Electric theatre, which began such shows in 
Los Angeles in 1902. 


Picture 


Stars’ Capital Visits 
Advanced to Oct. 8 


There were other developments on the 
“Movietime” front. The date for the per- 
sonal appearances of Hollywood personali- 
ties in the 48 state capitals—one of the ma- 
jor projects of the campaign—has been 
pushed forward from October 1 to October 
&, because of the conflicting dates with the 
The open- 


annual Governors’ Conference. 


ing newspaper advertising of the drive will 
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The “Jubilee” aspect of the “Movietime, 
U.S.A.,” drive, which will mark the 50th 
anniversary of the establishment in Los An- 
geles of Tally’s Electric theatre, the first 
theatre in the U. S. to be devoted exclusively 
to the 
those early days when films began to move 


showing of motion pictures, recalls 
irom the peep-show and flicker era. 

As the events of that particular episode 
are detailed in “A Million and One Nights” 
by Terry Ramsaye, motion picture historian, 
the house operated by Thomas L. Tally was 
located at 262 South Main opposite Third 
Street. The first advertisement relating to 
the opening of Tally’s Electric theatre was 
published on the front page of the Los An- 
geles Times April 16, 1902, while a second 
advertisement advised that children would 
be admitted free 

Mr. Tally died late in November, 1945, in 
Zeverly Hills at the age of 84. His first 
contact with the film business was when as 
a youthful into Waco, 
lexas, and there visited the Winnie Broth 
ers’ Kinetoscope Parlor to see the new “liv 


cowboy he rode 


ing pictures.” So intrigued was the ambi 
tic1s young man at what he saw that in Au 
gust of that year he moved to Los Angeles 
and there established his own “Phonograph 
and Vitascope Parlor,” showing pictures by 
peep-show and on the screen 

At that time, audiences were a little afraid 
of sitting in a darkened room to watch pic 
tures, and the Mr. Tally solved 
this problem by creating a partition, with 
the timid permitted to look through peep 
holes into the darkened interior to see what 


ingenious 


THOMAS L. TALLY 


was going on. This idea, incidentally, laid 
the first principle of the modern motion pic 
ture auditorium 

In 1902, Mr. Tally established the Electric 
theatre As one ot the 
that motion pictures were more than parlor 


pioneers to recognize 


entertainment, he advertised his theatre as 
vaudeville of motion 
lasting one hour.” In 1903 he exhibited 
“The Great throughout the 
west and still later he branched into circuit 


West Coast. Mr. Tally 


was the first to show color pictures 


housing “a pictures 
lrain Robbery” 


operation on the 





be spotlighted on or about October 1, the 
specific date to be decided by the local com 
mittee men. 

The date for the national broadcast Sep 
tember 24 will be adhered to and a commit 
tee headed by Charles Einfeld is currently 
negotiating with a major network to obtain 
Thus three steps—the 
broadcast, newspaper advertising and star 
tours—will give the sendoff 
Coming a week apart, it is hoped they will 


clearance. major 


campaign a 


prove most effective 

In New York, C. N. Odell 
named assistant to Charles E. McCarthy, co 
ordinator of publicity, advertising and ex 
ploitation, while Fred W. DuVall, Motion 
Picture Association of America treasurer, 
has been appointed to handle the MPAA 
contribution to the drive. 

On the production and distribution level, 
Twentieth Century-Fox has announced that 


has been 


it will offer one-reel short, “The 
Magic Eye,” relating to ‘“Movietime,” to all 
exhibitors, and A. W. Schwalberg of the 
MPAA distribution committee said all sales 


material 


gratis a 


and distribution forces will receive 
to help them push the campaign. 
Locally, 


ments were speeded in Seattle, 


plans and committee appoint 
Will 
Conners was picked as committee chairman; 
Washington, D. ¢ Kansas City, Mo.; New 
Orleans, Allied of Gulf 
States mee Miss., gave full 
support to the drive; Omaha; Boston, where 
sub-committees have been appointed ; Okla- 
City; Minneapolis, where 1,000 per- 
attended a “Movietime” meeting 
dressed by Mr. O'Donnell, and Buffalo 

At the Washington meeting, 
most important 
Movietime” 
150 exhibitors were present 


where 


where the board of 


ting at Biloxi, 


homa 
sons ad- 
the 
the 
activities of three states, some 


one or 


since it concerned 
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Year!" The Most Of It!” 


MONTGOMERY CLIFT 


ELIZABETH TAYLOR 


SHELLEY WINTERS 
GEORGE STEVENS 


Production of 


A PLACE IN THE SUN 


with KEEFE BRASSELLE * Produced and Directed by GEORGE STEVENS 


Screenplay by Michael Wilson and Harry Brown - Based on the novel, AN AMERICAN TRAGEDY, 


by THEODORE DREISER and the PATRICK KEARNEY play adapted from the novel 





is Todays Best Boxoftice News! | 


SHOWMENS 





TRADE REVIEW 


“Clift At His 
Best — Winters’ 
Stature Greatly 
Enhanced —Taylor 
Irresistible!” 


Money-Making 
Potential!” 


\ LOVE STORY 
OF TODAYS YOUTH 


And Here’s 
The Public’s Response! 


Business big—big—big at first engagement— 
LOS ANGELES. “Ranks with all-time greats!” 
says LOS ANGELES DAILY NEWS. “Success 
at the boxoffice!” reports L. A. HERALD- 
EXPRESS. “First picture to stir Academy 
Award clangor!” raves L. A. TIMES. Second 
opening, San Francisco, off to big grosses, too. 


“Sun” Comes Up In A Blaze 
Of National Advertising! 


PARAMOUNT'S BIGGEST CAMPAIGN 
IN FIVE YEARS — INCLUDES: 


COLLIER’S 

COSMOPOLITAN 

GOOD HOUSEKEEPING 
LADIES’ HOME JOURNAL 
LIFE 

LOOK 

McCALL’S 

PARENTS’ MAGAZINE 
REDBOOK 

SATURDAY EVENING POST 
SEVENTEEN 

WOMAN’S HOME COMPANION 


PLUS 2-PAGE COLOR SPREADS IN 


FILMLAND 
MODERN SCREEN 
MOTION PICTURE 
MOVIELAND 
MOVIE LIFE 
MOVIE STARS PARADE 
PHOTOPLAY 
SCREEN GUIDE 
SCREENLAND 
SCREEN STARS 
SCREEN STORIES 
SILVER SCREEN 


—A Total Of Over 
35 Million Circulation 











erry Ramsaye Says 








1 mes 


Y ork 


T read 


; the visit.’ 
ecause The Times ana 


papers were in 


feathered a bit, toward a 


and then avoided arqu 


| keep my personal 
he paper.” 

" | observed, "you do get 
hat you want, the same way Mr. Hearst 
»es—by employing young men who are 
mart enough to know what the boss likes." 


view 


n+ 


ent. ‘Besides 
ut of ¢ 


"Nevertheless 


That closed the sequence. 
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EAD UP AND TAIL the dash 
is off again. In 
f ‘Show 


in 


board, Hollywood 

spired by 

and "Caruso" a musical flood 

aid the scouts are beat- 
too. Nothing 


there t 


the ICCE 
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g the 
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moment 
enough, critica 


proval 


n extraordinary 


accharine 


of a 
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s the old ba 
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ngs some 
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way, through tear u 
as sophisticated as 
Down East." It dramatically belo 
the school f Denman 
E. Blaney. In other 
and so is the 
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on and Charle 
downright simple- 
yudience, as | have remarked before 
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where 
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with marshmallow 
extract. 
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After al 


burnt orange 
hat’ 
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ENTERTAINMENT, and rh ome his- 
y, is contributed by “We Barrymores,”’ 
hundred pages by Lion 

as told to Cameron Sh 

Barrymore confesses an aversion 

to audiences and to 

tne theatre, having noth 


worked 


critics. 


and the reason | in motion pic- 
tures was that | had nothing else to do." He 
oncedes that he was not much good in the 
role of Macbeth, on stage, and attribute 
that classic comment at the opening: "Lay 

Macbeth: lay off *McBride,"’ to Hey- 
wood Broun, whereas the salty quip came 
from the inspired Kelcey Allen, critic for 
Women’s Wear, who passed to his reward 
Broadway lost a be- 


\ 
ict th ther c 
ju € ner aay. 


*McBride being the well known Broadway ticket 
broker. 


Levy Scores 
Continued 
Bidding Use 


Another from exhibition against 
competitive bidding raised this week 
when Herman M. Levy, general counsel for 
Theatre Owners of America, in a special 
statement attacked “the continued large scale 
and unjustifiable use by distribution” of this 
sales practice 


voice 


was 


Mr. Levy said: “The claim that competi- 
tive bidding is compulsory, or that it is em- 
ployed for the purpose of avoiding litigation, 
constitute, in general, distribution’s 
rationale in attempting to justify the further 
this Frankenstein monster 
drive the industry into 


or both, 


nourishment of 
that threatens to 
chaos 

He said that competitive bidding 
creed by the Statutory Court as an alterna 
tive to divorcement—this alternative being 
subsequently discarded by the Supreme 
Court. Yet, “in the period following the 
birth of competitive bidding in the Statu- 
tory Court, and preceding the appeals’ de- 
Supreme Court, some of the 


was de- 


cision by the 
distributors commenced to use competitive 


biddin 


‘They did not cease after it was aban- 
doned by the Supreme Court, but continued 

it at ar 
joined by other distributors. Today competi- 
tive bidding is almost the customary manner 


ever-increasing pace, and were 


of licensing product, and in most instances, 
without request from exhibitors, and with no 
set of rules to govern it. With some distrib- 
utors, a request for an opportunity to negoti- 
ate for a certain run, is automatically deter- 
mined to be a request for competitive bid- 
ling.” 

Mr. Levy said that since competitive bid- 
ding is not compulsory, it was distribution’s 
responsibility “to terminate its use except 
where it is desired and requested by exhibi- 
tors, and to adopt some less chaotic system 
of licensing product Until and unless 
distribution puts such systems to use, the 
charge against it, that it is, in many in- 
stances, employing competitive bidding for 
the sole purpose of obtaining increased film 


{ 


rental, stands unanswered 


Delay Ruling on COMPO 
"Essential" Brief 


The joint Commerce-Labor Committee on 
“essential” activities will delay action on the 
brief filed recently by the Council of Motion 
Picture Organizations requesting the inclu- 
sion of the film industry on the essential list, 
until committee members confer personally 
with COMPO officials. Dr. Alton Porter, 
who heads the technical staff of the Govern- 
ment group, said in Washington last week 
that he had talked to Robert Coyne, COMPO 
attorney, by phone, but no definite meeting 
date had yet been arranged. It is expected 
the committee will request at the proposed 
conference more specific reasons why the 
film industry should be classified “essential.” 
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TRADE BLASTS 
LUCE “LIFE” 


Myers Terms Article Now 
Ridiculous; Says “Life” 
Should Fear TV 


» industry in general and exhibition in 
particular spoke up loudly and with determi 
on last week in demanding a retraction 
Life Magazine and publisher Henry 

its Augst 


irticle * 


13 issue, Life published a 
analyzing” the film industry 
to the that it 
an early Life 
television as 
nary cause of the alleged debacle, but 

oubt that the public’s rejection of 


conclusion 
death 


diagnosed 


was 
writer 


Robert Coughlan 


general run of pictures also was play 
significant part in bringing about the 
fall of the industry 


Myers Calls Timing Bad 


Allied States Bulletin, Abram F 
Myers, Allied’s board chairman and general 
blasted Life’s “obit” of the movies 
aggressive comment of his 

he: “After a time-consuming 

in which all the wrong people appear 


ve been interviewed, 


in an 


some 


Life has just come 


with a story that might have seemed 


1 few months ago but which is 
ous as of the date of its publi 


Life the 
television is 


movies are all 


up and mainly the 
What the author of the piece over 
is that weekly 


ind its 


news Magazines 
stablemate, Time, have a 
than the 
He went on to say that televisior 
be more than a parlor peep 
billboard,” but admitted 


1 for the instantaneous depic 


fear from television 


eat events, it has no rival.” 
reviewed the history of The 
ind said: “Maybe his 
as a motion picture pro 
Henry Luce and 
toward fhe industry 
thinks he has laid 
he had the 
Our 


is biting 
malice 
, Coughlan, 
vies, but 

casket 


1 was the Luce 


guess is 
Publica 


now has made old 


Kirseh Wires Protest 
ot Allie d 


Luce, 


Theatres of 
expressing indig 
hlan article. He said 
the August 13th issue of 
Hollywood, is, to my 


destructive pieces of 





$72,600 IN 6 DAYS— 
WHAT COLLAPSE? 


Here's a figure for Life to com- 
ment on. Twentieth Century-Fox's 
“David and Bathsheba," biblical epic 
in Technicolor, starring Gregory Peck 
and Susan Hayward, grossed $72,600 
in six days at the Rivoli, New York. 
Since the picture opened last week, it 
has persistently taken in between 
$10,000 and $12,000 a day, with a 
total of about $80,000 expected for 
the week. The gross is a 10-year rec- 
ord for the house. 





ture theatres are destined for 
which is farthest from the truth. 

“In direct contradiction to this article I 
wish to cite the case of the Commodore thea- 
tre, Chicago, which ran the film “The Great 
Caruso” for an unprecedented six-week en- 
gagement, a record that 


oblivion, 


has never been 


equalled in the more than 30-year history of 


the theatre. This fact also holds true of 
other theatres around the country that have 
enjoyed similar success with this and many 
other outstanding movies 

‘Our organization, representing indepen 
dently owned theatres in Illinois, resents this 
inference contained in the article and urges 
that in the interest of fair play, your publi 
cation print another showing that 
more new theatres built than 
that have been closed, and that cur 
business in our 


article 
have been 
those 
indicates 


rent theatres 


healthy and continuing interest in movies.” 


Loewenstein Hits “Poison” 


Morris Loewenstein, president of Theatre 
Owners of Oklahoma, admitted that the 
Coughlan piece was “in some measure ex 
cellent reporting” and “a worthy criticism 
in part td 

The ‘article, he held, 
thoughts of 
kills assumption 
certainty 


“dangles before the 
losing ground. It 

This is ‘poison’ of arsen 
It thwarts the urge to pat 


public eve 


ical 
ronize, denies the appeal of pictures, cruci 
fies the efforts of an industry by planting a 
successor, TV, that has not yet earned active 
such 

who theatre 
upon public and 
should appreciate that implications and in- 
tools. To iniplant 
defensive 


recognition as 
“Publishers, 


like 
support 


owners, 


depend esteem, 


ferences are dangerous 


in unfair idea creates a need, 


lifficult to overcome. It drives customers 


from our doors—it encourages 


Mr. 


neglecte d to 


negative 
attitudes.” Loewenstein 
that Life 
tion “the staggering twenty per cent ad- 


thinking and 


pointed out men 


mission tax that is a first mortgage on our 


box ofhce 
In Philadelphia, William local 


Goldman, 


theatre operator, deplored the ‘‘public dis- 
semination of misleading intormation” 
which creates “a wholly false impression of 
an entire industry” and, in San Francisco, 
L. S. Hamm, president of Westside Thea- 
tres and head of the California Theatres 
Association, wrote to Mr. Luce in protest 
against the “vicious attack” on the industry. 
Mr. Coughlan, he said, could easily have 
learned that there is no depression in the 
film He pointed out that citing 
numbers of closed theatres in the California 


business. 


area was unfair unless figures showing new 
seats made available were also quoted. 


Realistic Approach Cited 
At Warner Meeting 


Optimism, with the accent on “realistic 
product,” was the keynote of an address by 
Major Albert Warner before a two-day 
meeting of Warner district managers in 
New York last week. “The product we have 
lined up, I can assure you, is the result of 
realistic thinking and the type needed by 
the industry these days,’ Major Warner 
said. “This company will continue to a 
good future as we have the situation well 
in hand, particularly because we have a 
realistic standpoint and have geared our 
operation to meet the times.” Among the 
productions cited by Major Warner were 
“Force of Arms,” “Come Fill the Cup,” 
“Distant Drums,” “Painting the Clouds with 
Sunshine,” “A Streetcar Named Desire,” 
and “Captain Horatio Hornblower.” 


United Artists Sets Four 
One-Day Saies Meetings 


United Artists scheduled four 
day sales meetings to discuss merchandising 


has one- 
plans for forthcoming product, the company 
announced in New York this week. The first 
meeting will be held in Chicago August 25, 
with conferences also set for San Francisco, 
August 27; New Orleans, August 29, and 
New York, August 30. William J. Heine 
man, vice-president in charge of distribu 
Max E. 
charge of advertising, publicity and exploita 
tion, and Bernard C. Kranze, executive as 
sistant to Mr. Heineman, will attend from 
the home office. Branch managers from the 


tion; Youngstein, vice-president in 


urroundings areas will attend the meetings 


Two Kansas City Houses 
File Anti-Trust Suits 


Two Kansas City theatres filed separate 


anti-trust suits in the U. S. District Court 
there last week against 10 companies and 
circuits. The plaintiffs are Nathan Zoglin, 
operator of the Ritz theatre, and Harold G. 
Linfield and Lester H. Silverman, oper- 
ators of the Colonial theatre. The defend- 
ants are 20th Century-Fox, National Thea- 
tres, Fox-Midwest Theatres and its presi- 
dent, Elmer C. Rhoden, Loew’s, Paramount 
Pictures, RKO Pictures, Warner Brothers, 
United Artists, Columbia and Universal. 
Mr. Zoglin alleged that a conspiracy by the 
defendants to restrain and monopolize trade 
caused $250,000 damages. The operators ot 
the Colonial theatre seek $100,000 
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SCREEN U. 8S. WEAPON IN 
GLOBAL WAR OF IDEAS 


State Department Pushes 
World Program to Fight 
Communist Ideas 


by TOM CANNING 


When the North Koreans poured across 
Parallel 38 a year ago last June, one effect 
of the breach of world peace was to plunge 
the American State 
Department into the 
film business on a 
grand scale. Almost 
overnight the De- 
partment’s five-year- 
old Division of In- 
ternational Motion 
Pictures, which car- 
ried on its activities 
from 1946 through 
1950 on modest 
budgets ranging from 
$332,257 to $2,485,- 
409, became a multi- 
million dollar opera- 
tion as it expanded its activities. 

For the first year of the Korean war the 
Division spent $11,803,000 on its worldwide 
program. Now, with truce talks in Korea 
deadlocked, the Division is seeking $13,074,- 
035 from the 
year. 

Quite naturally, the State Department’s 
new role as a major producer, distributor and 
exhibitor has given rise to many questions 
within the film industry and among the gen- 
eral public. How does the Division of In- 
ternational Motion Pictures spend its vast 
appropriations? Who makes its pictures? 
Who sees them? And, most important, are 
the Division’s films winning friends for 
America and influencing people around the 
globe ? 

Herbert T. Edwards, who directs the film 
program from his Washington headquarters, 
recently gave Motion Picrure HERALD the 
Division’s answers to these questions. 


Herbert T. Edwards 


Congress for current fiscal 


Cite Accomplishments 
Of Film Program 


While there has been criticism of the 
Division’s program among members of Con- 
gress and the public, Mr. Edwards and his 
top assistants are quick to discount doubts 
about the program and its accomplishments. 
The division reaches an audience of 275,- 
000,000 to 300,000,000 persons a year, Mr. 
Edwards estimates. In the more advanced 
countries, the division’s films—documenta- 
ries and newsreels—are shown in schools, 
churches, union halls, and in some cases, 
theatres. 

The chief advantage of motion pictures in 
the war of ideas is that they are the most 
effective propaganda weapon in the back- 
ward areas of the world where illiteracy and 


MOTION PICTURE HERALD, AUGUST 25, 1951 





FILM BUDGET FOR “VOICE” 


Following is a breakdown of the budget of the Division of International Motion Pictures 


for the 1951 and 1952 fiscal years. 


Original productions 


Increase 
1951 1952 or decrease 
estimate estimate ( —) 


$ 3,955,247 $ 3,755,131 —$200,116 


Reediting and adaptations (other than new 


original productions) 
Coverage of special events 
Foreign language versions 
Distribution of prints 


459,928 
313,892 
2,613,108 
1,674,856 


576,622 
689,523 
2,834,653 
2,902,540 


116,694 
375,631 
221,545 
1,227,684 


Exhibition supplies and equipment for USIE 


missions 
. Utilization material 


1,751,619 
435,542 


1,277,217 
416,000 


—474,402 
—19,542 


Regional film production centers USIE mis- 


sions 
All other expenses 


379,833 
218,975 


409,005 
213,344 


29,172 
—5,631 





$1 1,803,000 


$13,074,035 $1,271,035 





the absence of modern improvements pre- 
clude the use of radios, pamphlets, periodi- 
calls, etc., Mr. Edwards pointed out. In 
these areas, the division’s 350 mobile units 
are the answer to the exhibition problem, 
he claims. 

While the division claims to be operating 
successfully in Allied countries and_ vital 
neutral areas like India and Pakistan, it has 
been unable to bring the fight into the 
enemy camp. Appearing before the House 
Sub-committee on Appropriations — this 
spring to justify the division’s record bud- 
get for the 1952 fiscal year, Mr. Edwards, 
whose wife is India Edwards, vice-chairman 
of the Democratic National Committee, ad- 
mitted that none of the division’s vast 
library of films was being shown in the 
Iron Curtain countries. 

The division does operate in 85 countries 
and territories outside the Soviet sphere, 
however, Mr. Edwards reports, exhibiting 
films in 30 languages and dialects. These 
countries are served by 150 foreign service 
establishments, 30 of them with film officers 
maintained directly by the film division 

Overseas film officers are maintained in 
Indo-China, Korea, Malaya, the Philippines, 
Thailand, India, Ceylon, Pakistan, Iran, 
Iraq, Syria, Egypt, Turkey, Greece, Fin- 
land, France, Italy, Spain, Great Britain, 
Austria, Germany, Brazil and Colombia. 
The division plans to install film officers in 
Yugoslavia and Formosa in the near future. 

The intangible in the program is whether 
the division’s films are accomplishing their 
purpose, which, as stated by Mr. Edwards, 
is: 1. To expose the true aims and purposes 
of Communism; 2. to show positive alterna- 
tives to Communism. At the House hear- 
ings in March, Representative Cliff Cle- 


venger (Republican-Ohio) ,phrased the 
question this way: “Is it worth what it is 
costing us? Are we getting good will, or 
are we inciting the Old World by picture 
and by book . . . are we gaining good will 
over the world or simply creating more 
unrest ?” 

These are, of course, vital questions to 
every citizen, in and out of the film industry. 
In answer to these queries, Mr. Edwards 
cites the testimony of State Department offi- 
cials in the consulates, embassies and United 
States and Education offices 
around the world. Information from these 
sources indicates that the program is meet- 
ing with wide success in showing the 
peoples of the world the American way of 
life and explaining this courtry’s foreign 
policy. In many countries, the program 
receives the active support of Governmental 
agencies, with departments of health, educa- 
tion and labor giving a more or less official 
sanction to the films. Reports from more 
independent sources, however, are apparent- 
ly lacking. 

Questioning at the appropriations hear- 
ings brought out one unfortunate incident 
in the division’s exhibition program. In 
addition to having its own film produced by 
private companies, the division uses institu- 
tional pictures produced by various business 
and organizations. 
Karl ( Republican- 

from Edwards the 
admission that films—acquired 
from Standard than 
cordial reception in the Moslem countries in 
which it was shown. Representative Stefan, 
suggesting that pictures be screened more 
carefully before export, said the Standard 


(Continued on page 26) 
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Oil film, which showed Atlantic City bath 
mg beauties, offended the Moslem concept 
% morality and did considerable damage on 
which the Russians quickly capitalized 

The largest single item in the division's 
budget is for original productions, a 
substantial $3,955,247 for the past year 
Accounting for this money before the 
House committee, Mr. Edwards reported 
that in 1950-1951 the Division engaged com 
mercial companies to produce six films on 
major policy statements,” which are 


very 


news- 
reels of speeches by President Truman and 
Secretary of State Dean Acheson on foreign 
three films” of three 


or four reels; 32 newsreels for Korea: nine 


policy issues; “major 
newsreels for Formosa, and “50 or 60 small 
films that did not run a full reel.” 


Democracy, Peace Aims 
Emphasized by Pictures 


The Division’s major films for last year 
include “In Defense of Peace,” 
Communist obstructionist 
World War II; “Edith Sampson— 
States Delegate to the United 
Nations,” the story of America’s first Negro 
representative at the UN, picture 
about Korean independence 

The “50 or 60 small films” such 
subjects as the transfer of destroyers; the 
visits of important other 
countries, etc. These are used as program 
in the countries concerned with the 
particular subject matter. 

In addition t 
duced for the film program, the division ac- 


a report on 
tactics since the 


nd ‘ 
end of 


and a 
cover 


persons from 


fillers 
these films especially pro- 


quired about 34 subjects from corporations, 
during the past 
These show various phases of American life 
) » of an educational nature. The Divi- 
f Motion Pictures also 
has in its vast library numerous films pro- 
duced by its World War II predecessors, 
the Office of Inter-American Affairs and 
granch of the Office of War 


institutions, etc., year 


International 


the Overseas 
Information 

[he Division’s documentaries are cus- 
l four or 
an hour or an 


tomarily shown in five 


films, 


hour 


groups of 
making a 
and a half 
rt less standard in a given country. A typi- 

pr 


following 


program ot 
The programs are more 
gram for Iran, for example, includes 
films: “The Shah of Iran 
United States,” “The UN Aids 
Republic Korea,” “Hookworm,” a 
Walt Disney health cartoon prepared during 
World War II for the O.W.I., and “Poultry 
Raising,” a subject of interest to Iran’s 


isits the 


1 
irge rura 


37,000 Print Reels 
Released Last Year 


popu ation 


37,000 print reels were sent 


In all, some 
to the divi- 


to the rccor¢ 


lf Press approves budget, 
Mr. Edwards told the 


House committee, 
an additional 25,000 reels 
Plans for 
ilso call for the acquisition 


“we will put 


seven new languages.” 
] 


hiscal year 


The Division of International Motion Pictures maintains 350 mobile units like the one 
above, operating in the hinterlands of India, to reach its vast audiences in the less ad- 
vanced regions of the Near and Far East, Europe and Latin America. The units, manned by 
the citizens of the countries in which they operate, carry their own power plant, projector, 
screen and film library. The division plans to add 50 units this year. 


or production of 282 subjects, which tops 
last year’s total by some 60 subjects 

The Division of International Motion Pic 
tures has no production unit of its own. It 
awards its business to private 
using what Mr. Edwards described to the 
House Appropriations 
negotiated contract in 
of the bidding proc dures.” In 


companies, 


Committee as “a 
which we use many 
. answer t 
questioning by Representative Stefan on the 
awarding of contracts, Mr. Edwards said the 
contracts are given to the lowest bidders 
“in many cases.” 

During 1950-1951, the 
contracts to Film Graphics, ¢ 
tures, Inc., Educational Film 
Willard Pictures, A. F. Films, Unity Films, 
to name a few. All the major newsreel com 


Division awarded 
iscade Pic 


Corporation, 


panies were also used by the Division, es 


pecially for fast assignments such as the 
covering of spot news. 

The division also purchase 
documentaries from the 
\t the House hearing, Mr. F 
list of film industry shorts which the 
Under 


short subject 
major producers 
lwards gave a 
long 
division was considering acquiring 
consideration were: Warners’ “My Country 
’'Tis of Thee”; RKO Radio’s “Rockefeller 
Center”; MGM's “Chicago the Beautiful”; 
Twentieth Century-Fcx’s “Way of the 
Padres” ce Military \cad- 
emy”; Paramount's “Lambertville Story,” 
“Call of the ( 


; Columbia's 


and Universal's “anyon.” 





FILM APPROPRIATION 
REFLECTS TENSION 

Appropriations for the State Depart- 
ment’s Division of International Motion 
Pictures reflect the rise and fall in world 
tension since the end of World War II. 


FISCAL YEAR AMOUNT 
1946 $1,278,718 
1947 $2,493,425 
1948 $332,257 
1949 $2,301,898 
1950 $?2,°85,409 
1951 $11,893,000 
1952 (Request) $13,0/4,035 





In his testimony before the House Appro- 
Sub-Committee state- 
was 


and in his 
ments to the Heratp, Mr 
lavish in praise of the cooperation which the 
State Department’s film program has re- 
ceived from the picture industry 
both in production and, cn rare occasions 
vhen theatrical exhibition is deemed desir- 
in distribution. The foreign branches 
all the major companies are called upon 

to help in the distribution. 


Attempt to Beat Reds 
To Propaganda Punch 


priations 
Edwards 


motion 


In the early days of the Korean conflict, 
for instance, when the State Department 
was especially anxious to beat the Kremlin 
to the propaganda punch on events in Korea, 
the major “from New Zealand 
to Indonesia to Italy to Finland” responded 
quickly to the call for help, the Division 
chief said. Warner Mr. Edwards re- 
handled a film on the Korean situa- 
tion in Italy for the Division, booking the 
picture into 18 Italian theatres within three 
days. Similarly, an important foreign policy 
speech by President Truman was distributed 
to 70 theatres MGM 
office in Lisbon. 

The other big items in the 
budget are distribution and exhibition. In 
the fiscal year ending in July, distribution 
costs amounted to $1,674,856 and $1,751,619 
em- 


companies 


3ros., 


Cc ills, 


in Portugal by the 


Division’s 


vas spent on exhibition. Salaries of 
plovees here (a staff of 121 in Washington 
ind 173 in New York) and abroad are in- 
cluded in these figures. The division is seek- 
ing $2,902,540 for distribution and $1,277 
217 for exhibition for the current year. 
Congress has not as yet appropriated the 
funds requested by the Administration for 
this fiscal vear, and the Division of Interna- 
tional Motion Pictures, like all the other bu- 
reaus of the Government, is functioning on 
short term appropriations. Although the 
House recently passed a bill over Republican 
opposition granting a record $85,000,000 to 
the State Department's overseas information 
program, the SenateAppropriations Cc ymmit- 
tee this week voted to reduce the amount to 
$63,000,000, $52,000,000 less than requested. 
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WA Closes 
Six=-Picture 
**4°° Deal 


United Artists’ first large-scale deal for 
“A” productions, under its new management, 
was announced in New York last week by 
Arthur Krim, president, who reported the 
company had entered into a six-picture pro- 
gram with the newly formed partnership of 
Samuel J. Briskin and Sol Lesser, which 
Edward Small is expected to join. 

Aubrey Schenck has been engaged as a 
producer for the partnership and arrange- 
ments are being made with other producers. 
The first of the half-dozen films to be de- 
livered to UA in 1952 will go into produc- 
tion in October. Specific projects will be 
announced soon, it was stated. 

The new UA management announced at 
its inception several months ago that its 
goal for 1952 would be a release schedule 
of predominantly “A” product, designed to 
restore the company to its original policy of 
specializing in top quality films. At that 
time, Mr. Krim defined the minimum goal 
as two “A” releases monthly for the year. 
Three top films, ‘African Queen,” starring 
Katharine Hepburn; Stanley Kramer’s 
“High Noon,” his last for UA under his 
existing contract, and the Douglas Fair- 
banks, Jr.-Daniel Angel production, “An- 
other Man’s Poison,” starring Bette Davis 
and Gary Merrill—have already been lined 
up. The latest deal gives the company nine 
of the 24 “A’s” it seeks for next year. 


Monogram Executives to 
Hold Planning Talks 


Monogram and Allied Artists executives 
plan to hold a two-day meeting starting Sep- 
tember 4 at the Muehlebach Hotel in Kansas 
City, to discuss production, sales and adver- 
tising plans for the 1952 season. Sales policy 
on such pictures as “The Highwayman,” 
“Flight to Mars” and “Fort Osage” also will 
be set. Among those attending will be Steve 
Broidy, president; Harold Mirisch, vice- 
president; Ralph Branton; Walter Mirisch, 
executive producer, and Morey Goldstein, 
general sales manager. 


Irene Dunne to Attend 
Film Festival at Venice 


Irene Dunne and her husband, Dr. Fran- 
cis Griffin, will leave New York by plane 
August 29 to attend the International Film 
Festival in Venice next month at the invita- 
tion of the Italian Government, the Motion 
Picture Association of America announced 
in New York this week. Miss Dunne will 
participate in the Festival’s “American Day” 
celebration. Other guests at the salute to 
the American film industry will be James C. 
Dunn, U. S. Ambassador to Italy; Leon 
Dayton, ECA minister to Italy; John G. 
McCarthy, representing the MPAA, and 
Italian Government officials. 
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People in The ews 


Eric JOHNSTON, on leave as president of the 
Motion Picture Association of America 
to serve as Economic Stabilization Ad- 
ministrator, will leave Washington early 
next week on a tour of Britain, France, 
Germany and the Scandinavian countries 
to observe the economic aspects of their 
rearmament programs. 

NorMAN L. Carter, president of Para- 

mount Gulf Theatres, New Orleans, an- 

nounced this week that he will resign at 
the end of the year. He will continue to 
serve the circuit, a subsidiary of United 

Paramount Theatres, in an advisory 

capacity after his resignation. 


Joe E. Brown was awarded the Army’s 
Certificate of Appreciation in Washington 
this week for “his outstanding and 
patriotic service ... in bringing happiness 
and entertainment to the soldiers of the 
United States Army.” Army Secretary 
FRANK Pace presented the award. 


BERNARD J. GATES arrived in London this 
week, where he will make his headquar- 
ters as the new supervisor for the United 
Kingdom and Europe for Monogram In- 
ternational. He will continue his con- 
tracts with the company’s South American 
offices. 

York 


Hunt STROMBERG arrived in New 


from Hollywood this week. 


WiLt1AM FE. OssorNe, assistant export 
manager for Monogram International, 
will leave New York shortly for a tour 
of the Far East. 


JoserpH Betirort, RKO Radio Continental 
European general manager, and ELtas 
LAPINERE, Continental sales manager and 
director of publicity-advertising, arrived 
in New York this week for conferences 
with Puit REISMAN, foreign distribution 
vice-president. 


NorMAN Katz, president of Discina Inter- 
national Films, will leave New York by 
plane early next week for a visit to Paris. 


WititraAM) $SarTori, Continental European 
supervisor for Monogram International 
for some time, is returning to New York 
for a home office assignment. 


EDWARD SMALL will visit New York from 
the coast in about two weeks. 


ArtHuUR W. KELLY, producers representa- 
tive, will leave New York for Paris Sep- 
tember 1. 

B. BERNARD KREISLER, executive director of 


the Motion Picture Association of Amer- 
ica’s advisory unit for foreign films, left 


New York aboard the S.S. Liberte this 
week to attend the International Film 
Festival in Venice at the invitation of the 
Italian Government. 


Hersert Copetan has been appointed film 
buyer and booker of the Warner New 
Enland Zone, Harry M. KALMINE, 
president and general manager of Warner 
Brothers Theatres, announced in New 
York this week. Mr. Copelan has been 
with the company since 1929. 

Myron N. BLANnk, executive of Central 
States Theatres, Des Moines, has been 
appointed co-chairman of the Polk 
County, Ia., savings bond drive. 


KERMIT STENGEL, JR., son of the executive 
vice-president of Crescent Amusement 
Company, Nashville, reports for duty in 
the Navy as an ensign October 1. He will 
join the circuit upon completion of his 
Navy stint. 


RaLpH AMACHER has been named branch 
manager for the United Artists exchange 
in Kansas City, Mo. He had been a sales- 
man for the company in San Francisco. 


CHARLES W. SNYDER announced last week 
that he will resign as executive secretary 
of Allied Theatres of Michigan Septem- 
ber 1 to join the administrative staff of 
Film Truck Service, Detroit. Ernest T. 
Conon, Grand Rapids attorney, will suc- 
ceed him. 


HN H. STEMBLER, recently elected execu- 
tive vice-president of the Georgia The- 
atre Company, Atlanta, has been invited 
to serve as a niember of the advisory 
board of the Fulton County Juvenile 
Court. Mr. Stembler was once an assist- 
ant United States Attorney in Miami 


Juttan H. Kine, Sr., who owns the fran- 
chise of Lippert Pictures, Inc., in the 
midwest has appointed his son, JULIAN H. 
KING, JR., acting branch manager of the 
Des Moines and Omaha territories, with 
headquarters in Des Moines. 


Davip MILTON, art director and superin- 
tendent of construction at the Monogram 
studios for the past 13 years, has resigned 
to accept a post in the same capacity with 
William F. Broidy Productions, the newly 
formed television corporation. 

To Open at Oak Ridge 
“Mister Drake’s Duck,” a United Artists- 

released comedy about a duck that lays uran- 

ium eggs, will have its world premiere at 

the Grove theatre, Oak Ridge, August 30. 

The film co-stars Douglas Fairbanks and 

Yolande Donlan. 





FILM FINANCE 
UNIT ON PAN 


British Union Chief Asks 
Probe of Government 
Film Corporation 


y PETER BURNUP 


ONDON: Reflecting considerable disquiet 


National 
fom O'Brien of 


side on the operations of the 

{ rporation 
al Association of Theatrical and 
plovees has called 


tor an investiga 


the Government-sponsored organi 


letter he 
lrade 
urging him to seek 
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rote to P1 
Hartley 


views ol 


esident of the Board of 
Shawcross 
“responsible personalities 
* on the functions and man 


corporation 
“People Not Happy” 


g to the Government's decision to 
£2,000,000 to the 
Hartley eed | 


unwise for you to leave the matter 
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\ number of people are not happy 
management of the affairs of the 
rist tic fervour, the 
ceeded to add the remark- 


NATKE b 


ment: 
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cannot be 
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Public 
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sent geniuses of 
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on the other hand, 
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O investigate the 


producers’ 
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f those 


und soard of Trade has 


affairs ot 


wanting 
any 
any industry.” 
Britain’s libel 
deters Mr. O’Brien 
those mental 
ins but there are many 
prepared to support 
an Investigation into 


sideration stringent 


loubtless from 
lentification of defec 


1 buckle 


ind who indeed question 


lesirability of its present 


etuy 
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Others Seek More Light 


would wish for a little light shed 


—Or 


re olten degree of success- 


attended 
ly supported by the Corporation; 


on the 


which have projects 


ir, mformation is sought in re- 
progress of the group production 
ick started last 


the Plan from the outset made 


was September 
1 that its principal beneficiaries, 
pro 
by James Haldane Lawrie 


Untouchable Caste of 


ir less fortunate com- 
1 be controllers of “vertically in 
mbines” who otherwise 


woul 
might 


selves 


the necessity of 


made—in 


default of official reports—that 
technicians have “loaned” to group produc- 


progress 


tions at rates in excess of those paid them by 
their parent companies. It is doubtless those 
Mr. 
O’Brien has in mind when he so forthrightly 


into NFFC’s 


considerations among others which 


demands an 
affairs. 


Investigation 


Progress Reports Sought 


Much concern might well be dispersed if 
periodic progress reports were made by Mr. 
doleful 
industry, dispelled. As it 1s, 


Lawrie and rumors of losses, cut 
rent in the 
definite information is only to be garnered 
from the Corporation’s annual report, and 
then in not particularly specific form in re 
gard to individual productions. 

It is conceded that proper appraisal of a 
film’s opportunity from the mere study of a 
provisional script is just about the chanciest 
thing in an inordinately chancy business. 
Mr. Lawrie’s critics point to his dubiety 
(on a script reading) of the ultimately fan 
Herbert Wilcox’s 
“Odette” and his acceptance of “Green Grow 
the Rushes.” The latter film had no prior 

guarantee bank 
than the normal budget percentage 
result that NFFC’s contribution 
than usual Gray 
Rushes,” acidly comment the critics. 

British Lion—itself indebted by £3,000,000 
to NF FC—accepted the distribution of the 
picture several months ago. To date no cir- 
cuit deal has been made and no announce- 
ment made of a trade show for the film. 


tastically successful 


distribution and a smaller 
loan 
with the 
Grow the 


Was 


larger 


Urges Anglo-U.S. Group 


Citing the Eady Production Pool and the 
latest. Government of £2,000,000, 
Mr. O'Brien in his letter to Sir Hartley ad 
mits that he discerns a gleam ot hope for the 
survival of British production. But he still 
wants that conference of “responsible 
to look into NFF¢ He also 
establishment of an Anglo 
\merican Film Negotiating Committee, al 
though he admits that “unity of British in 
in essential prerequisite to that 
happy consummation. 


largesse 


badly 
personalities” 


suggests the 


terests” is 


Rank Film First Shown 
At Edinburgh Festival 


The first theatrical film shown at the 1951 
Edinburgh Film Festival, 
August 19 and runs until September 9, was 
the J. Arthur Rank Organization production, 
‘The Man in the White Suit,” a Michael 
Balcon comedy starring Alec Guiness and 
directed by Alexander Mackendrick. In ad 
dition to feature films, the festival is show 


which opened 


ing documentaries and educational, scientific, 
experimental and children’s films from all 
the world and both sides of the 
Curtain 


over Iron 





MPEA RATIFIES 
BRITISH AGREEMENT 


Member companies of the Motion 
Picture Export Association last week 
ratified the new two-year Anglo- 
American film remittance pact and 
Joyce O'Hara, MPEA vice-president, 
cabled Fayette W. Allport, MPEA 
representative in London, to so in- 
form the British Government. The 
agreement goes into effect October 
1, 1951, but can be reopened within a 
year. It retains the basic $17,000,- 
000 annual remittance, but guaran- 
tees the American companies con- 
vertibility of $4,000,000 out of their 
Eady Tax share and raises the per- 
centage of remittable funds from 
investment in films made in Britain to 
33 1/3 per cent. 





Eckman Bid to Council 
Hailed in London 


LONDON: Satisfaction is expressed in all 
quarters at the Board of Trade’s invitation 
to Sam Eckman, Jr., to join the Cinema- 
tograph Films Council. The invitation is 
taken as evidence of a change of hearts at 
the Board of Trade and a reversal of the 
apparently anti-American tendency which 
tinged the Board’s thoughts during Harold 
Wilson’s tenure as president. Mr. Eckman 
is likely to be joined on the Council as a 
representative of the renters by British 
Lion’s Sir Arthur Jarratt. Other names 
mentioned as members of the new Council 
ABPC's Sir Philip Warter, Sir Alex- 
King, Cecil Bernstein, E. J. Hinge 
for exhibitors; J. Arthur Rank and short 
film maker Frank Hoare for producers. 


are 
ander 


British Union Upset at 

Rank Closing Report 

LONDON: The Association of Cinema 
tograph and Allied Technicians is the latest 
body to be perturbed at the possibility ot 
Arthur Rank’s Denham 
Studios and the dispersal of the equipment 
there. The union has written to the Board 
of Trade’s Sir Hartley Shawcross in what 
it calls “the most urgent terms” about the 
suggested close-down. “If these (shutdown ) 
rumors are true,” the letter read “we urge 
the government to requisition the studio and 
maintain it for the purpose of film produc 
tion and under no circumstances allow it to 
be sold for any other purpose.” The Na- 
tional Association of Theatrical and Kine 
Employees already has made a similar ad- 
vance to Sir Hartley. 


a shut-down at J 


Plans Scarsdale Theatre 

Leo Brecher, managing director of the 
Plaza theatre, New York, announced this 
week that he will open a sister theatre, the 
Scarsdale, N. Y., 
early in September. The new theatre is 
the remodeled version of the old Scarsdale 
Playhouse, done under the supervision of 
Ben Schlanger, theatre architect. 


Plaza-in-Scarsdale, at 


MOTION PICTURE HERALD, AUGUST 25, 195! 





Fights Tax 
Exemption 


CHICAGO: An urgent letter to all members 
of Illinois Allied, concerned with the pro- 
posed exemption of religious, fraternal and 
charitable organizations from payment of 
Federal amusement taxes, has been sent out 
over the signature of Jack Kirsch, president 
of Illinois Allied. Mr. Kirsch outlines the 
unfair aspects of the proposed legislation, 
which also would grant tax exemption to 
theatres operated by so-called non-profit or- 
ganizations. The letter requests that all 
members send telegrams to the Senators 
from Illinois, Paul H. Douglas and Everett 
M. Dirksen, urging them to exert their in- 
fluence in having the provisions stricken 
from the bill. Either that, or to see to it 
that motion picture theatres are given equal 
treatment by being included in the exemp- 
tions, 


Warners Stock Tenders 
May Total 1,100,000 


A check of stock tenders offered to War- 
ner Brothers up to last week’s deadline indi- 
cates that the $15,000,000 allocated by the 
company for the purchase of its stock will 
be sufficient to retire in excess of 1,100,000 
shares, it was reported in New York this 
week. The stock closed at the deadline at 
14%, after ranging between 13% and 14% 
during the period the offer for the tenders 
was in effect. Tenders at the lowest prices 
are being accepted first. More than suffi- 
cient stock to exhaust the $15,000,000 appro- 
priation was tendered, the company said. 
Included in the tenders are 100,000 shares 
held by the Warner families which, if ac- 
cepted, would leave them with about 1,600,- 
000 shares. If 1,100,000 shares are retired, 
the company’s capitalization would be re- 
duced to about 5,800,000 shares. 


Newins and Grant Buy 
Theatre in Delaware 


Harvey B. Newins, president of St. Cloud 
Amusement Corporation, and Orto Theatres 


Corporation, and Arnold M. Grant have 
purchased Loew’s Aldine theatre in Wil- 
mington, Del., largest in the state. The 
property was owned by Warners and was 
held at $575,000. The purchase was all cash 
and is subject to Loew’s lease for the thea- 
tre. The commercial portion of the premises 
is leased until 1954, at which time the new 
owners intend to completely modernize it. 


Study Wage Demands 

As Warner New York officials were 
studying a demand for a 16 per cent wage 
increase for white collar workers, submitted 
by the IATSE Motion Picture Home Office 
Employees Local No. H-63, the strixe-less 
picketing of Paramount International con- 
tinued last week. The company rejected a 
demand for a 10 per cent pay boost, and 
H-63 decided to wait a few days before 
calling a strike. 
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PUBLISHER TO SPEAK 
ON CATHOLIC HOUR 
Martin Quigley will be the speaker 
on the Catholic Hour, NBC radio net- 
work, Sunday, September 2, at 2 P.M. 
(Eastern Daylight Saving Time). His 
address, which is one of || in a series, 
given by laymen on "Careers in 
Christianity,” will be entitled "Chris- 
tianity in Motion Pictures Today.” 





Winikus Assistant to 
Youngstein at UA 


Francis M. Winikus, advertising manager 
of United Artists since 1947, has been ap- 
pointed assistant national director of adver- 
tising, publicity and 
exploitation of the 
motion picture dis- 
tributing company, 
it was announced 
this week by Max 
E. Youngstein, vice 
president and na- 
tional director of ad- 
vertising, publicity 
and exploitation. 

Mr. Winikus, 
whose appointment 
is effective imme- 
diately, also will re- 
tain his post as head 


BEELER 


£2 


Francis M. Winikus 


of the company’s advertising department. 

A veteran of World War II with the rank 
of Lieutenant (S.G.) in the U.S. Navy, Mr. 
Winikus joined United Artists as an adver- 
tising copywriter in 1946, Before the war, 
he had been a copywriter in the advertising 
department of Warner Bros, 

Mr. Winikus, who is a 1935 graduate of 
the University of Virginia, began his writ- 
ing career as a sports reporter on the Long 
Island Daily Press and subsequently estab- 
lished himself as a leading radio writer for 
all four major networks. 


SEC Lists UPT Holdings 
Of John Balaban, Blank 

As of June 1, John Balaban held 12,000 
shares of United Paramount Theatres com- 
mon stock through the B. and J. Associa- 
tion, while his wife held another 11,900 
shares, according to the latest Securities and 
Exchange Commission report issued in 
Washington last week. 

The report, covering holdings by officials 
in film industry stocks, also showed that 
A. H. Blank held 4,095 shares of UPT com- 
mon in his own name and another 500 shares 
through a trust account, while Robert B. 
Wilby held 1,034 shares. 

Louis B. Mayer sold another 1,000 
shares of Loew’s common, dropping his 
holdings to 9,400 shares, according to the 
report. A. Schneider gave away 700 shares 
of Columbia common stock, dropping his 
holdings to 7,766 shares, plus options for 
12,500 shares. 


Unsolicited 
Letter Lauds 
Industry 


Mr. and Mrs. J. B. Martin, of Anderson, 
Ind., attended the Paramount theatre there 
one evening recently and enjoyed the pro 
gram so much that Mr. Martin, associated 
with the Young Men’s Christian Association 
in Anderson, took the time to get off a let- 
ter of appreciation to the manager, A. A. 
Arveson. Pete Panagos, Alliance Theatre 
Corporation, Chicago, forwarded a copy of 
the letter to Motion Picture HERALD. 

Pointing out that while he is not a “TV 
bug” he selects his pictures carefully, Mr. 
Martin wrote that he saw “I Was a Com 
munist for the F.B.I.” and “On Moonlight 
Bay” at the Paramount and “seldom enjoyed 
an evening of motion pictures more.” 

“It is certainly a credit to the motion pic- 
ture industry to be able to produce two such 
outstanding pictures. The first film should 
be seen by every red-blooded American .. . 
the second was a most delightful family 
comedy ... America needs more pictures of 
this type,” he added. Mr. Martin noted 
that many persons feel as he does, but do 
not take the time to write 


Bronston Previews First in 
Series of Vatican Films 


Samuel Bronston, who recently completed 
30 hours of color films on the art treasures 
and traditions of the Vatican City for 
Obelisk Films, Inc., previewed two of the 
first four films in a series of 20-minute sub 
jects before members of the Catholic Insti 
tute of the Press in New York last week. 
The films, “St. Peter’s with 
Bob Considine narrating, and “Mosaics - 
Pictures of Eternity,” along with “The 
Borghese Gallery” and “Propagation of the 
Faith,” are being distributed non-theatri 
cally by the D. V. D. Corporation, New 
York. These subjects and two features 
based on the Vatican footage will be re 
leased theatrically here and abroad in No 
vember, Mr. Bronston said at the preview 
The subjects were filmed with the approval 
and supervision of Vatican authorities, an 
announcement said. 


"Quo Vadis" to Run at 
Two Broadway Houses 


MGM announced Wednesday that the 
long-heralded “Quo Vadis” would open in 
New York at a dual premiere between No 
vember 1 and 15. The picture will play at 
the Astor theatre on a reserved-seat, two-a- 
day policy and simultaneously at the Capitol 
theatre on a continuous show basis. A gala 
premiere is planned for the opening night at 
both theatres. 


Excavations,” 


Cut Connecticut Fire Rates 

Theatre fire insurance premium rates in 
Connecticut were reduced 10 per cent, effec- 
tive last week. 





INDEPENDENTS 
IN FRANCE HIT 


by HENRY KAHN 
in Paris 

French independents are worried by the 
challenge from the circuits. Compared with 
Brits or the U. S., French circuits are 
No circuit has more than 20 
But the independents protest that 
these circuits are able to book the best films 
too easily and thereby are a threat to the 
very existence of independent operations. In 


one 


nouses 


France, independent exhibitors 
lecided to form a kind of cooperative 
king films. 

Each member will pay a small percentage 
No profits will be made. 
e purpose of the cooperative is to permit 
book good films on 
Such pictures will actually be 
cooperative and then distrib- 


the south of 


cover costs. 


theatres to 


i among its members 


he Temporary Aid funds, earmarked to 
said to be running low. 
talk of increasing the tax on seats 
to refill the depleted coffers. The 
are obtained by the imposition of a tax 
That levy varies from 


production, are 


yn the 1 e ot seats 


five to 10 francs. It is now suggested that 


raised to 10 to 20 francs, but ex- 
ly 


not likely to accept such 
business not being what it should 
1, they are apt to call for a com- 
Uniirance Film, the semi- 
up to spread the 


any 


plete overhaul oi 


ihcial organization set 


French films abroad. 


The French Government has decided to 
of taxes which, until now, were 

by certain educational organizations 
This has resulted in a strong 

rom the head of the Exhibitors Syn 


resident points out that these so- 
commercial 
per 
» the exhibitors is 

li 


Dullion If 


onal bodies rob the 
ut 35,000,000 


admissions 


incs a 


are to re- 


65,000,000 frances this 


ompanies 


Ww so much is 


have gradually 


idustry is growing 
that no fewer 
technicians are 
r 1,000 actors are receiv- 
Che total indus- 
nt figure is put at 1,850. 


OW 


nd 100 


nt benefit 


f relief in French Gov- 
it was learned that a 
refused Walt Disney 
the showing of Lou 


an injunction 1 
Wonderland.” The film 


Bunin’s “Alice 


30 


was made in France and the French Govern- 
ment was interested in it, but it was savagely 
attacked in the French Chamber of Deputies. 
The U. S. showing is expected to somewhat 
cut the loss on the picture from its domestic 
showing, where it made no money at all. 
“7 

Mon. Sinibaldi Toussaint, inventor of a 
three-dimensional film process, gave a dem- 
onstration for the press last week. He uses 
six superimposed screens, all transparent and 
in different colors, for a pronounced stereo- 
scopic effect. The size of the house is im- 
portant in the Toussaint system. He has 
reached an agreement with an American 
firm to exploit the patent, but has retained 
the right to the system in France. 


AUSTRALIA 


by FRANK O'CONNELL 


in Sydney 





The motion picture industry in Sydney 
has been stirred by the first really definite 
attempt to introduce Sunday shows in the 
Miss Hilda Hattam, one of the best 
known, independent exhibitors, who con- 
trols the Premier theatre, Surrey Hills 
(which has a heavy industrial population), 
from the Chief 
Secretary to show pictures on Sunday nights 


city. 


has received permission 


and to charge admission 
Since this news came out, Miss Hattam 
has been approached by the Motion Pic- 
ture Exhibitors Association—the official 
body of independent exhibitors in N.S.W.— 
asking her not go ahead with the proposed 
Her has been in- 
structed by the Theatrical Employees Asso- 
ciation not to screen on Sundays 

This move brings to a head a long 
festering issue. The American distributors 
have all been anxious to see Sunday screen- 


screenings. operator 


ings in this country and they see no reason 
why Sunday night screenings should not be 
They look to the increase 
in revenue which Sunday showings will 
undoubtedly bring and they hope that this 
income will compensate them for the many 
costs they have to bear. 
It is known that 
would like to screen pictures on Sundays. 
A number of unionists also would not be 
averse to working Sundays at favorable 
rates of pay. However, the official attitude 
of the MPEA and the TEA has been im- 
against Sunday movies. Church 
and particularly the Protestant 
groups—are stoutly opposed to what they 
the “the Continental 


illowed. great 


too many exhibitors 


placably 
bodies too— 
term introduction of 
Sunday.’ 

It is expected that more will be heard 
in this matter in the very near future, and 
already there is talk of reprisals in the 
air. Miss Hattam has been guaranteed sup- 
plies by one distributor and the MPEA has 


threatened to boycott that particular firm’s 
films if they are offered for Sunday screen- 
ings. 


V 

Two films produced in Australia are ex- 
pected to open in this country within the 
next few weeks. Faun Films, an English 
company, will open “Wherever She Goes” 
at the Strand theatre, Hobart, September 
7. It is the life story of the Australian 
pianist, Eileen Joyce. The other film is the 
“Glenrowan Affair.” 

Vv 

Holdover figures in all Hoyts Theatres 
have been increased. This will mean that 
long runs in Hoyts houses will be apprecia- 
bly shorter. Increased operating costs are 
blamed. 


MEXICO 
by LUIS BECERRA CELIS 


in Mexico City 


Problems of producers fave increased with 
the wage increase demand for actors made 
by the National Actors Union, of which 
Jorge Negrete, romantic film actor and 
singer, is president. 

The boosts demanded range from 35 to 90 
per cent, the lower brackets for stars and the 
higher ones for secondary and bit players. 
Hints have been made that a strike may be 
in the offing but officially nothing has been 
done. 

Producers hold that actors’ wages already 
are very high and that general operating 
costs preclude any increases. The union, 
however, points to the constantly soaring 
cost of living in this country. The trade in 
general believes there will be some kind of 
settlement, probably on the basis of a 10 or 
15 per cent increase. 

The union stars’ yearly earnings 
range from $2,770 to $57,000 for such top 
earners as Maria Felix, winner of the 1950 
“Cantinflas” (Mario Moreno). 

Vv 

Picture distribution continue by indi- 
viduals and individual companies and will 
not be given over to any one single organ- 
ization, Pedro Tellez Vargas, secretary gen- 
eral of the National Cinematographic Indus- 
try Workers Union (STIC), said recently 
with President Mi- 


says 


Oscar, and 


11 
whi. 


following an interview 
guel Aleman. 

There had been reports in the trade that 
distribution might be handled by only one 
organization. Mr. Tellez explained that such 
an organization would be a trust and a mo- 
nopoly and that it would be illegal under the 
Mexican Constitution. 


The Mexican picture “Dicen Que Soy 
Communista” (“They Say I'm a Commu- 
nist”) was banned by the censors just before 
its first exhibition here. The censors had 
approved the film after one deletion, but ob- 
jected to the production’s advertising. 


The trade is gratified that the peso rate of 
the dollar is to be continued at 8.65 pesos 
until June 30, 1953, under an agreement be- 
tween the U. S. and the Mexican Govern- 
ments. 
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ALBANY 


The exchange district’s participation in 
COMPO’s promotion of “Movietime, U.S. 
A.” will be outlined at a meeting in the 
Delaware theatre here September 7 at 1 p.m. 
Preliminary plans were formulated at a get- 
together in the Twentieth Century-Fox 
sereening room Monday... . Drive-in busi- 
ness is reported good in a number of situa- 
tions. Don Hallenbeck was forced to 
discontinue, temporarily, operation of the 
Indian Ladder drive-in, whose screen was 
blown down during a storm... . Jack Boyd, 
former manager of the Crane in Schenectady 
and the Strand in Watervliet, is now work- 
ing for Hallmark Production on “Prince of 
Peace”. For the first-run in Schenectady, 
the Gardner charged adults 65 cents and 
children 25 cents. Recent visitors in- 
cluded: Sam Slotnick, F. Chase Hathaway, 
Sid Dwore, Sam Davis, George Thornton, 
Sylvan Leff, Phil Baroudi, Isidore Berin- 
stein, Herman L. Ripps, Joe St. Clair, Pin- 
cus Sober and James Bracken. Para- 
mount arranged sneak previews of “Here 
Comes the Groom” in Schine’s Avon, 
Watertown, and Glove, Gloversville. 


ATLANTA 


Business in all downtown theatres is much 
better and very good in the drive-ins, Play- 
ing are: Fox, “That’s My Boy” Roxy, 
“Smoky” and “The Man Who Came Back”; 
Rhodes, “No Question Asked”: Art, “The 
Blue Lamp”; Rialto, “Alice in Wonderland,” 
second week; Paramount, “David and Bath- 
sheba” on road show prices; Loew’s, “Rich 
Young and Pretty”. . . . Visiting and book- 
ing: Jack Coltraine, Co-At-Co, Toccoa, Ga.; 
Bill Yabrough, Emily, Hartsville, Ga.; Jay 
Soloman, Chattanooga, Tenn.; Mr. and Mrs. 
John Carter, Brookhaven, Brookhaven, Ga.; 
Mr. and Mrs. Roy Mitchell, Mountain, Stone 
Mountain, Ga.; and Welch, Dallas, Dallas, 
Ga... . The new owners of the A. & B. 
drive-in, Blountstown, Fla., are Joe F. Dur- 
ham, Ray Layne and Maroni Shuler... . 
The Gulf Wind drive-in, St. Petersburg, 
Fla., is asking the court there for injunction 
to keep a neighbor’s light from shining into 
the drive-in. . . . Roy Williams, manager of 
the Sunset theatre, Ft. Lauderdale, Fla., for 
the past two years, transferred as manager 
of the Cinema theatre, Miami Beach, Fla., 
a unit of the Florida State Theatre. 

Carl Albright has been transferred as man- 
ager of the Gem theatre, Marianna, Fila., 
to the Vance in Chipley, Fla. 


BALTIMORE 


One new picture and the rest holdovers, 
attest to the fact that business here is on the 
upgrade. Lone newcomer, “Teresa” opened 
to very good business while “Alice in Won- 
derland” in its third week is still doing well. 
“That’s My Boy” also in a third week is 
doing over average business. “Captain 


MOTION PICTURE HERALD, AUGUST 25, 1951 


” in a second week also 


doing very well. “Mr. Belvedere Rings the 
Bell” and ‘ ‘Passage West” also in second 
week. . . . Motion Picture Theatre Owners 
of Maryland will hold a picnic September 
11. Bob Gruver, Glen Burnie theatres, is 
chairman of the committee. Lauritz 
Garman, president of the MPTOM headed 
a group of exhibitors attending the COMPO 
“Movietime” meeting in Washington. 
Baltimore’s television set figure reached 
307,615 as of August 1, according to a sur- 
vey recently completed for the Baltimore 
Television Circulation Committee. Sales for 
the month of July totaled 3,197 according 
to reports received from dealers and a 
utors in the Baltimore area. The set 
figure a year ago was 191,515 


BOSTON 


“Capt. Horatio Hornblower” at the 
Metropolitan easily led the field by a large 
margin with Disney’s “Alice in Wonder- 
land” holding well in its second stanza at 
the Memorial, and the world premiere of 
“Thunder on the Hill” also good at the 
Astor. The double bill of “Teresa” and 
“Strictly Dishonorable” at the State and 
Orpheum was well received but did not war- 
rant a holdover. There were only a 
few empty seats in the rear balcony for the 
Louis-Bivins fight at the Pilgrim’s first ex- 


Horatio Hornblower er 





WHEN AND WHERE 


September 18, 19: Annual convention, 
West Virginia Allied Theatres’ Associa- 
tion, Daniel Boone Hotel, Charleston, 
W. Va. 


September 23 - 27: Annual convention, 
Theatre Owners of America, Astor 
Hotel, New York City. 


September 24-26: Annual meeting, Motion 
Picture Industry Council of Canada, 
Mount Royal Hotel, Montreal. 


October 11-13: Joint convention, Theatre 
Equipment and Supply Manufacturers’ 
Association and Theatre Equipment 
Dealers Protective Association, Ambas- 
sador Hotel, Los Angeles. 


October 16, 17: Annual convention, Allied 
Theatre Owners of the Mid-South, Hotel 
Gayoso, Memphis, Tenn. 


October 28, 29: Fall board meeting Allied 
States Association, Biltrnore Hotel, New 
York City. 


October 30-November |: Annual con- 
vention, Allied States Association, Bilt- 
more Hotel, New York City. 





clusive television show. At 95 cents, more 
than 1,800 seats were filled. . . . Nat Ross, 
former salesman for United Artists, has 
opened his own film exchange for independ- 
ent re-issues, More than 300 persons 
attended the first of a series of Sunday morn- 
ing services of worship at the Neponset 
drive-in, Boston’s only drive-in theatre. The 
facilities of the theatre are given each week 
by owner Michael Redstone with the Council 
of Greater Boston Protestant Churches con 
ducting. Herbert Copellman, general 
manager of the Snider circuit, has selected 
his committee for the Red Feather drive. 
He is exhibitor chairman for theatres in 
metropolitan Boston. Robert M. Sternburg, 
Max Nayor, Al Somerby, Max Finn, Ed- 
ward Canter, Francis McManus, Harry 
Wasserman, James Dempsey, John Carroll, 
Ray Feeley, Irving Alexander, Joe Sandler, 
Arthur Jerome, Mel Green and Stanley 
Eilenberg have accepted the appointments. 


BUFFALO 


Elmer F. Lux, city councilman-at-large 
and general manager, Darnell Theatres, pre- 
sented the key to city to Sarah Churchill, 
when the actress appeared as the guest of 
honor at the premiere of “Obsessed,” in the 
Cinema theatre. Proceeds of the premiere 
went to the Variety Club’s Cerebral Palsy 
fund. ... J. Stanley Blakely, owner of the 
Grand in Westfield is installing new Sim- 
plex direct projection TV... . Representa- 
tives of exhibition and distribution met to 
discuss plans for big get ee September 
10 for “Movietime, U.S.A.” . Abe Bern- 
stein now in charge of MGM 3uffalo ex 
ploitation. Lester Pollock will put on 
his annual bathing beauty contest at Loew’s 
in Rochester on August 31 . Mike Fras- 
cella now is office manager and head booker 
at the Lippert office, succeeding Minna 
Zachem, resigned. 


CHICAGO 


First runs here still are going 
with several houses doing terrific 
“That's My Boy” was bigger than “Caruso” 
and “Show Boat” in its first week at the 
Oriental. With a change in the tenor of its 
newspaper ads, “Captain Horatio Horn 
blower” pepped up after start at the 
State Lake. Two holdovers, “Alice in Won- 
derland” at the Palace and “Kon-Tiki” at 
the Surf, continued to attract top grosses. 
“Little Egypt” wound up its run at the Chi- 
cago with a big week of 
$50,000. “Pickup” opened very well at the 
Grand, with $16,000 looming for the first 
week — well above average. At the Woods, 
“Flying Leathernecks,” backed by a really 
gigantic premiere, got off to a great start 
and is running ahead of “The Thing.” “Hue 
and Cry” is holding for a second week at 
the Carnegie. “Four In a Jeep” bows into 

(Continued on following page) 
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CINCINNATI 


Walt Disney’s “Alice in Wonderland,’ 
after doing approximately 65 per cent above 
average on its first week at the 3,300-seat 
RKO Albee, held for a second week at this 
house, and is playing to excellent returns 
Other current attractions include: “Sirocco,” 
RKO Palace ; “The Tall Target,” plus 

“Ki nd Lady,” RKO Grand; “On Moonlight 
jay,” third week, RKO Lyric, after a big 
first week at the Palace and a first move- 

week at the Lyric; “Mr. Belvedere 
the Bell,” Capitol; “Warpath 
1’s and “Beauty and the Beast,” dualed 
‘Shoe Shine” at the suburban Gould 
* theatre The Regent, Springfield, 
init of the Springfield Theatres Co., 
all television as the first house in 
to join the theatre-television list 
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five new westerns starring Lash 
LaRue and Fuzzy St. John from Scott Lett 
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Harold Raives, Schine Ohio 
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did fair business with “Four in a Jeep.”. 

The four Warner Brothers — Harry, Sam, 
Albert and Jack—are shown in one of 
the displays featured in the windows of the 
Lazarus department store as part of the 
store’s centennial celebration. Typical per- 
formance at the Warner’s first theatre in 
Youngstown, Ohio nearly a half-century ago 
is shown. Kenneth Mason and Field 
Conard are in charge of the new amuse- 
ments box office opened in the Deshler-Wal- 
lick lobby. Sneak preview of Bing 
Crosby’s “Here Comes The Groom” was 
held at Loew’s Ohio. 


DENVER 


“Show Boat” goes into its sixth week at 
the Broadway ; “Capt. Horatio Hornblower” 
probably holding over at the Denver and Es- 
quire, Other first run pictures include “As 
Young As You Feel” with “House on Tele 
graph Hill,” Aladdin, Tabor, Webber; 
“Peking Express,” Denham; “Alice in Won- 
derland” with “Nature’s Half Acre” in the 
third week at the Orpheum; “Katie Did It” 
with “Black Angel,” Paramount, and “Bal 
lerino” at the Vogue. . Tom Knight, 
owner of theatres, Riverton, Wyo., flew two 
more 
This is becoming a regular stint for him 
with his private plane M. R. Austin, 
formerly branch manager for Eagle-Lion, 
later special representative for United Art 
ists, moves to Salt Lake City as branch 
manager. Al Brandon, recently resigned at 
Twentieth Century-Fox, is added as sales- 
man at United Artists. .. . R. W. Wool- 
dridge, owner the Alameda, broke his wrist 
in a fall down stairs. 


DETROIT 


Weekend 
due to the 
held here for 
agers expect 
next weekend. 


business dropped considerably 
National Air Races which were 
three days. First-run man 
business to return to normal 
Michigan is doing fine with 
“Alice in Wonderland.” Adams is showing 
“Strictly Dishonorable” and “Kind Lady.” 
‘Rich, Young and Pretty” and “The Tall 
larget” followed “The Great Caruso” which 
enjoyed a healthy six week stay at the 
United Artists. “Captain Horatio Horn- 
blower” opened Friday at the Palms. Fox 
was packed to capacity on opening day of 
“Mr. Belvedere Rings The Bell” with “Let’s 
Go Navy” its companion feature. A double 
bill at the Madison offers “Cattle Drive” 
and “Yes Sir, Mr. Bones.” Robert Mont- 
gomery was in town to present university 
scholarships to eight national winners of the 
Fisher Body Craftsmen Guild contest for 
best automobile design. Kennedy Mo- 
tion Picture Service is being organized by 
James G. Kennedy. 


HARTFORD 


first-runs included: “Strictly 
“Teresa,” Loew's Poli; 
“Thunder On the Hill,” Warner Strand; 
“Lost Continent,” Allyn; and “The Magic 
Face,” E. M. Loew’s. . . . Sal Adorno, Jr., 
general manager of the Adorno-Middletown 
Theatres, Middletown, Conn., has been 
named a captain in the business division of 
the October Red Feather campaign of the 
Middletown Community Chest. . . . Jack A. 
Sanson, manager, Warner State Theatre, 
Manchester, Conn., has resumed his duties, 
after a Connecticut area vacation. . . . Hart- 


Downtown 
Dishonorable” and 


emergency cases to Denver hospitals. 


ford Visitors: Bob Sternberg, Hy Fine, 
New England Theatres, Boston; Doug 
Amos, Lockwood & Gordon Theatres; Mrs. 
Phyllis Antisdel, theatre department, Peoples 


Candy Co. 


INDIANAPOLIS 


Foster Gauker, MGM branch manager, is 
“Movietime, U.S.A.” distributor chairman 
for the Indianapolis zone; Maurice Brazee, 
7 manager of Greater Indianapolis, and 
Earl Cunningham, general manager of the 
Fountain Square group, are exhibitor co- 
chairmen. . . . H. W. Boyd has remodelled 
the Princess at Cayuga. H. E. Lenhart 
is converting the § aii at Terre Haute for 
business rentals. A. Christy has re- 
opened the Union at L iberty, Ind. | HOF 
McKelski, manager of the Esquire, "formerly 
manager of the Indiana, has given the Can- 
tor circuit two weeks’ notice of his retire- 
ment from theatre business. . . . Walter L. 
Titus, Republic vice-president and division 
manager, was here. The upswing i 
first run business continued last week as 
‘Alice in Wonderland” grossed $15,000 at 
the Indiana, “Captain Horatio Hornblower” 
$12,000 at the Circle. 


KANSAS CITY 


“That’s My Boy,” at the Paramount, is 
drawing more than double average. “Happy 
Go Lovely” with “Tokyo File 212” is at 
the RKO Missouri. “Lorna Doone” and 
“The Texas Rangers” at the Midland will 
be followed by ‘He Ran All the Way.” All 
four Fox Midwest firstruns have a double 
bill this week: “The Prince Who Was a 
Thief” and “Cavalry Scout.” The Kimo is 
holding “Kon-Tiki” for the sixth week. Fox 
Midwest’s second-run Plaza has a first-run 
this week: “The Inheritance,” at admissions 
of 55 cents matinee, 65 cents nights. . 
District and department heads of Common- 
wealth Theatres are reporting and using ob- 
servations made on their recent group trip 
to Hollywood. The Kansas-Missouri 
Theatre Association fall annual convention 
is set for Tuesday and Wednesday, Novem- 
ber 6 and 7 at the Hotel President, Kansas 
City, Mo. Jack Braunagle was named con- 
vention chairman. ... Fox Midwest’s annual 
meeting, August 28-29, Hotel Muehlebach, 
will have as guests Charles Einfeld and 
Peter Levathes. 


LOS ANGELES 


“A Place in the Sun” was launched in its 
local Fine Arts run by critical raves placing 
the Paramount film on a par with the half 
dozen greatest of all time, following its 
strictly invitational premiere. Another 
film slated for gala premiere treatment is 
“People Will Talk.”. . . Current attractions 
at the first runs included “Iron Man” at the 
United Artists circuit, “Meet Me After the 
Show” at the Los Angeles and Chinese 
group, “Teresa” and “No Questions Asked’”’ 
at Loew’s State and Egyptian, “That’s My 
Boy” at the two Paramounts, “Alice in 
Wonderland” at the Pantages and Hillstreet, 
“Ace in the Hole” at the Hawaii and Globe, 
and “Native Son” at the 4 Star. . . . “Cap- 
tain Horatio Hornblower” seemed set for 
a long run at the three Warner Bros.. 
theatres as it entered a big second week. 
.. “Cyrano de Bergerac” was chalking up 
healthy grosses in its neighborhood runs but 
well ahead was “The Great Caruso.” The 
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latter film set a long-time record at Kurt 
and Max Laemmle’s Los Feliz theatre, go- 
ing strong on its own and even better when 
teamed with “Trio.”. . . Business generally 
was reported by neighborhood exhibitors as 
being considerably improved over recent 
months, with credit given equally to better 
film fare and inferior television programs. 

. Latest house to assume the Gamble and 
O'Keefe banner was the Arlington. .. . The 
Canoga theatre in Canoga Park has been 
leased from Paul Glick by Robert Strong. 
. . » Now with United Film Service Com- 
pany is Ray Lindsy, formerly of the Coronet 
theatre in San Diego 


LOUISVILLE 


Both versions of “Alice in Wonderland” 
are playing at first run theatres here. Dis- 
ney’s is at the Brown going into its second 
Louisville week, while the other is at the 
Scoop. Other first run showings were “Pas- 
sage West” and “The Bullfighter and the 
Lady” at the Rialto; “Sealed Cargo” and 
“Pistol Harvest” at the Strand, and at 
Loew’s “He Ran All the Way” and “Home 
Town Story.” “On Moonlight Bay” was 
held over at the Mary Anderson and went 
into its third week here. . . . The Preston 
highway, which passes the Preston drive-in 
theatre, and which has been closed for many 
months during the building of a new super- 
highway, has been reopened, making it much 
easier for Preston’s patrons to get to the 
theatre.... Lou Arru has inaugurated Chil- 
dren’s Festival Week at both his Twin drive- 
in theatre and Skyway drive-in theatre. . . . 
New Soundheads and New Ideal auditorium 
chairs are to be installed in William P. 
McGovern’s Ritz theatre, Loogootee, In- 
diana. Both were purchased through the 
Falls City Theatre Equipment Co., Louis- 
ville. . . . Out of town visitors seen on the 
row recently included: Edwin St. Clair, St. 
Clair Theatre, Lebanon Junction, Ky.; A. N. 
Miles, Eminence, Eminence, Ky.; J. T. Ken- 
nedy, Jr., Stanton theatre, Stanton, Ky.; 
William P. McGovern, Ritz theatre, Loo- 
gootee, Ind. 


MEMPHIS 


Greatly improved business over previous 
years and months is being enjoyed by first 
runs. Warner set the pace with “Alice in 
Wonderland.” Patrons stood in lines which 
went to the corner and turned down a side 


street at Warner. Newspapers published 
pictures of these lines of patrons in front of 
the Warner ticket office. . . . Just recently 
Loew’s State had such big business with 
“Show Boat” that it ran for 24 days—some- 
thing of a record in Memphis. Warner had 
just ended a three-week run of “On Moon- 
light Bay” while pictures usually run only 
a week. Loew’s Palace is currently show- 
ing ‘“Frogmen’” to better than average 
crowds. Loew’s State is doing well with 
“Law and the Lady.” Malco is showing 
“Comin’ Round the Mountain” and Strand 
“The Guy Who Came Back” to satisfactory 
houses. Ernest Coleman, Jonesboro, 
Ark., has been named manager of Memphian 
theatre in Memphis. .. . M. A. Lightman, 
Sr., president of Malco Theatres, Inc., is 
in New York on business. . . . Allied lead- 
ers are meeting in Memphis and making 
plans for the annual two-day convention of 
Mid-South at Hotel Gayoso here Oct. 16 
and 17... . Lamar, Capitol and Joy theatres 
in Memphis, Zer-Mac Theatres, in Memphis, 
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“Have you noticed we're getting a new class of people, those wanting to get away 


from television?" 


have adopted a policy of admitting children 
under 12 free when accompanied by adults. 
.. . An industry-wide meeting with exhibi- 
tors and distributors from all over the 
Memphis territory will be held at Malco 
theatre at 9 a.m. Monday, Aug. 27 as part 
of the “Movietime, U.S.A.” movement. 


MIAMI 


Still thrilling enthusiastic audiences, 
“Show Boat” steams into its sixth week 
at the Flamingo; “Rich, Young and Pretty” 
is being held over for the second week at 
Florida, Sheridan; “The Prince Who Was 
a Thief,” Carib, Miami, Miracle; “Strictly 
Dishonorable,” Embassy, Variety; “Captain 
Horatio Hornblower,” Paramount, Beach; 
“Lovers of Verona,’ Colony Art and “Ac« 
in the Hole” at the Olympia with a stage 
bill. On the midnight beat Paramount had 
“His Kind of Woman” and the Town played 
“Tron Man.”. With Al Brandt of the 
Flamingo on an extended vacation, John F 
Calio is the newly appointed manager. . . 
Mary E. Ireland is now doing advertising 
and publicity for Claughton Theatres, re- 
placing ‘Sheri’ Sherwood . Edward Hel 
ler, formerly with Warner Bros. of Phila 
delphia and Washington, D. C., is now as- 
sisting at the Gables theatre in Coral Gables. 
... The Florida and Sheridan theatres had 
a sneak preview of “Here Comes the 
Groom” and followed it with advertisements 
announcing exclusive first-run showing Au- 
gust 31. . Gala ceremonies were to be 
held this week on stage of the Capitol thea- 
tre, with official representatives of 22 Latin- 
American countries on hand to welcome the 
inauguration of permanent Spanish language 
film policy at the theatre 


MILWAUKEE 


The Fox-Wisconsin theatres are sponsor- 
ing a Mrs. America contest here. The semi- 
finals will be held on the stage of the Gar- 
field, Uptown, Modjeska, Paradise, Varsity 
and Shorewood. The Milwaukee finals will 
be held on the stage of the Fox-Wisconsin 
theatre August 30... . Bill Exton has taken 


over the Vogue and Hollywood theatres in 
Kenosha. He also has the Roosevelt theatre 
there. . . . Seen along amusement row: F. J. 
McWilliams, Portage; Frank Eckardt, Jef- 
ferson, Jefferson, Wis.; M. Erickson, Loyal, 
Loyal; Sanford and Stanley Vincent, of the 
Nicolet and Depere theatres, Depere, Wis. 


MINNEAPOLIS 


Several pictures are in their third week at 
first run loop houses. “Show Boat” is play- 
ing for a third week at Radio City. “Alice 
In Wonderland” is in its third week at 
RKO Pan. “The Frogmen” is in its third 
week at the Gopher. The Century is play 
ing “The Long Dark Hall.” “On Moonlight 
Bay” is at RKO Orpheum. “No Questions 
\sked” at the Lyric. “Captain Horatio 
Hornblower,” State. “Kind Lady,” in its 
second week at the World. “Excuse My 
Dust” is at the Uptown. The Vogue 
theatre, Sandstone, Minnesota, Guy Thorne 
owner, has installed new projection and 
sound equipment. . Sunday church serv- 
ices are being conducted at the Gull drive 
in, Brainerd, Minnesota, and Sunset drive 
in at Alexandria, Minnesota. Mrs. Ken 
neth Falk, Monticello theatre, Monticello, 
Minnesota, M. J. Zimmer, Paradise theatre, 
Howard, South Dakota, and Blake Wyman, 
Tri-Mont theatre, Triumph, Minnesota, 
were film row visitors. The Richfield 
theatre, Richfield, Minnesota, has re-opened 
after redecoration. 





NEW ORLEANS 


Pictures of the week were “Little Big 
Horn” at the Saenger which gave on Satur 
day to “On Moonlight Bay”; ‘““The Prowler” 
at the Joy; “Strangers On A Train,” second 
downtown showing at the Tudor followed by 
with another second downtowner “Take 
Care of My Little Girl”; “Sirocco” a mid 
week opening at the Orpheum which fol- 
lowed the tremendous two week business of 
Disney’s “Alice In Wonderland”; “Rich, 
Young and Pretty” at Loew’s State The 
drive-in at Shreveport, La., one of the old 

(Continued on following page) 


33 





ntinued from preceding page) 
e territory which up until recently 
referred to as the drive-in on 
Road, has been christened the 
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Rester circuit, Mobile, 
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OKLAHOMA CITY 


First run theatres in Oklahoma City are 
showing: Midwest, “Rich, Young and Pret- 
ty”; Warner, “The Law and the Lady”; 
Sooner, “The West Point Story” plus “They 
Drive By Night”; Center, “Alice in Won- 
derland” held over for another week; and 
Criterion, “That’s My Boy.”. . . Wren thea- 
tres, at Mena, Ark., have purchased the 
Mena drive-in theatre on Highway 71 from 
Gordon Longacre and C. C. Cowden. W. L. 
Green, Jr., is local manager for Wren... . 
The Pastime theatre, at Warren, Ark., was 
robbed of $500 


OMAHA 


in Wonderland” went for a second 
strong week at the RKO Brandeis, topping 
mal attendance, and was booked for a 
week. While Disney’s “Alice” was in 
its second week at the Brandeis, Souvaine’s 
“Alice” opened at the suburban Dundee in 
he swank residential area. . Omaha had 
- of its biggest industry gatherings, when 
nore than 400 exhibitors, distributors and 
others in the trade gathered for the Variety 
Club outing and sessions of the Iowa-Neb- 
raska Allied, Theatre Owners Association, 
ioneer Circuit and Tri-States Theatres, 
Plans for a new drive-in theatre 
at O'Neill, Neb., are rumored, where the 
Danceland Pavilion now stands. New 
unager of the Perry, Ia., theatre is Art 
ell, Atlantic replacing Al Hansen, now 

it "Atl antic in a Pioneer Circuit switch 
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Model, with John Plunkett 
\von and John Cerrone to the 
Television Enterprises, 
authorized capital stock 
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on stock with par value of $100 
man, former manager of the Sen- 
isburg, Pa., and Arthur B. Olian, 
the Olian-Sidman Advertising 
Inc., and the Pennsylvania Rela- 
Harrisburg. . . . The 
stown drive-in, recently opened by 
, Jr., in Shrinestown, Pa., installed 
new projection and sound equipment. 
Daniel Peters is the new assistant manager 
it the Senate, Harrisburg, Pa. . . . The 
nt of the Star, Harrisburg, Pa., has been 
actively repainted. 


‘ity Treasurer's report reve 
tions from amusements in June 
$256,524 
1951 
$1,768, 


onths of last year... 


ilted in 
with the 
igainst 


Theatre 
ncreased its 
$150.000 


Service im 


PITTSBURGH 


Despite numerous counter - attractions, 
business in the downtown houses appears to 
be on the upswing. Captain Horatio 
Hornblower” gave the Stanley its best busi- 
ness in many months and “On Moonlight 
Bay” went for a three-week run in the Stan- 
ley and Warner where it bettered average 
grosses before making way for “Samson and 
Delilah” at popular prices. “Show Boat” 
still rolls along in Loew’s Ritz for a fifth 
week and still doing tremendous business 
for that particular house, while “Oliver 
Twist” appears to be pegged for a long run 
in the Art Cinema. . Jeff Chandler made 
quite a favorable impression in his personal 
appearances here in connection with his 
“Tron Man.” The Civic Opera at Pitt 
Stadium played to 600,000 people during its 
six-week run and that cut deeply into che 
movie attendances but it failed to make 
money. 


PORTLAND 


Only two new pictures are in town but 
box office receipts are holding up despite the 
heat and transient attractions. Strong hold- 
overs are showing at other ag wey houses 

“Show Boat” has broke the “Caruso” 
attendance record at the United aman and 
stays for a fifth week. “Rich, Young 
and Pretty” is held for a second week at the 
3roadway and is pulling partly because it 
stars Portland girl Jane Powell. “Moonlight 
3ay” at the Mayfair is staying for a second 
week having been shown at the two bigger 
houses for a week. “Alice in Wonderland” 
is new at the large Oriental and Paramount 
houses. “Sealed Cargo” moves into the 
Orpheum. .. . and Marty Foster has booked 
a Mario Lanza “Concert” featuring the films 
“That Midnight Kiss” and “Toast of New 
Orleans” into the Guild house. 


SAN FRANCISCO 


There’s great business in San Francisco 
with “That’s My Boy” at the Paramount 
chalking the highest gross for the past week 
and assuring the film of at least a four- 
week run, and “Captain Horatio Horn- 
blower,” topping the theatre’s average by an 
unusually high figure. . New are “Mr. 
3elvedere Rings the Bell” at the Fox and 
“The First Legion” at United Artists. 

In second week: “A Place in the Sun” at 
the St. Francis, “Strictly Dishonorable” 
Loew’s Warfield, “Sirocco” at the Orpheum, 
Disney’s “Alice in Wonderland” at the 
Golden Gate and Bunin’s “Alice” at the 
3ridge and Rio The spotlight of show 
manship this week is on Mark Alling’s 
Golden Gate with three other theatres bene- 
fiting from advertising campaigns on “Alice 
in Wonderland” and the personal appearance 
show of Josephine Baker. . “Nature’s 
Half Acre,” second half of the Gate’s bill 
is credited with a good part of the night 
business. 





ST. LOUIS 


New openings included Walt Disney’s 
“Alice in Wonderland” at Loew’s State 
while “Show Boat” stayed on for a sixth 
week at Loew’s Orpheum with management 
reporting record business. . . . “Mr. Bel- 
vedere Rings the Bell” moved into the Fox 
for its local opening and “That’s My Boy” 
continued to pack ’em in at the Missouri. 


Ethel Somborn has been named man- 
ager of the St. Charles drive-in located at 
St. Charles, Mo., which opened recently. . . . 
“Oliver Twist” which opened a simultaneous 
run at two west-end theatres, is doing capac- 
ity business. . . . The local branch of Na- 
tional Theatre Supply is installing a con- 
cessions department which will handle pop- 
corn, candy, etc. . . . Local committee being 
formed to give big kick-off to ‘‘Movietime, 
U.S.A.” campaign. 


VANCOUVER 


“Show Boat” grosses are running ahead 
of “The Great Caruso” which did the best 
business in many months at the Capitol 
theatre. Now in its third week, it is ex- 
pected to hold for a fourth week. Also 
sturdy is Paramount’s “That’s My Boy” in 
its second week at the Orpheum; a move- 
over of “The Great Caruso” is doing good 
business at the Dominion, and a return visit 
of “La Traviata” at the Studio is above 
average. Also playing, “Night Into 
Morning” and “Three Daring Daughters” at 
the Strand; “Kind Lady” and “Half Angel” 
at the Cinema; “Dick Turpin’s Ride” plus 
stage show at the Hastings ; “The Dark 
Man” and “Little Big Horn” at the Plaza; 
and a pair of reissues, “Show Them No 
Mercy” and “13 Rue Madeleine” at the 
Paradise. . . . The newly constructed Para- 
mount drive-in theatre at Burnaby near here 
will be granted a license to operate on the 
condition no further extension of a commer- 
cial nature is erected on the property which 
is zoned as a residential section. . . . Leth- 
bridge Alberta Lions Club will fight a gamb- 
ling charge for running “Jungo” a bingo- 
type game at the drive-in near the Alberta 
town. Manager Fred Levitt said all funds 
received from “Jungo” were used for com- 
munity service work in the district. 

The old Bijou theatre at Nanaimo on Van- 
couver Island, now renamed the Strand, has 
been renovated at a cost of $60,000. 


WASHINGTON 


New openings included: “That’s My Boy” 
at the Warner; “Mr. Belvedere Rings the 
Bell” at the Capitol; “Horsie”’ at the 
Little; “Women Without Names” at the 
Playhouse. Holdovers included “Frogmen” 
at the Palace; “Alice in Wonderland” at 
RKO Keith’s; “Four in a Jeep” at the 
Trans-Lux; “La Ronde” at the Plaza; and 
“Kon-Tiki” at the Dupont. Carryovers in- 
cluded “Capt. Horatio Hornblower” at the 
Metropolitan; and “The Prince Who Was 
1 Thief” at the Columbia. RKO Keith’s 
televised the Joe Louis- Jimmy Bivins Fight 
on August 15. Jack Bryan, formerly 
with Paramount, will be salesman for Alex- 
ue Film Co. in Roanoke, Va... . Morton 
Gerber, Chief Barker of Variety Club Tent 
No. 11, and Fred S. Kogod, Chairman of 
the Welfare Committee, will head the Wel- 
fare Awards Drive for 1951... . The Na- 
tional Press Club had a preview of “Women 
Without Names.” . . . Exhibitors in the Dis- 
trict of Columbia, Maryland and Virginia 
met to plan participation in the theatre 
jubilee program. A. Julian Brylawski, presi- 
dent of MPTO of D. C. was COMPO’s 
chairman for the programming. Present for 
the occasion were R. J. O'Donnell, Arthur 
Mayer, and Robert Coyne. Mrs. Sara 
Ss. ¥ oung, who has headed the V ariety Club 
Women’s. Committee for the Welfare 
Awards Drive for many years, will again 
take on this important task. 
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Western to 


Fantasy Is 


Simple Rowland Claims 


by WILLIAM R. WEAVER 
Hollywood Editor 


One reason why the Western picture 
prospers more consistently than any other 
type of film, says Roy Rowland, is because 
it takes a viewer back in time and place to 
a point where men’s problems were matters 
they could take hold of and do something 
physical about, instead of tackling them on 
the strictly mental level where most of to- 
day’s problems abide. He says the Western 
picture sets a man squarely on his feet, 
gives him a gun and a horse, and presents 
him with a foe he can see, understand and 
get at, which looks like a pretty desirable 
deal as compared with being handcuffed to 
telephones, traffic lights, economic conun- 
drums and kindred modern inconveniences. 
He says it’s not hard to figure out, on this 
basis, why a Western picture which follows 
the broad general rules the audience knows 
so well and fondly always pays off. 

A similar set of reasons explains, accord- 
ing to Director Rowland, the virtually un- 
blemished record of success run up by the 
genuine fantasies the screen has offered 
over the years. Although far fewer in num- 
ber, they have given audiences, in a different 
way, escape to a place and a set of condi- 
tions where individual initiative could be 


exercised in a direct and simple way under 
a plain standard of rules. 

Director Rowland recently completed 
“Bugles in the Afternoon,” an outrightly 
physical story about Cavalry and Indians, 
which he handled in the manner first in- 
dicated above, and is preparing now to di- 
rect “The 5,000 Fingers of Dr. T,” a Stan- 
ley Kramer production for Columbia release, 
in the manner indicated second, for the 
Kramer picture, he says, is the most 
challenging fantasy Hollywood has under- 
taken to date. 


Realism and Fantasy 

“The 5,000 Fingers of Dr. T,” is an 
original story by Ted Geisel, the writer of 
child’s books for grown-ups under the 
pseudonym of Dr. Seuss, and it’s to be a 
big production, in Technicolor, stocked with 
special musical numbers but not a musical 
per se. It’s to open realistically, take off 
immediately into fantasy, and step back 
briefly to realism for a closing sequence. 
The director who showed what he can do 
with this kind of material in his “Lost 
Angel” and “Two Weeks With Love,” 
among others, says fantasy’s never been 
undertaken under such favorable circum- 
stances and the picture, barring upsets not 
now predictable, could open a new field. 


Shooting Six in Color 


Six of the seven pictures started during 
the week are in color, which stacks up as 
good news for exhibitors. 

MGM started “Scaramouche,” Techni- 
color, with Carey Wilson producing, George 
Sidney directing, and with Stewart Granger, 
Eleanor Parker, Mel Ferrer and Janet 
Leigh among the principals. 

Bob Hope went before Technicolor cam 
eras at Paramount in “Son of Paleface,” 
produced by. Robert Welch and directed by 
Frank Tashlin, with Jane Russell, Roy Rog- 
and Trigger going along with the 
comedian. 

“Captain Blood Returns” is being pro- 
duced in Technicolor for Columbia by Harry 
Joe Brown, with Louis Hayward, Patricia 
Medina and John Sutton in the cast directed 
by Ralph Murphy. 

John Lund, Joyce Holden, Scott Brady 
and Chill Wills are in “Bronco Buster,” 
which Ted Richmond is producing in Tech- 
nicolor for Universal-International with 
Bud Boetticher directing. 

“About Face,” Technicolor, is a Warner 
undertaking produced by William Jacobs 
and directed by Roy Del Ruth, with Eddie 
Bracken and Gordon MacRae in top roles 

Independent producer-director Milton 
Bren began shooting “Three for Bedroom 
C”, which brings Gloria Swanson back to 
the screen in Cinecolor, with Edward L. 
Alperson, Jr., as associate producer. 

Monogram’s Jerry Thomas began shoot- 
ing “Win, Place and Show,” a Bowery Boys 
number directed by William Beaudine, in 
black-and-white. 


ers 





THIS WEEK IN PRODUCTION: 





WARNER BROS. 
About Face 


STARTED 
COLUMBIA 


PARAMOUNT 
Denver & Rio Grande 
Anything Can Hap- 


INDEPENDENT 
Chained For Life 
Spera Prod.; Eagle 


Captain Blood 
Returns 


INDEPENDENT 

Three For Bedroom 
C (Brenco Pic., 
Cinecolor ) 


MONOGRAM 


Win, Place and Show 


METRO-GOLDWYN 
MAYER 
Scaramouche 
nicolor) 
PARAMOUNT 
Son of Paleface 
(Technicolor ) 
UNIVERSAL-INT'I. 
Bronco Buster 


CR 


(Tech- 


EM 


COMPLETED 


COLUMBIA 
Brave Warrior 


INDEPENDENT 

Bride of the Gorilla 
(Jack Broder 
Prod.) 

No Time For 
Flowers (Vienna) 


LIPPERT 

Blonde Blackmail 
(formerly “Murder 

In Safety,” (London) 


MONOGRAM 
Lone Star Lawman 


pen 


RKO RADIO 
Road Agent 
I Want You 

wyn Prod.) 


Lion Studios ) 
Geisha Girl (Break- 
ston- Stahl Prod. ; 
(Gold- Japan) 
METRO-GOLDWYN- 
MAYER 
The Enemy 
Ivanhoe (Techni- 
color, London) 
Singin’ In The 
(Technicolor ) 
Selle Of New 
(Technicolor ) 


20TH CENTURY-FOX 

Fixed Bayonets ! 

With a Song In My 
Heart (Techni 
color ) 


SHOOTING 


COLUMBIA 

Sound Off 

The Brigand (Ed- 
ward Small Prod. ; 
Technicolor) 


Rain 
Ye ork 
MONOGRAM 


Aladdin and His 
Lamp (Cinecolor) 
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AULD HL ALLEN 


PARAMOUNT 

Green Gold Of Nev 
ada (Pine-Thomas 
Prod. ) Shane 

REPUBLIC 

Colorado 

The Quiet 


RKO RADIO 

The Big Sky 
chester Pic.) 

Androcles And The 
Lion 


20TH CENTURY-FOX 

Pride Of St. Louis 

Elopement 

Rose Of Cimarron 
(Alperson Prod 
Super Cinecolor ) 

Red Skies Of 
tana 


Sundown 


Man 


(Win- 


Mon- 


UNITED ARTISTS 

African Queen (Hor 
izon Prod.; Belgian 
Congo) 


UNIVERSAL-INT'L. 

Son Of Ali Baba 

Bend Of The River 
(Technicolor) (for- 
merly Bend Of The 
Snake) 


WARNER BROS. 

I'll See You In My 
Dreams 

Carson City (Techni- 
color) 

Where’s Charley 

The Crimson Pirate 
(Italy, Techni- 
color ) 





Fund Group 
Is Named 
By Pioneers 


The fund committee of the Foundation of 
Motion Pioneers held its first iull 
organizational meeting in New York last 
week with Spyros P. Skouras, president of 


Picture 


20th Century-Fox, as host 

Following the meeting, personnel of the 
committee was announced as well as chair 
the sub 


and co-chairmen for various 


ittees which will operate for a fund 


raising project to be announced shortly 
The remainder of the meeting, which took 
place at the 20th Century-Fox office, was 
levoted to a discussion of plans for the pro 
events the will 
have implemented through the 


gram ot which committee 
undertake to 
fall months. 
Honorary chairman is Adolph Zukor with 
Mr. Skouras chairman. Co-chairmen include 
3alaban, Nicholas Schenck, Nate 
Blumberg, Ned Depinet, Major Albert 
Warner, Herbert Yates, A. Schneider, Steve 
Broidy Arthur Krim, William 
Robbins and Judge 


Barney 


German 
Herman Ferdinand 
Pecora 
Heac 
the distributors is John J. 

\. Montague and William Heineman 
chairmen for the ticket 
for local exhibitors will be 


ticket sales 
O'Connor 


ig the sub-committee for 


co-chairmen Co 
sales committee 
S. H. Fabian and Sam Rinzler, with the out 
f-town exhibitors committee headed by E 
V. Richards and Charles Skouras 
Dembow will be chairman of the ticket com 


George 


suppliers and tradesmen, with Os 
Allan Charles 


as co-chairmen. 


ittee tor 
ir Neu, 
O'Reilly 


Harry 


Freedman and 
Brandt will be chairman of the en 
ommittee, with Abel 
and =Y Frank Freeman 
ead the Los Angeles division of that cor 
ittee, with Marvin Schenck as 

Advertising publicity 

by Paul 


F. Se 


tertainment ¢ Green as 


»-chairman will 
co chair 
and will be 
Lazarus, Jr., as chairmat 
adler as co-chairman, with Bet 
nard Estes as coordinator 

Cohn and Mr. Brandt 


coordinating 


Jack 
chairmen of a committee, 
trade will be 


led by co-chairmen Martin Quigley and 


{ 


were named 


hile the 


paper committee 


ck Alicoate 
efforts of organized 
ibor in the effort will be a 


ird Walsl 


Coordinating — the 
union commit 


vho will 


Advocate Seminar 


The Motior 
week if H 
cating an ann exhibitor-pr r sen 

f July. Tl 
» the next board 
Motion 


Organizations t is at variance 


1- 
1e€ 


meeting Picture 


with the 


submitted recent seminar here 


a year-round contact was proposed 


producers and exhibitors meeting 


few months 





OFFER EDITORS SERIES 
ON FILM PRODUCTION 


The Screen Producers’ Guild threw 
its weight behind the film industry's 
current effort to build public good will 
with the announcemen: last week that 
it has ready for free distribution to 
newspaper and magazine motion pic- 
ture editors a series of eight articles 
by its members on the techniques of 
film production. The articles, orig- 
inally delivered at a forum at the 
University of California at Los An- 
geles, were written by Arthur Horn- 
blow, Jr., Charles Brackett, Richard 
Goldstone, William Wright, Bryan 
Foy and Robert Sisk. Copies of the 
series can be obtained free from Mr. 
Sisk, chairman of the publicity com- 
mittee, Screen Producers’ Guild, Inc., 
223 South Beverly Drive, Beverly 
Hiils, Cal. 





Luncheon Opens Boston 
Jimmy Fund Drive 


BOSTON: More _ than 
attended the kick-off luncheon for the 
Fund at the Hotel Bradford when 
Lockwood toastmaster. Speak- 
barker of 
Martin 


250 exhibitors 
1951 
Jimmy 
Arthur was 
were Samuel Pinanski, chief 
the Variety Club of New England; 
Mullin Perini, co-chairmen ot 
this Hector Pelletier of the 
Massachusetts Chiefs of Police Association ; 
Holmes, Boston 
Jim Britt, radio announcer, and Dr. 
Children’s 
an- 


eTs 
and Louis 
year's drive; 


Pommy manager of the 
Braves ; 
director of the 
Foundation. It 


Building for 


Sidney Farber, 


Cancer Research was 
nounced that the new Jimmy 
the care and treatment of children suffering 
from cancer will be dedicated in about 90 
days. 


Merchandise Tieups Set 
For “River'’ Opening 

\ heavy campaign of merchandising tie 
Renoir's 
River,” 


arranged for Jean 
production of “The 
a reserved-seat, two-a-day 
Paris theatre, New York, 
Max E. Youngstein, vice- 
president of United Artists, which is releas- 
New York 


cooperating 


ups has been 
rechnicolor 

which 
schedule it the 


Septen ber 10, 


opens on 


ing the picture, announced in 
week Some of the 


he campaign are the 


hrims 
Polaroid Corpora- 
Corporation; Carlin 
national Bureau, 
Colonial Trust Company. 


tion, the Dictaphone 
Handbags, the 
Clothes 


lea 3anod 
and the 
across the country 
Youngstein 


Thousands of retailers 
ire involved in the tieups, Mr 


said 


Majors Sue on Percentage 

Four percentage actions against John and 
Lambros were filed in U.S. District 
Western Pennsylvania in Pitts- 
burgh last week. Warner Brothers, Para- 
mount, Loew’s and Twentieth Century-Fox 
alleged 


Louis 
Court for 


each claimed damages based on 


inaccurate reporting of receipts. 


Naify Tells 
OfrAgreement 
At Hearing 


Details of Joseph M. Schenck’s acquisi- 
tion of an interest in the Naify circuit in 
San Francisco in 1950 were given last week 
by Michael Naity, president of Golden State 
and T. and D. Junior Enterprises, in his 
deposition pertaining to the Samuel Gold- 
wyn anti-trust suit against National Thea 
tres and other defendants. 

Mr. Naify testified in San Francisco, and 
under questioning by Joseph Alioto, Mr. 
Goldwyn’s attorney, he said that when Eu- 
gene Emmick and R. A. McNeil sought to 
dispose of their Naify stock, Charles Skou- 
National Theatres president, suggested 
Mr. Schenck as the purchaser, after the Jus- 
Department had rejected Fox West 
Coast as the buyer. 

After guaranteeing a personal note of 
Mr. Naify’s for $2,300,000, Mr. Schenck 
was given an option to acquire a half inter- 
est in United California Theatres, a Naify 
property, Mr. Naify said, adding that as a 
result, an offer of $15,000,000 by Robert 
Lippert and R. M. Reynolds, Chicago pen 
manufacturer, for the entire Naify circuit, 
was rejected. 

Mr. Naify also commented on the alleged 
difficulty of getting film from distributors 
until he made his Visalia-Hanford-Tulare 
pool with Fox West Coast, and that he 
joined a pool with Fox West Coast to facili- 
tate delivery of sound equipment. There was 
never any agreement, Mr. Naify said, be- 
tween Fox West Coast and himself con 
cerning exclusive territories in connection 
with the operation of their theatre properties 


ras 


tice 


expansion. 

On his second day of testimony, Mr. Naify 
produced the original contract with Mr. 
Emmick and Mr. McNeil, under terms of 
which Golden State and T. and D. joined 


iorces. 


"Half Acre'’ Wins Prize 
At Venice Festival 


With 16 nations represented, the Venice 
Film Festival opened this week with a show- 
ing of Walt Disney’s “Alice in Wonderland” 
at the Lido Cinema Palace. Another Disney 
film, ‘“‘Nature’s Half Acre,” which the day 
before had won the highest prize among the 
scientific and art documentary films, also was 
shown. 

The Venice festival, twelfth of its kind, 
will last through September 10. Many stars 
from the U.S. and Europe are expected to 
attend. U.S. Ambassador James C. “Dunn 
and Mrs. Dunn, Italian vice-premier Attilio 
Piccioni, and other notables were in the 
first-night audience. 

“Nature’s Half Acre” the Lion of 
St. Mark prize because, the Festival com- 
mittee of judges said, it “happily reached, 
through technical devices proper to special- 
ized movies, the perfect fusion of scientific 


won 


accuracy and poetry.” 
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UWA Plans to 
Distribute 2 
Minter Films 


United Artists has acquired Western 
Hemisphere distribution rights to two re- 
cent British films, “Tom Brown’s School- 
days” and Charles Dickens’ “A Christmas 
George Minter, managing director 

Renown Pictures International, London, 
and executive producer of the films, an- 
nounced at a press conference in New York 
last week. 

Mr. Minter arranged the deal through 
Elliot Hyman, motion picture investor, who 
is understood to have made a cash advance 
to the English producer. Mr. Minter has 
the television rights to the films, which be- 
come operative after three years of the- 
atrical distribution. Both films will be re 
United Artists before the end 


Carol,’ 


leased by 
the year. 

Mr. Minter, who returned to London last 
weekend after completing the distribution 
deal begun by Richard Gordon, president 
of Renewn Pictures of America, Inc., 
the films, representing a negative 
approximately $1,500,000, were 
solely with British capital. “Tom 
Schooldays” stars John Howard Davies, who 
played the title role in “Oliver Twist.” Ala- 
stair Sim stars as Scrooge in “A Christ- 
mas Carol.” 

Renown’s plans for 1952 call for the pro- 
duction of another Dickens classic, “The 
Pickwick Papers,” probably in color, and 
“Vampire Over London.” No arrangements 
for their distribution in this country have 
been made thus far. 

Mr. Minter said television has had little 
effect on British attendance, but the Fes- 
tival of Britain which attracts about 500,000 
persons a week has drawn some entertain- 
ment money. The Festival closes next 
month, however, and that fact, added to the 
beginning of fall, will undoubtedly give the 
box office a boost, he said. 

Mr. Minter was optimistic over the suc- 
cess of the Eady Tax Plan for financing 
production, but estimated that the total of 
British pictures would again be about 60 
this year. There is still a great deal of 
studio unemployment, he reported. 


said 
cost ¢ of 
produced 
Brown’s 


Milton Berle in Person 
To Appear in Chicago 


With a house record of $119,000 for one 
week set by Dean Martin and Jerry 
at the Chicago theatre recently still fresh, 
Milton Berle was preparing to open a per- 
sonal appearance engagement there August 
31. With him on the bill will be Dagmar, 
television star, and the others who are cur- 
rently appearing with him at the Roxy 
theatre in New York. No official decision 
has been reached yet, but it is possible that 
the Balaban and Katz circuit will set a top 
“Rich, Young and 
it has 


Lewis 


admission price of $1.25 
Pretty” will be the sceren attraction, 
been announced. 
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IN NEWSREELS 





MOVIETONE NEWS, No. 67—Drew Pearson balloons 
over Czechoslovakia. W ange Truman dedicates 
American Legion Buildin Korea truce talks con 
tinue, Seattle: B-50 crashes into building. Admiral 
teas md to Navy chief. Helicopter over the 

Rapids race. Juggler 

MOVIETONE NEWS, No. 68-Flying 
Detroit air race. Junk yard claims Hitler’s yacht 
Sacred Greek soil brought to the United States 
Sister Kenny ill; continues work. Cuties parade for 
Miss New York City title. World premiere of 
“David and Bathsheba.”” English channel swimmers 
Randy Turpin arrives. Water skiing championships 

NEWS OF THE DAY, No. 30i-—-Reds in Berlin 
desert rally to taste freedom. Bomber crashes into 
house. Hearst dies at 8&8. Helicopter over Rockies 
Japanese bathing beauties. Kayak race thriller 
British regatta 
EWS OF THE DAY, No. ¥2-—Egyptian victor in 
Channel swim. Last tribute to Hearst. Plea for the 
handicapped. Air show thrills. Indians honor Alex 
ander. Turpin here ‘or Robinson bout Junior. rodeo. 

AMOUNT N 4 No. t Berlin rally. Seattle 
plane crashes into house. Kiddie set visits shed 
Zoo. People in the news: Irving Sherman, King 
Farouk, Queen Narriman. Japanese carnival. Hearst 
dies. Balloons over Czechoslovakia 

PARAMOUNT NEWS, No. 105-—F-86 wins Bendix 
race. Free India marks birthday. Italy cheers ar 
rival of G.1.’s. Bull fighting in Madrid. The big 
Channel derby. Water skiing precision 
LEN DIGEST, No. 33B—President Truman 

Seattle: bomber crashes 
seek solution to border 
French cabinet. Indo 


daredevils at 


*“slandermongers.” 
India 


assails 
into apartment house. 
dispute. Hearst dies. New 
China: French general killed. Amateur musicians 

TELENEWS DIGEST, No. 34A--Berlin: Red youths 
start trouble. | wheat arrives in India. Hearst 
funeral. Turpin arrives here for re-match. Austria 
pacciencats in risky tace. Detroit: Bendix racers 

reak records Ng finish Channel swim 

UNIVERSAL NEWS, Bomber crash kills 12 
Floods in Italy. y pond 1-the-world trip. Truman 
dedicates American Legion Bvilding. Beach carnival 
in Japan. Shooting of “Bend of the River.” Yacht 
regatta in England 

UNIVERSAL NEWS, No. 484 Air Hitler 
yacht dismantled. Portugal's new president, Sister 
Kenny arrives. Truman's plea for the handicapped 
Browns win All-Star foothall game. Junior rodeo 
Turpin arri 

WARNER PATHE NEWS, No. 2--Reds jeer U. S 
in Berlin march. Truman warns of enemies at hom 
and abroad. Korea report. Bomber crashes into 
apartment house. Senate crime probe reopens 
Winds of ireedom blow hope to ‘Fore 
of Arms” premiere 

WARNER ATHE NEWS, No. 3—Murder in the 

».S.S. Joe E. Brown gets Army’s merit award 

} eaconl urges employers to hire the handicapped 
Sister Kenny, incurably ill, arrives in the U. S 
Last rites for Hearst. Mass race across the 
Channel. National air show in Detroit 
swamp All-Stars. 


races 


Czechs. 


Englis! 
Browns 





Industry Co-Chairmen of 
Israel Bond Drive Named 


Barney Balaban, president of Paramount 
Pictures; Jack Cohn, executive vice-presi 
dent of Columbia; Spyros P. Skouras, pres- 
ident of Twentieth Century-Fox, and Simon 
H. Fabian, head of the Fabian Theatre Cir- 
cuit, will serve as co-chairmen of the amuse- 
ment division of the $500,000,000 State of 
Israel Bond Issue, Herman Gelber, division 
chairman and president of I.A.T.S.E. Local 
306, announced in New York this week 
Funds provided through the bond issue will 
be used for agricultural and industrial ex 
pansion in Israel. 


Last Chicago Paper 
Raises Film Ad Rate 


CHICAGO: By September 15, when the 
Sun-Times contract rates for weekdays will 
go up five cents per line for all theatres, all 
of the newspapers here will have increased 
their amusement ad rates. The Tribune, 
Daily News and Herald American already 
have announced raises of five cents per line 
for Sundays and weekdays. Although thea- 
tres pay the highest rates of any local ad- 
vertiser, the newspapers allow neither agency 
commission or discounts for cash on theatre 
accounts. 


See Upbeat 
In Wake Of 
Good Films 


Film executives in two important 
change centres—Minneapolis and Cincinnati 
—last week reported encouraging business 
conditions. One of the men, M. A. Levy, 
district manager in Minneapolis for Twen- 
tieth Century-Fox, said after a tour of ex- 
change centres that this improvement could 
be noted “all along the line.” 

Mr. Levy said that drive-ins, especially, 
were doing well and outstate situations are 
near the peak in attendance especially when 
the better product is showing. He said that 
downtown grosses were going up steadily in 
all key with the neighborhood 
houses in these cities faltering in the better 
added that even in 
been im- 


ex- 


cities only 


However, he 
situations there have 


business. 
these latter 
provements noted. 
It could be, Mr. 
ins were affecting 
but even so, they are doing better now than 
theatres were opened. 
first-run averages 
those in recent weeks, ‘be- 
“big” pictures. “Show 
Boat” pulled $76,000 for a four-week 
run at the RKO Albee; and “On Moonlight 
Bay” garnered a 50 per cent above average 
gross at the RKO Palace, and moved to the 
RKO week for ‘good 
returns 
According to 
Cincinnati 


Levy said, that the drive- 

neighborhood business, 
before the outdoor 
In Cincinnati 
ahead of 


overall 
were 
cause of the so-called 
has 


Lyric for a second 
Maurice White, president 
Theatres, which oper- 
Capitol and Keith’s downtown, 
“business is showing every indication of 
turning upward”. Subsequent run houses 
are not showing the same improvement but 
nevertheless optimistic, and 
around 


of Greater 
ates the 


exhibitors are 
feel the upswing will eventually get 
to them 


Rhubarb Is Host at 
Brooklyn Cat Banquet 


Exploiting the cat angle in its forthcom 
“Rhubarb,” Paramount last 
week arranged a cat “banquet” at the Hotel 
Granada in Brooklyn. Rhubarb, the 14 
pound tomeat which is the star of the Wil- 
Pearlberg-George Seaton production, 
united 

plays on 


ing picture, 


liam 


was host for the ocvasion, which 
number of now 
3roadway and other stages. 


promised to bring their 


appearing in 
Several invited 


cats 


also have 


pets. 


guests 
prize 


Kansas-Missouri Meet Set 

The Kansas-Missouri Theatre 
will hold its annual convention November 
5-6 at the Hotel President, Kansas City, 
Mo., it decided at a meeting of the 
group's board of directors in Kansas City 
last week. Jack Braunagle, manager of 
drive-ins for Commonwealth Theatres, was 
named convention chairman, 


Association 


was 





Fighting to 
Kill Mexican 
Quota Law 


Mexican producers, exhibitors and labor 
unions are joining hands with American 
interests to defeat the recently promulgated 
50 per cent quota law in Mexico, Maurice 
Latin American sales 
supervisor, said in New York last week 
following his return from a six-week swing 
around South America. 

Mr. Silverstein said 
O’Dwyer was giving active 
the efforts to have the quota law declared 
illegal. He also indicated that Americans in 
Mexico were puzzled as to the reason ior 
the introduction of the law, which would re- 
S. film grosses in that country sub- 


Silverstein, Loew's 


Ambassador William 


cooperation to 


duce U. 
stantially. 

The American distributor 
Mexico City was informed recently that the 
Government did not plan to put the law into 
effect pending the first session of the 1951- 
52 legislature. 
law hold that it is unconstitutional 

According to Mr. Silverstein, American 
films now get no more than 50 per cent 
of the Mexican playing time. He explained 
this by the that the majority of the 
country’s 1,500 houses are small situations 
which habitually play native productions. 
American pictures take up most of the time 
at the big houses in Mexico City and other 
me tropolitan centers. 

Loew's now operates 14 theatres in Latin 
ahead of 


committee m 


The interests opposed to the 


fact 


America and business is good, and 
Mr. Silverstein Television, 
ilthough in evidence, is not yet hurting the 
film business, but inflation is taking hold 
increasingly and is pushing up the cost ot 
living 

n Argentina, 
\ires was suffering from a shortage of first 
and the American companies 
for more houses to be certified 
theatre con- 
some in 


ast year, said. 


Mr. Silverstein said Buenos 
run theatres 
ire waiting 
is first runs. There is some 
struction going on in Brazil 
Uruguay, but costs are becoming prohibitive 


and 


Skouras Offers Theatre to 
Peace Pact Delegates 


Skouras, 
last week offered the 
ions theatre, San 

Department for the 
gates to the forthcoming Japanese 
l'reaty conference there. It was understood 
that the San Francisco city committee plan 
ing for the conference accepted the offer 
nthusiastically, but the State Department’s 
acceptance de pends upon the number of dele 

gates expected. If the offer is accepted, Fox 
West Coast will run the 1,129-seat house and 
distributors will furnish whatever prints the 
State Dep The theatre 
a similar gesture made by Mr. 
Skouras when delegates to the United Na 
ference convened in San Francisco 


president of National 
United Na 
Francisco, to the State 
entertainment of dele 


Peace 


Charles 
Theatres 


artment requests got 


its name tron 


tions Con 
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Short Product i in 


NEW YORK—Week of Aug. 20 
ASTOR: Senne Playground. i Radio 
Cold Storage . O Radio 
Feature: Happy Go Sesle pos Radio 
CAPITOL: Mouse Trouble 

Glimpses of Morocco and Algiers 

Feature: The Law and the Lady 


CRITERION: Nature's Half Acre. .RKO Radio 
Feature: Alice in Wonderland RKO Radio 
PARAMOUNT: Follow the Game Trail 
Paramount 
Paramount 
Paramount 
20th-Fox 
20th-Fox 


20th-Fox 


Boo Hoo Baby... 

Feature: That's My Boy 
RIVOLI: Panic Pastry 
Feature: David and Bathsheba 
ROXY: Steeplejack 

Mr. Basketball 

Screen Magazine No. 5 
Feature: Meet Me After the Show 


United Nations 
20th-Fox 


First pom Holic: 


WARNER: So You Want to Buy a Used 

Cc. - Warner Bros. 
Enchanted Isle 
His Hare-Raising Tale. . 
Feature: Force of Arms 


..-Warner Bros. 
Warner Bros. 


CHICAGO—Week of Aug. 20 


CARNEGIE: Airlines to Anywhere. .RKO Radio 
Elephant Mouse os -20th-Fox 
Feature: Hue and Cry Fine Arts 
PALACE: Nature's Half Acre.....RKO Radio 
Feature: Alice in Wonderland RKO Radio 
STATE LAKE: Leghorn Swaggled 
Warner Bros. 
Feature: Captain Horatio Hornblower 
Warner Bros. 
SURF: Scentimental Romeo....Warner Bros. 
Feature: Kon-Tiki RKO Radio 
WORLD PLAYHOUSE: Riviera Days 
Warner Bros. 


Feature: Teresa MGM 





Legion Reviews Eight 
New Films; Approves 7 


The National Legion of 
week reviewed eight new films, approving 
seven of them and classifying one morally 
objectionable in part for all. Placed in 
Class A-1 were “Hurricane Island,” “Let's 
Go Navy,” “Montana Desperado,” “The 
White Line” and “Yes Sir, Mr. Bones.” 
“An American in Paris” and “Man on the 
Run” put in Class A-2, morally un- 
objectionable for adults. The Legion gave 
“Lilli Marlene” a Class B rating because it 
“reflects the acceptability of divorce.” 


Decency this 


were 


Theatres Stage Benefits 
For Flood Victims 


Exhibitors in many of the 
and southern states are staging benefit shows 
to aid victims of the recent Kansas-Missouri 
flood, Irving Mack, Filmack Trailers, re- 
ported in Chicago this week. Mr. Mack said 
his company has had many orders for special 
trailers announcing midnight benefit shows 
with the proceeds earmarked for local Red 
Cross flood relief furds. In some 
theatres are proceeding to take up audience 


mid-western 


cases the 


collections 


Louis Jouvet Dies 


Jouvet, 63, one of France’s great 
actors of the stage and screen, died in Paris 
heart attack August 16. American 
know M. Jouvet from his 
numerable screen roles. In France, he 
famous both for his film parts and his stage 
activity which won him much praise during 


and distinguished career 


Louis 


ot a 
audiences in- 
was 


his long 


Don Woods 

Don Woods, 54, manager of the Warner 
Brothers film exchange in Detroit for the 
past three years, died in Saratoga General 
Hospital there August 5, a victim of heart 
illness. He had been a member of the De 
troit Variety Club. His wife, and 
survive 


a brother 
his mother 


Exhibitor Prepares Free 
Bi-Monthly Film Magazine 

Stephen Saunders, manager of a house at 
Carmel, N. Y., will bring out the first issue 
of a new bi-monthly giveaway film magazine 
for exhibitors and their patrons October 1. 
Circulation of the magazine, which will 
carry national advertising, is restricted to 
New England and the Atlantic seaboard as 
far south as Virginia. The magazine will 
carry stories on top product, biographies on 
film personalities and feature stories. A 
pocket-size publication, it is called Prevue. 


Henry Reiss, Louisville 
Theatre Pioneer, Dies 


Henry Reiss, 79, one of the founders and 
general manager of the Ideal Amusement 
Company, which operates four neighborhood 
theatres in Louisville, died of a heart attack 
\ugust 17 while watching a film at the 
Rialto theatre, Louisville. A veteran of 39 
years in the theatre business, Mr. Reiss had 
at one time been vice-president of the Fourth 
Avenue Amusement Company in Louisville. 
He was a member of the Knights of Colum- 
bus and the St. Joseph Orphans Society 
Mr. Reiss, married, is survived 
by his sister and three brothers. 


who never 


John E. Tierney 

John E. Tierney, 81, 
died at Midway Hospital, St. Paul, August 
11 after a lengthy illness. Mr. Tierney oper- 
ated the first motion picture theatre in Sioux 
City, Ia., and also pioneered in the industry 
in Omaha and Lincoln, Neb. Funeral serv 
and burial were at Rosemount, Minn. 


retired exhibitor, 


ces 


J. B. Webster, Sr. 

J. B. Webster, Sr., 82, former owner of 
the Criterion theatre, Greensboro, N. C., 
which now operates as the Elm theatre, died 
at his home in Greensboro August 12 after 
a heart attack. He leaves his widow, two 
daughters and a son. 
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Columbia 


BETWEEN MIDNIGHT AND DAWN: 
Stevens, Edmond O’Brien—This was a sleeper 
story and plenty of excitement. The audience loved 
it and business was the best for a late show in a long 
time. The title might fool you, but if you’re looking 
for a good police picture—and they love them here 
then book this. Played Saturday, August 11.—Ken 
neth J. Sniffin, President Theatre, Manchester, Ga 


Mark 
a good 


Lippert 


FAST ON THE DRAW: James Ellison, 
Good title, but just an average 
Friday, Saturday, August 3, 4.--Pat 

Theatre, Round Pond, Ark 


MASK OF THE DRAGON: Richard Travis, Sheila 
Ryan—Agreeably surprised to received such favorable 
comment on this picture. Play it! Played Monday, 
Tuesday, June 18, 19.--I, Epstein, Majestic Theatre, 
Bridgeton, N. J. 


STEEL HELMET, THE: Gene Evans, Steve Brodie 
Outside of being timely, this was just another war 
picture, but it did record breaking business for me 
ill three days, due to extra advertising . I was 
alse lucky enough to rent it first run, at a_very 
fair price--which Lippert always gives.—Paul Wood, 
Escambia Drive-In Theatre, Century, Fla 


THREE DESPERATE MEN: Preston Foster, Vir 
ginia Grey—Happy to report good business on this 
fast-moving action western. Everyone seemed sat 
isfied. Played Wednesday, Thursday, July 4, 5 
Epstein, Majestic Theatre, Bridgeton, N. J 


Metro-Goldwyn-Mayer 


GREAT CARUSO, THE: Mario Lanza, Ann Blyth 
Don’t you small towners be afraid of this—wish ] 
had played it three nights. You'll certainly get in 
folks who seldom attend and also build prestige. I 

get out of the rut and try the better things of 
you stay in the same rut, you'll never go 
vis is great. Played Monday, Tuesday, 
24.—James C. Balkcom, Gray Theatre, Gray, 


Russell 
western. 
Fleming, 
Gail 


M-G-M STORY, THE: We played this with “Bar 
ricade” and the fans got a good view of all the good 
M-G-M pictures coming up. I think it was nice of 
Metro to give us something free, and_ it’s worth 
playing. Played Wednesday, August 8.—-Pat Fleming, 
Gail Theatre, Round Pond, Ark. 


NEXT VOICE YOU HEAR, THE: james Whit 
more, Nancy Davis—What in the world do the movie 
goers want They cry for something different- you 
give it to them and you flop at the B. O. It wasn’t 
because it wasn’t second run either, as the uptown 
house reported that it did nothing for them either.— 
Paul Woods, Escambia Drive-In Theatre, Century 
Fla 


Paramount 


QUEBEC: John Barrymore, Jr., Corinne Calvet— 
Now here is the worst picture I’ve played in_ 1951 
It was impossible to understand what Corrine Calvet 
was saying. The acting of John Barrymore was ter 
rible. If you know what it is all about at the end, 
that will be more than my patrons did. Played Mon 
day, Tuesday, June 25, 26.-James C. Balkcom, Gray 
Theatre, Gray, Ga. 


RKO-Radio 


BEST OF THE BADMEN: Robert Ryan, Claire 
Trevor—Good Civil War western, but this type of 
picture doesn’t seem to get people into the theatre 
any more.—Elstun Dodge, Elstun Theatre, Cincinnati, 
Ohio. 
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. the original exhibitors’ reports department, established October 14, 1916. 


in it 


theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


Republic 


BANDIT KING OF TEXAS: Allan “Rocky” 
Eddy Waller—O.K. Western for weekend 
Friday, Saturday, July 27, 28.—Pat Fleming, 
atre, Round Pond, Ark 


REDWOOD FOREST TRAIL: Rex Allen, Dorothy 
Patrick—Another good Rex Allen western. It has the 
fist fights and action, but the August slump gave 
it below average business. Played Friday, Saturday, 
August 10, 11.—Pat Fleming, Gail Theatre, Round 
Pond, Ark. 


Lane, 
"layed 


Gail The 


Twentieth Century-Fox 


BIRD OF PARADISE: Jeff Chandler, Louis Jour 
dan—-Excellent South Sea picture that was enhanced 
with Technicolor. Picture could have been improved 
by the usual South a happy ending. Played Mon 
day, Tuesday, July 9, 10. yauns C. Balkeom, Gray, 
Ga. 


OLLOW THE SUN: Anne Baxter, Glenn Ford 
Although this did not do business for me, I recom 
mend it as one of 1951's best. Believe people thought 
there oing to be too much golf. This reminded 
me of he Stratton Story”. Played Wednesday, 
Thursday, July 11, 12—James C. Balkcom, Gray The 
itre, Gray, . 


FROGMEN, THE: Richard 
drews—-A suspenseful war picture 
Did fairly well at the box office 
stun Theatre, Cincinnati, Ohio. 


TAKE CARE OF MY LITTLE GIRL: Jeanne 
Craine, Jean Peters—Very good attraction. Did better 
than some previous pictures, but we are still way 
off. Played three days.—Elstun Dodge, Elstun The 
atre, Cincinnati, O 


THREE CAME HOME: Claudette 
Knowles—The film salesman had to 
the head to make me pick this one 
and I’m glad I did, as it played to the third largest 
Sunday in fifteen months of operation. A little old 
but will give you a good box office and please all 
who see it—what more do you want?—Paul Wood, 
Escambia Drive-In Theatre, Century, Fla 


YOU’RE IN THE NAVY NOW: Gary Cooper, 
Jane Greer—Something went wrong here—possibly the 
title, I’m not sure. Business just fair, and I was sure 
this would bring them in droves. Good story, lots of 
laughs, and these who saw it liked it a lot. It could 
have been that they don’t like Gary Cooper to play 
comedy. Remember the picture “Good Sam” didn't 
draw either, though a good picture. Played Thurs 
day, Friday, August 9, 10. Kenneth J Sniffin, Presi 
dent Theatre, Manchester, Ga 


Widmark, Dana An 
that is different 
Elstun Dodge, El 


Colbert, Patric 
beat me over 
up second run, 


Universal International 


anerert AND COSTELLO MEET THE INVIS- 


ILE MAN: Bud Abbott, Lou Costello 
continue to like the comedy of this team 
Played Wednesday, Thursday, August 

Balkcom, Gray Theatre, Gray, Ga 


ABBOTT & COSTELLO MEET THE INVISIBLE 
Bud Abbott, Lou Costello—Good Abbott & 
comedy with some very good trick pho 

No complaints at the box office 

Played Guinday, Monday, July 29, #.--Pat Fleming, 

Gail Theatre, Round Pond, Ark 


APACHE DRUMS: Stephen McNally, 


My patrons 
very funny 
1, 2—James 


Coleen Gray 


slow up 
fans, 
"layed 
Salkcom, 


should 
action 


I believe that the film companies 
on westerns. Although this is good 
I believe there have been too many 
Monday, Tuesday, July 23, 24.—James C 

iray Theatre, Gray, Ga. 


KID FROM_ TEXAS, THE: Audie 
Storm—Sorry now that I didn’t have 
for a two day run. Business very good. I had many 
favorable comments about the picture also. Good 
story and beautiful Technicolordefinitely one of the 
better BIG westerns. Wish I could book in a dozen 
more as good. Played Wednesday, August 8—Ken 
neth J. Sniffin, Presidest, Manchester, Ga. 


MA AND PA KETTLE BACK ON THE FARM: 
Marjorie Main, Percy Kilbride—This series seems te 
grow in popularity. Played Wednesday, Thursday, 
July 4, 5.—-James C. Balkcom, Gray Theatre, Gray, 
Ga . 


MA & PA KETTLE BACK ON THE FARM: 
Marjorie Main, Percy Kilbride—If they all drew like 
this one, what a wonderful world this would be 
Yes, we did a nice business both days, and with prac 
tically no promotion. Play this in smaller towns def 
initely, though I imagine it wovld go as well in the 
larger ones. Good picture, good business—and that's 
what we are looking for Bi. ayed Monday, Tuesday, 
August 6, 7.—Kenneth J. Sniffin, Manches 
ter, Ga 


SMUGGLERS’ ISLAND: Jeff Chandler, Evelyn 
Keyes—Certainly recommend this for action fans. 
Chandler is really tops. Played Wednesda 
day, June 27, 2.—James C. Balkcom, Gray 
Gray, Ga 


United Artists 


FABIOLA: Michele 
faked fairly 

i Played 
Cincinnati, 


Murphy, Gale 
this booked in 


President, 


Theatre, 


Morgan, Henry Vidal—English 
well, but it was a flop at the 
mid-week.—Elstun Dodge, El 
stun Ohio. 


MAN FROM PLANET X, THE: Robert Clark, 
Margaret Field—A fair release in the hokum cycle 
kids will like it.--Elstun Dodge, Elstun Theatre, C 
cinnati, Ohio 


MR. UNIVERSE: Jack Carson, Bert Lahr—A 
screwball comedy about the wrestling racket which 
isn’t complimentary to wrestling: Play it, but play 
another good feature with it.—Elstun Dodge, Elstun 
Theatre, Cincinnati, Ohio. 


Theatre, 


Warner Bros. 


BARRICADE: Dane Clark, Ruth Roman—Divided 
coments on this western type picture in Technicolor 
some thought it good, some otherwise. Average mid 
week business Played Wednesday, August & 
Fleming, Gail Theatre, Round Pond, Ark 


SUGARFOOT: Randolph Scott, Adele Jergens 
Superior Technicolor western outdoor, interesting story 

some new angles. Sufficient comedy and not 

many killings make this a pleasing and above 
average grossing attraction. My thanks to producer. 
Saul Elkins, director, Edwin L. Marin, and script 
writers for an above average, pleasing western drama 
Let’s have more like like it. Played Thursday, Friday 
fuly 19, 20—Stanley Leay, Stanley Theatre, Galena, 


THREE SECRETS: Eleanor Parker, Patricia Neal 

Very heart-warming story Everyone seemed to 
enjoy it very much. Did an average business for the 
two days. Played Sunday, Monday, August 5, 6.Sam 
Sutton, Cherokee Drive In Theatre, Dalton, Ga 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Film buyers of independent circuits in the U.S. rate current 
product on the basis of its performance in their theatres. This 


report covers 112 attractions and 5,327 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last time. 


EX means Excellent; AA—Above Average; AV—Average; 


BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


EX AA 
Abbott and Costello Meet the 
Invisible Man (U.1.) 4 40 

Air Cadet (U.1.) 

Al Jennings of Oklahoma (Col.)} 

Along the Great Divide (W.B.) 

Apache Drums (U.!.) 

Appointment With Danger (Para.) 

As Young As You Feel (20th-Fox) 

Best of the Badmen (RKO Radio) 

Big Carnival, The (Formerly Ace in the Hole) 

(Para.)} 

Bird of Paradise (20th-Fox)} 
*Bitter Rice (Lux) 

Brave Bulls, The (Col.) 

Bullfighter and the Lady, The (Rep.) 
tCaptain Horatio Hornblower (W.B.) 
Cavalry Scout (Mono.) 

Comin’ Round the Mountain (U.!.) 
Cyrano de Bergerac (U.A.) 

Dear Brat (Para.) 

Double Crossbones (U.!.) 

Excuse My Dust (MGM) 

Fabiola (U.A.} 

Fat Man, The (U.!.) 

Father's Little Dividend (MGM) 

Fighting Coast Guard (Rep.) 

Follow the Sun (20th-Fox) 

Fort Worth (W.B.) 

Fourteen Hours (20th-Fox) 

Francis Goes to the Races (U.!.) 

Frogmen, The (20th-Fox) 

Fury of the Congo (Col.) 
*Gambling House (RKO Radio) 

Go for Broke (MGM) 

Goodbye, My Fancy (W.B.) 

Great Caruso, The (MGM) 

Groom Wore Spurs, The (U.1.) 

Guy Who Came Back, The (20th-Fox) 

Half Angel (20th-Fox) 

Hard, Fast and Beautiful (RKO Radio) 

He Ran All the Way (U.A.) 

Horsie (Formerly Queen for a Day} (U.A.) 
House on Telegraph Hill (20th-Fox) 

| Can Get It for You Wholesale (20th-Fox) 
| Was a Communist for the F.B.I. (W.B.) 
Inside Straight (MGM) 

Inside the Walls of Folsom Prison (W.B.) 
Jungle Headhunters (RKO Radio) 


40 


AV 


23 
18 
15 
21 
28 
4) 

2 
17 
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BA 


22 
12 
15 
13 

4 
35 
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Katie Did It (U.1.) 

Kon-Tiki (RKO Radio) 

Last Outpost, The (Para.) 

Lemon Drop Kid, The (Para.) 

Lightning Strikes Twice (W.B.) 

Little Big Horn (Lippert) 

Lorna Doone (Col.) 

Lucky Nick Cain (20th-Fox) 

Lullaby of Broadway (W.B.) 

M (Col.) 

Ma and Pa Kettle Back on the Farm (U.I.) 

Man from Planet X, The (U.A.). 

Mating Season, The (Para.) 

Mr. Belvedere Rings the Bell (20th-Fox) 

Molly (Para.) 

My Forbidden Past (RKO Radio) 

My Outlaw Brother (U.A.) 

New Mexico (U.A.) 

Night Into Morning (MGM) 

No Questions Asked (MGM) 

Of Men and Music (20th-Fox)} 

Oh! Susanna (Rep.) 
tOn Moonlight Bay (W.B.) 

On the Riviera (20th-Fox) 

Only the Valiant (W.B.) 

Painted Hills (MGM) 

Passage West (Para.) 
tPeking Express ( Para.) 

Prince Who Was a Thief, The (U.I.) 

Prowler The (U.A.) 

Quebec (Para.) 

Raton Pass (W.B.) 

Rawhide (20th-Fox) 

*Red Shoes, The (U.A.) 

Redhead and the Cowboy, The (Para.) 
tRich, Young and Pretty (MGM) 

Royal Wedding (MGM) 

Samson and Delilah (Para.) 

Santa Fe (Col.) 

Scarf, The (U.A.) 

Sealed Cargo (RKO Radio) 
tSecret of Convict Lake, The (20th-Fox) 
*Seven Days to Noon (Distinguished) 

Show Boat (MGM) 
tSirecco (Col.) 

Skipalong Rosenbloom (U.A.) 
Smuggler's Island (U.1.) 

Soldiers Three (MGM) 

*Stars in My Crown (MGM) 

Strangers on a Train (W.B.) 
Strictly Dishonorable (MGM) 
Sugarfoot (W.B.) 

Sword of Monte Cristo (20th-Fox) 
Take Care of My Little Girl (20th-Fox) 
Tarzan's Peril (RKO Radio) 

Teresa (MGM) 

Texas Rangers (Col.) 

Thing, The (RKO Radio) 

*Three Guys Named Mike (MGM) 

Tokyo File 212 (RKO Radio) 

Try and Get Me (U.A.) 

Two of a Kind (Col.) 

Up Front (U.1.) 

Valentino (Col.) 

When the Redskins Rode (Col.) 

You're in the Navy Now (20th-Fox) 
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An International Association Motion Picture Showmen — Walter Brooks, Director 


‘How to ake the Most of Heralds” 


LLIED THEATRES of Michigan 
A devote a page in their bulletin to a 

report on Paramount's very excellent 
brochure, “How to Make the Most of Her 
alds”—and a good thing, too, for otherwise, 
we wouldn't have known that Sid Blumen- 
stock's office put out this fine compilation of 
good arguments for the “tried and true her- 
ald, one of the oldest selling aids in show 
business”—(the quotes are Allied’s). 

“Prepared especially for Paramount Dis- 
tribution Corporation personnel”—the bro- 
chure says further that the herald is far and 
away the most inexpensive and direct means 
of selling a picture, but one of the most gen- 
erally neglected. In the belief that not 
enough advantage is being taken of this 
effective medium, the folder offers chapter 
and verse as to how to make better use of 
heralds—which is music to our ears, for we 
have long played the same tune under “Sell- 
ing Approach.” 

It isn’t reasonable to reprint six pages of 
mimeographed instructions to managers on 
this editorial page, but we will make it a fea- 
ture, with proper credits, for a reasonably 
near meeting of the Round Table, and in the 
meantime we'll quote Allied Theatres of 
Michigan, Inc., who are unstinted in their 
praise of Paramount’s helpful cooperation in 
the matter of making heralds important at 
the point of sale. They trace their experi- 
ence this way: 

“It appears that a short time ago Para- 
mount started to inject old-time showman- 
ship in the smaller situations in Michigan. 
Salesmen were instructed to sit down with 
customers and discuss ways and means 
whereby Paramount could assist in bringing 
more customers into the theatre. Distribu- 
tion and use of heralds was one,of the im- 
portant phases” —and exhibitors were re- 
minded of the best previous practice, over 
the past thirty years. 

“Paramount's salesmen went personally 
with the local manager ‘to various mercantile 
establishments (cooperative merchants and 
advertisers ) where space in the herald could 
be sold for enough to defray the cost, and 


also. provide distribution of the herald 
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“BACK TO SCHOOL” 


Repeatedly, in the Round Table, and as 
part of the continuing series, "101 Ways 
to Build P. R.,"" we have made reference 
to the beginning and the end of the school 
year as something of great importance to 
theatre managers. It isn't necessary to re- 
peat this twice annually for Round Table 
members, but for late arrivals, school be- 
gins right after Labor Day in most com- 
munities, and it's vital for exhibitors to be 
on their toes, ready to cooperate with 
school authorities. 

You can now reverse what you did so 
successfully last spring, when school was 
out, for summer vacation. Then, you urged 
the youngsters to patronize the movies dur- 
ing their holiday. Now, you do the same 
thing for your Saturday morning shows, 
plus "making friends and_ influencing 
teachers" down at the high school and 
grade school, in your community. You'll 
find, they like it — meaning that school 
authorities will like your friendly coopera- 
tion. Spread around plenty of passes for 
teachers; they pay off better than apples 
for teacher did when you were young. 

Your local merchants will go for spon- 
sored prizes and gifts, and you'll discover 
what so many good managers already 
know, that “back to school’ is a multiple 
blessing for improved public relations with 
parents, teachers, merchants, civic leaders, 
municipal authorities, clubs and organiza- 
tions. Spare not the horses; get in the 
driver's seat for this one. 





through stores and merchandise outlets.” 
(Some managers didn’t have time, so the 
salesman went anyway, and landed this ar 
rangement with local merchants on his own 
time, to prove his point!) 

We've always believed in heralds, and 
those who don’t are either tired of show 
business, or should give them another try- 
for the benefit of the rest of us! 


Fortune's 
qg that 
“troublesome” series that the magazines are 
running—was the point made in connection 
with the Phonevision experiment in Chicago. 
They say that an independent survey, con- 
ducted among television set owners locally, 
proved that 7,200 listening to the 
sound-track of moving televised, 
even though the picture itself was “scram 
bled” and couldn't be viewed without pay 
Apparently, these listeners were quite 
satisfied to hear the film sound track, like a 
radio program, without seeing the picture. 

We've since been told that steps may be 
taken to similarly scramble the sound track 
so none can obtain a 


Most interesting to us in 


article on television—one of 


were 
pictures 


ment. 


Phonevision show for 
free 

Which proves that the television audience 
isn’t very fussy about programs, if they don't 
care whether they're “scrambled” or not 
Perhaps there isn’t too much difference be- 
tween what they are getting and the garbled 
picture with electronic interference. Or, 
maybe, after they’ve laid out three or four 
hundred dollars for a television set, it’s nec- 
essary to try to get their money’s worth out 
of it, even by devious extremes. By the way, 
have you priced a television set recently ? 


Ww 


q Last week, commenting .on this page on 
competitive bidding, and with reference to 
conversation with Arthur DeBra of the 
MPAA, we slipped—badly—and said com- 
petitive bidding was compulsory under the 
law. Legally, of course, it is not compul 
Our attention was called to the in- 
advertence in a telegram from Alfred Starr 
of the Bijou Amusement Company of Nash- 
ville, Tenn., and we are grateful to him for 


sory. 


so doing. Our intent wa’ to imply that com- 
petitive bidding, as a result of requests for 
bids by exhibitors and fears of litigation by 
distributors, in situations has 
to take on what might loosely be described 


We're glad to 


some come 
as a “compulsory” character 
correct the error 


—Walter Brooks 





Three Tours 
That Barnum 
Would Like 


Now on tour, three special kinds of bally- 
hoo for "David and Bathsheba” that would 
delight the patron of show business— 
‘Goliath" himself, Francis X. Bushman, who 
is "King Saul” in person, and Carol Woods, 
direct descendant of the ancient kings, cover- 
ing the country, in a three-months' campaign. 


ath" exhibit in a Pitt 
t park, garnering potential 
fellow's point-of-sale; 
JSSE manager of the 
x 


Oh ~reet 
S >, gree 


own marques 


fo AS x ; 
a -f ’ mol 
NS er eale 
=rancis X. Bushman has lunch with Frank H. 
Rick’ Ricketson, of Fox Inter-Mountain 
theatres, in Denver; and below, does his stuff 


with gestures, and appropriate supporting 
ast, for television, in San Francisco. 


aid A ti seid 


Bathsheba’’ in modern dress, with Rube Shor 
k, right, prominent Cincinnati showmen. 
uch smiling exhibitors, perfectly satisfied 
y direct descendants of Bathsheba. 
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101 WAYS TO BUILD P. R. 


You and the 
Film Critics 


: : their persona! opinion on 


our pictures with complete freedom of ex- 
pression. Of course, sometimes we dis- 
agree with their opinions, nor does the 
public always agree with their criticisms. 
By knowing your film critic you can, over 
a period of time, impress on him the great 
contribution the Industry has made in the 
field of entertainment, the universal 
pleasure it gives to millions every week. 
You can deepen his appreciation, and he 
will often come to you for information and 
material. Some have persuaded their film 
critics to write articles on the theatre, the 
manager's job, and the film critic can 
often persuade the editor to use publicity 
stills with his reviews. 

If a critic writes a bad or damaging re- 
view, don't show a bitter resentment or 
belligerent attitude. Take it in your stride 
because in show business, we have to take 
the bitter with the sweet. Be friendly, but 
never patronizing; cooperate, and in the 
long run, you will get your fair share of 
good publicity for your theatre. 


You and the 
Women's Clubs 
6/ the importance of women's 
clubs, and their tremen- 


dous influence in swaying public opinion. 
Women have a happy knack of swaying 
the male, particularly when it comes to 
going to the pictures. Make a list of all 
the women's clubs in your community. Get 
to know the secretary and other club offi- 
cials. Public relations with these clubs is 
essential. Whenever possible, cooperate 
with them on their various social functions. 
Periodically, contact the secretary to offer 
quest seats for any occasion that may arise 
on their schedule. In short, make these 
clubs conscious of your programmes and 
your theatre. One manager suggested to 
a local women's club that the entire mem- 
bership should have one evening's enter- 
tainment every month at his theatre, and 
that special arrangements would be made 
for a reserved seat section, at regular 
prices, The club passed a formal resolution 
to thank the manager for his thoughtful- 
ness and courtesy. Another club heard of 
the success of the idea, and asked for the 
same privilege, which, needless to say, was 
promptly approved! That was a job of 
public relations that helped the box office. 


Filra critics focus attention 
on the Industry's product. 


No business, especially the 
Film Industry, can ignore 
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We are indebted to Mr. D. J. Goodlatte, 
managing director of Associated British 
Cinemas Limited, Golden Square, London, 
and our own Peter Burnup, British editor 
of the Herald, for all the contributions to 
"101 Ways to Build P. R." on this page, 
reprinted from the circuit's excellent bro- 
chure, "YOU and Public Relations,"’ which 
was reviewed in the Round Table in the 
issue of August | Ith. 





You and 


Every short subject has a 
particular appeal to some 


Short Films 
people. When you receive 


68 advice on shorts, study the 


subjects carefully, analyze the interest they 
may create among the various groups in 
your town, and then direct your publicity 
accordingly. Specially directed advertising 
approach will bring patrons to your paybox 
who may have otherwise stayed away. 
Many short films give you a special oppor- 
tunity to execute good public relations. 
You are performing a service to a certain 
group by calling attention to these sub- 
jects; you approach groups you ordinarily 
never contact, and thereby meet more 
people and win new friends for your thea- 
tre. One manager wrote: ‘‘Besides bring- 
ing new revenue to the theatre, | firmly 
believe that | have gained many new 
patrons, who will return often.” 


You and 


Complaints are inevitable 
in any business; and any 


: ° 
Complaints 
sound business respects the 


6 . old saying, "The customer 


is always right.'' One of the most friendly 
gestures towards customers is prompt and 
courteous attention to all questions and 
complaints. A careless or indifferent atti 
tude towards the customer means the loss 
of his or her patronage; and remember, a 
displeased customer tells others. The cus- 
tomer who complains really does you a 
favor. He gives you an opportunity to 
please him. In most cases, the patron can 
be satisfied, his confidence can be re- 
stored, and he becomes a better patron 
than before. Instruct your staff that all 
complaints should be brought to you im 
mediately—and that you alone will deal 
with a complaining patron. A very simple 
procedure to remember is: listen atten 
tively, never interrupt or contradict: re- 
main calm, be ihe and sincere, and 
try to find opportunities for friendly praise. 


You and Your 
Anniversary 


Birthdays are always im- 

portant events. The cele- 

bration of your theatre's 

birthday should be an 
eventful occasion and one of the yearly 
highlights. It should be a celebration in the 
full sense of the word. Organize it in true 
party spirit and let the entire community 
know about it. People like birthdays and 
they like to help celebrate them. The spe- 
cial advantage to you is that it helps to 
focus attention on your theatre, plus the 
gaiety and cheerfulness they associate with 
the theatre. Give them a real treat—birth- 
day programme, surprise items, flags and 
banners, and of course, a birthday cake. 
You can promote this from a Fiendly 
baker, and other prizes from cooperative 
merchants. Make it a party they will look 
forward to every year. This is an event that 
our managers handle exceedingly well. 
Their records show an astonishing amount 
of cooperation from the public, the shops 
and the local newspapers. Such a celebra 
tion is first-class public relations, and one 
that will make and keep friends for your 
theatre the year around. 


You and Local 
Industries 


Industry is the life blood of 

a nation. Sprinkled across 

the country are thousands 

of factories, plants, mills 
and other types of industry. All are con- 
tributing to the welfare and economy of 
the nation and providing the tremendous 
spending power to enable those who man 
the machines to purchase their everyday 
needs, plus, of course, entertainment. In- 
dustrial workers are a tremendous market 
for motion pictures. It is obvious that long 
term public relations with local industry is 
essential. You should be on the most 
friendly terms with public relations or wel- 
fare officers of every type of industry in 
and around your town. For example, they 
may like to present important awards 
which have local interest, from your stage. 
Some managers have invited the factory 
band or choir to appear as a special at- 
traction. These events focus the spotlight 
on the theatre and create good will among 
local employees, Furthermore, the plants 
will reciprocate by allowing your display 
cards and posters on their premises, and 
your announcements over their loud speak- 
ers and in factory bulletins. Study the idea 
of factory awards or prizes for individuals 
or teams that will involve your theatre. 


43 








You Can Sound Your “A” 
=-=""QOn Moonlight Bay~ 


Everybody knows that the ladies have invaded men's barbershops, but above, Gil Green, 
manager of the Michigan theatre, Detroit, awards the winning “Barbershop Quartet” in his 
contest for "On Moonlight Bay"—and aft right, finalists with fine mustachios, qualify at the 


Poramount and Fenway theatres, Boston. 


Winners in the “Moonlight Bay” Harmony Quartet contest at Playland Beach, Rye, N. Y., 
wore striking blazers, as they posed with Bill Slater, of the “Broadway to Hollywood” 
television show; and at right, four members of “The Dreamers’ Harmony Quartet,” appear 
with Mitzi, panotomic (whatever that is!} and Midge, hostess, on Bill Brant's WDTV show, 


in Pittsburgh. 


The national contest is over, but the idea sparked by Mort Blumenstock, vice-president 
in charge of advertising and publicity for Warner Brothers, as exploitation for "On Moon- 
light Bay,” will work in any town where four congenial and convivial souls can harmonize. 





Coshocton Has Two 
Winning Managers 


n Warner 


ontest, 


theatres Summet 


recently announced 
zone manager, reveal two 


yshocton, Ohio 


cated in Ce 
r of the Sixth Street 
Dick 


me theatre 


that 


works 


ip brings 


out, 


out all 


tri luto-Lite 
Saturday Eve 
Gentleman, 

timated 


and 


read 


Dave Kane Manages 


Drive-In Theatre 
David J. Kane, old-time Table 
member whom we haven't heard from in too 


Round 


long, and formerly publicity and public re 
lations director for the Hecht-Fabian-Ter- 
reg theatres, has returned to be in charge of 
the Rock Hill Drive-In Theatre, at Rock 
Hill, N. Y., in the nearby Catskills. He gets 
publicity in the New York papers for talent 
and beauty contests which he is conducting 
with the cooperation of 30 resort hotels in 
Sullivan and Ulster counties. 


United Artists have effected a national tieup 
with Classics Illustrated, top juvenile publica 
tion, to benefit “Oliver Twist” as part of a 
deal set by Lige Brien, UA’s director of spe 
ial events, in conjunction with the opening 
of the picture at the Park Avenue theatre 
lransfer cards, truck banners and heralds wer« 
used by Sid Newman, manager of the theatre, 
in addition to 1000 posters for news stands, a 
contest window and strategic subway displays 
The picture has been selected by Quick maga 
zine as its current “Picture of the Week”. 


Summertime 
Solid Selling 
Slogans 


Hyskell, editor of Fox theatres 
house organ on the West Coast, says “Sum 
mertime is slipping away and you have io 


Dean 


make box-office hay while the sun shines’— 
so he gets out a special issue, devoted en 
tirely to spelling “$ummer $howmanship 
with a capital $ — to $well the take, $mart- 
en up, and $ell them $olid.” 

He likes a “Mr. Muscles” contest for 
men with biceps, in addition to the usual 
summertime bathing beauty contests. S 
it gives the boys a break, or is it vice versa? 
And he’s always in favor of a “Figure and 
Fashion” show, especially in the summer- 
time, and just as much so, in the early fall 
winter. But, give it a new 


Days 


or California 
look, as well as a new name, and count the 
dollars. He start with a bewitching 
box office attraction, to catch their fancy, 
and continue with local merchant coopera 
tion. 

Fox. West Coast theatres are all set for 
“Back To School”—which they say is a 
‘gigantic idea for upping business.” Round 
well aware, and know 
all the answers to that one. But 23 theatres 
in Stan district are selling out 
in advance for their “Back To School” 
matinees, with pretty girls canvassing the 


says 


Table members are 


Srown's 


towns with their selling approach—“If you 
have no kids of your own, buy a gift ticket 
for an under-privileged child.” 


Newsbreaks Get Publicity 
For ''Go For Broke” 


John P. Brunette, manager of the Studio 
theatre, San Jose, Calif., won exceptional 
newsbreaks and art layouts in the San Jose 
Vercury-News for his opening of “Go For 
3roke” with the most-decorated man in the 
442nd Combat guest. The 
newspaper has a rule against free publicity 
as well as pictures, but broke both rules for 
this occasion. The Mayor made a presenta- 
tion on stage at the theatre to the President 
of the Japanese-American Council. The pic- 
ture ran 11 days to business 200% above 


Team as his 


average. 


Guy Hevia, city manager for Walter Reade’s 
theatres in Asbury Park, N. J., and Dick 
Morgan, manager of the circuit's Paramount 
theatre, demonstrate the hardships of a the- 
atre manager's life in the New Jersey coast 
resort. 
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DRIVE-IN 


THEATRE 


lh 


“TWIN BEDS" 
is playing at the 
PIKE TONIGHT? ... 


TONIGHT ONLY! 


Paul Amadeo, manager of the Pike Drive- 
In theatre, Newington, Conn., used this un- 
usual ad to sell two revivals, and it's not a 
bad notion, with any type fill-in you choose. 


"Tarzan" Sells A 
Half-Page Co-Op 


Kenneth Elmore, manager of the Starette 
theatre, New Castle, Ind., has added another 
to the list of exploits for which “Tarzan” 
may be famous, for in New Castle, he 
helped to sell local merchants a hali-page 
cooperative newspaper ad, for the benefit 
of “Tarzan’s Peril” and the theatre. First 
time we've known the African miracle man 
to tie in with cooperative advertising, and 
our congratulations to a live manager. 


"Flag Day" at the Louis 

Depend on Hugh S. Borland, manager 
of the friendly Louis theatre, in the heart 
of Chicago’s Negro district, to make full 
use of “Flag Day” with a patriotic lapel 
button of Old Glory for every patron to 
wear, and “Allegiance To Our Flag” print- 
ed on a give-away card. Entire goud will 
gesture was sponsored by a local merchant, 
and Negro newspapers gave the stunt a 
nice write-up. Models from a neighborhood 
modeling schooi distributed buttons. 


Bill Burke, manager o/ the Capitol theatre, 
Brantford, Ontario, arranged to have Stew- 
art Granger send a wire from Hollywood to 
augment his display for "Soldiers Three" — 
it was as simple as that—and everybody, 
imolmadl, the ry $s, were pl ad 
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Selling Approach 





RICH, YOUNG AND PRETTY — Metro- 
Goldwyn-Mayer. In color by Technicolor. 
Rich in stars! Young in ideas! Pretty to 
look at! If you don't see this at a trade 
show, take our word for it that it is a 
highly pleasing musical film in the best 
MGM tradition. Jane Powell, Vic Damone, 
Danielle Darrieux, Fernando Lomas, Wen- 
dell Corey — all young stars, with nice 
voices and pleasing personalites in a top 
notch musical film. Here is a show that 
only Technicolor big-screen motion pic 
tures can give you, short of a $6.60 stage 
attraction. 24-sheet and other posters 
while crowded with names, still have room 
for huge cut-outs of typical musical- 
comedy gaiety and laughter, as lobby and 
marquee display. There's no herald, but 
you can use oversize ad mat No. 406, toc 
big for your newspaper space, and print 
it locally, with a cooperative merchant as 
an advertiser. Newspaper ad mats gener- 
ally, are in good assortment for size and 
style. You may pick what you know is best 
in your situation, but don't be afraid to 
advertise a good film, like this one, that 
will make new and regular patrons. Good 
music tieups, especially for Vic Damone 
recordings—and the young folks like Jane 
Powell, for she is one of their kind. Ooops! 
We've just discovered, in the fine print 
mats for a “Quiz Herald''—the girls fall 
for it. Don't overlook it, on the next to the 
last page of the pressbook. 


DEAN MARTIN and JERRY LEWIS in 
"That's My Boy" — Paramount. Dean's 
making passes and Jerry's fumbling. They're 
majoring in fun, football and the student 
body. Those record-blasters of “At War 
With The Army" have gone collegiate. 
Brush off the S.R.O. sign, it's their picture. 
If you did it once, you'll find you can do 
it again. Teen-agers tear the house down 
in all key cities. You can't keep them out 
of the theatre. 24-sheet and other posters 
carry huge blow-ups of the two characters 
in their caps and gowns. You can make 
good marquee and lobby display. There's 
a special herald with a trick fold, that will 
attract attention. Newspaper ad mats are 
good, and start off with a set of teasers in 
two-column width that will serve in many 
small situations. Use several of these for 
variety and punch. Big ads are too big 
for most theatres, but don't discard them 
all; try to use at least one smash ad, for 
a smash audience. 





Refreshment 
Service for 
DRIVE - IN 
THEATRES 


Phone 


WA. 2506 


SPORTSERVICE CORP 


SPORTSERVICE BLDG. * BUFFALO, N.Y 


OLIVER TWIST—United Artists. One of 
tne greatest stories of all time grows: tc 
new greatness on the screen. One of the 
inspired novels of Charles Dickens 
duced as a motion picture in England, with 
great dramatic stars of the English stage 
as characters in a living story. These clas 
ics of the screen will live forever—amdng 
the world's treasured adventures. 
Literature has no greater examples than 
Dickens’ stories in English motion pictures. 
24-sheet and other posters have 
ment and quality appropriate to the sub 
ject, which should be treated wtih real 
howmanship, in keeping with the produc 
tion. Make no mistake, ‘Oliver Twist'’ is 
one of the year's great films, and is break 
ing records everywhere, to attract that 
hard-to-get audience that's tired of routine 
pictures. Newspaper ad mats are up to 
the standard of the film. There's no her 
ald mentioned in the pressbook, and that 
too bad, for this is a picture that needs 
a herald for distribution to schools. We 
suggest that you take the pressbook per 
sonally and sh school authoritie 
You may use an oversized ad mat, of 
which there are several too big for paid 
pace, and print a herald of your own. 
liver the character ‘Fagin 
the supporting cast 
picture one step above any form in which 
your audience ha 
of Charles Dickens. 


pro 


most 


refine 


ow it to 


The boy 
| boy 
will put this motion 


ever seen or known the 


work 


HAPPY GO LOVELY — RKO-Radio Pic- 
tures. In Technicolor. Happy 
rainbow of and romance. Love 
et to mus Youth set to music. FUN set 
All photographed in Scotland. 
A singing, dancing, laughing Technicolor 
picture. 24-sheet and other posters sell 
Vera-Ellen as the dancer she is—one of 
the world's best. Good herald keys the 
campaign, with all the best selling ap- 
proach. A set of color-glo stills will make 
an effective lobby display. Newspaper ad 
mats are numerous and varied as to size 
with much the same style, so you can pick 
the one that pleases you best in your situa 
All have lightness and gaiety, which 
should be sold. 


FILMACK 
SPECIAL 
TRAILERS 


IN DOUBLE QUICK TIME 


j CHICAGO NEW YORK 


color by 
rhythm 


to music. 


tion. 


1327 S, 630 


WABASH NINTH AVE. 





CLASSIFIED ADVERTISING 





Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 


insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 


CP 


commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 





HELP WANTED 


MANAGER OR EXPERI 
ration for 1.000 seat 
poe sormwe gy 


WANTED — HOUSE 
| nt that knows 

Becsiseccon in Southern 
rie 


€ experienc ex 
BOX 2592. MOTION. PICTU RE HERALD 


THEATRE ec hgmaes W ANTED wisi 
ent i I n a west situ yn. Send 
photo firs t 


MOTION PICT in HERALD 


s letter 
BOX 2590 


a Y MAN 
MOTION 


Pappy doce _PREFER 
experience. BC 2598, 
PICTURE HERALD. 


M — TO MAN AGE NEIGHBORHOOD THEATRE 
yar Salar $75 weekly plus bonus. Steady 


HELLMAN, Para 


ie Write 


The tre, 4 


r wire NEIL 
‘Alb any, N. ¥ 

faeig SM ALL 
ywing 


Be asia nes wig Ww atadetennd 
Or 
BOX 2600, MOTION PIC TURE HERALD 


OPEN FOR AN 
results in 

theatres 

in Eastern 

or must have 

opera 

and future 

letter your present 
advertising and picture 
yourself replies will 
direct to TRENCH 
Theatres, 1 & Chestnut 


RARE OPPORTUNITY IS 


POSITIONS WANTED 


| HAVE PLENTY OF EARNEST MONEY BUT 
ttle capital. Expe i 


PICTURE 


"HERALD 


UTIVE AVAILABLE ro ss BEAD 


MOTION Pic TU RE 


SEATING 


OMPLETE SEATING SERVICE SEWN CUSH 

nd back ~ ew cushions, parts. Chairs re 

t ir ir theatre without interruption. THEATRE 
SEAT SERVICE CO., 1 Hermitage Ave., Nashville, 


LOOK AT THESE 
eywood veneer $4.75; 
s cushion, excellent 
Andrews inserted panelback spring 
rebuilt late International fully up- 
ng edge cushions $8.95 Send for 
O. S. CINEMA SUPPLY 
New York 19 


GOT CHAIR _PROBLEMS? 
and ut 300 FE 


Chair letin s 
CORP., 604 W snd St, 
MUST W AREHOUSE BY 
1 Several s of ch sed of 
00 Amer nd He only). Good 
nditior 1 per cushion. For a real bargain, write 
JOHN A. MORAN CHAIR 
Linden St., Scranton, Pa 


OCTOBER 
airs to be d 
} 


wood (cushions 


8 your requ 1 
COMPANY, 1001 W 


WHAT'S YOUR PROBLEM? 


MANY RE: \DER: RS OF THIS CLASSIFIED PAGE 
have a problem—some need a position—others are 
king for competent help-—-many want to buy or sell 
new and used equipment or theatre properties—what- 
ever may be the problem, the Motion Picture Herald 
Classified Page usually solves it t has solved 
sands through the years. Yes, and you don’t have 
isult a psychiatrist to find the answer. The 
simple fee of 10c per word will do it. MOTION PIC- 
TURE HERALD, Classified Dept., Rockefeller Center, 
New York 2). 





DRIVE-IN EQUIPMENT 


DRIVE-INS DON’T DEL: AY. IMPROVE YOUR 
light and sound this season. Send for S. O. S. list stat- 
car capacity. S. O. S CINEMA SUPPLY 
604 W. 52nd St., New York 19. 


ng your 
CORP., 


PRINTING SERVICE 


CARDS, PROGRAMS, HERALDS, 


, WINDOW 
to-« CATO SHOW PRINTING CO., 


tset printing 
Y 


USED EQUIPMENT 


BOUGHT OUT COMPETITOR. CLOSED THEA 

neon V marquee 25 x 12 built in sections, 

rem ved. 180 letters—$37.50. Also Velour 

ain, 5 colors, track motor complete. Two 

steel hiaplaye, four bea 11 front doors 

1 covered. All used 15 months, going for a 
Te disec unt E J. HU NTER, quitt, Ga 


YOU CAN’T TELL ’EM FROM NEW! 
Holmes Educator $605; Simplex SP $995, with 
Strong Baby Arcs, rectifiers $1295. All rebuilt like 
new dual oxties with amplifier and speaker. I 

nerators 95. Time Deals Invited Ss 
Cc INEMA gh PPLY CORP., 604 W. 52nd St., 
York 19. 


New 


BUY. NOTHING! CHECK WITH STAR FIRST! 
Super-Simplex mechanisms, rebuilt $850 pair; pair 
Brenkert RCA 1 KW Lamphouses and Hertner Gen 

rebuilt, $595; 2 unit electric ticket register, 
$129.50: DeVry 30 watt amplifiers, rebuilt, 
Simplex Intermittents, rebuilt, $49.50; Western 
206 S« ree rebuilt, or pair. What do 
need? ST. INEMA SUPPLY, 441 W. 50th 
New York 19. 


NEW EQUIPMENT 


EXHIBITORS ARE GOING FOR OUR. TEM: 
pered Masonite Marquee mee ae a: 4”. 
Se 8”—50c; 10” —60c; . 14” 3; 16” - 
0. Ss O0.S8 CINEMA SUPPLY CORP. 604 W. 
nd St., New York 19 


YOU "RE SELL ING YOu R PICTURE— -MAKE 
it bright! Flameproofed fungusproofed plastic screens 
39%c ft; arc lamp a 20% ag 3 coated — 
(25% more light) $100 pair: rectifier bulbs 15 
$4.59. S. 0. S CINEMA SU 'PPLY CORP., "604 
WwW d St., New York 19. 


REEL ALARMS, $5.50; 


Ww hite plastic “coated screens 
35¢ foot; photocells, from $2.25; sound lenses $14.50; 
6 ampere rectifiers, $345 pair; film cabin*ts $2.95 sec- 
tion. STAR CINEMA SUPPLY, 441 W. 50th St., New 
York 19. 
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BUSINESS BOOSTERS 


COMIC BOOKS, AVAILABLE AS PREMIUMS 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., C. Publications for premiums 
(exclusively) since 1939. 








BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS, 
$3.50 per thousand. PREMIUM PRODUCTS, 339 W. 
44th St., New York 18, N. Y. 





EXHIBITORS—NEW 


PROFESSIONAL PRODUC 
or of aye hit i i 


will tour nation this winter. 

your stage. Excellent terms. rite 
PRODUCTIONS, Box 158, Times 
New York 18, N. Y. 


Box it 
H: <MPSHIRE 
Square Station, 





STUDIO EQUIPMENT 





WANTED: 16MM AND 35MM MOTION PICTURE 
production equipment. Send your listing for our liberal 
cash offer. We want Mitchells, mae Tripods, 
laboratory and editing equipment. See us first for best 
used equipment purchases. THE CAMERA MART 
INC., 70 W. 4Sth St., New York. 





HEAVY MOTORIZED DOLLY, $895; RE-RE- 
corders, 35mm, $395; Moviola large preview 35mm 
machine, $1695; Maurer late type E recording sys- 
tem, complete, original cost $4775, excellent, $3695; 
Auricon Super 1200 cameras, prompt delivery $2649.50; 
Micro synchronizer 4 way 16/35mm_ combination 
$195; Bell & Howell 35mm step printer $995; 5000W 
Sunspots on stands $77.50; new 35mm _ Continuous 
sound, picture printers $995; new Bridgamatic, Jr. 
16mm automatic developing machines (plus tax) $995. 
Cash paid for used equipment. Trades taken. S. O. S. 
CINEMA SUPPLY CORP., 604 W. S2nd St., New 





VENTILATING EQUIPMENT 


HEAVY-DUTY BUCKET BLADE EXHAUST 
fans at last year’s prices: 12—$25.50; 16°—$37.50; 18”— 
$45.50. Prompt deliveries all sizes Blowers and Ai: 
Washers. Send for details. S. O. S. a ae - SUPPLY 
CORP., 604 W. 52nd St., ee York 1 


WANTED TO BUY 











WANT TO BUY STATE RIGHTS. GOOD ROAD- 
show feature or a re-issue. BOX 2599, MOTION 
PICTURE HERALD. 





BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. 
Georgetown University Press book. Price, postpaid, 
$3.50 QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
YORK 2, N. Y. 


RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller sinee 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases ¢ projection and 
equipment. Special new section on television. Inyalu- 
able to beginner and expert, $7.25 postpaid Cues 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. 
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Saturday’s Hero 


Columbia-Buchman 
—Football, Honor Code 


There is no reason to assume that Columbia, 
the Sidney Buchman company, or anyone hav- 
ing anything to with this top flight film could 
have known about the West Point “honor code” 
scandal, with football overtones, that was to 
break many months after production was start- 
ed. However, no matter how you try to figure 
out this amazing coincidence, the fact remains 
that in “Saturday’s Hero” the exhibitor has, 
ready-made and served on a platter, some of 
the timeliest exploitation material—of a type 
that hasn’t been available in many a moon, The 
tieups that can be made with the West Point 
story headlines are limitless. 

As for the picture itself, it has all the ingre- 
dients—good story, action, humor, pathos and 
fine acting-—that make for the most acceptable 
type of film fare. In addition, the story—based 
on the novel “The Hero” by Millard Lampell 
who also wrote the screen version with Mr 
Buchman—handles the delicate theme of foot- 
ball scholarships and professionalism of college 
athletics in a forthright, non-preachy manner 
The cast headed by John Derek, Donna Reed 
and Sidney Blackmer does well by the material. 

With Buddy Adler producing and David 
Miller directing, the film takes a rather leisure- 
ly route toward telling its story which concerns 
Derek, a high school football star, being flooded 
by offers to “study” at a number of prominent 
universities which are anxious to have him on 
their team. Derek, coming from a fine but eco 
nomically- -poor parentage of foreign extraction, 
really is anxious to be an engineer and he 
accepts the bid from one of the top universi- 
ties. He will study, play football, and be paid a 
certain amount per month for a “job” which 
he is not required to do. 

Derek doesn’t like the setup but since he is 
anxious to make good scholastically, he accepts 
the situation. However, when a_ leading 
alumnus tries to capitalize on him for political 
purposes, building him up as a national hero 
to pull people in at the gate, and when a team- 
mate is expelled for breaking the honor code, 
Derek realizes the futility and hypocrisy and 
finally leaves the college himself, badly injured 
and through with football for good. His leav- 
ing is made even more significant for him when 
he learns that despite the deterioration of his 
studies because of the demands on his time 
by football, he is given passing grades. Also 
adding to the complex pattern of events is the 
romance between him and Miss Reed, the ward 
of his “benefactor”, Blackmer, who has been 
pushing him for political purposes. 

Derek and Blackmer do themselves proud 
with their performances and Miss Reed com 
plements them perfectly. Also worthy of men 
tion is the performance of Otto Hulett as the 
coach whose job of pleasing the alumni weighs 
heavily on his conscience. There are also some 
pretty wonderful football sequences for the 
action fans plus a thorough documentation of 
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what a football player in training has to go 
through. 

Reviewed at the Columbic 
New York. Reviewer's 
CHARLES ‘a LAzARUS, 

Release date, September 
minutes. PCA No. 14623. 
tron 
Steve 


Screening room m 
Rating: Excellent 


1951 Running time, 111 
General audience classifica 
Novak 
Melissa.. . 
T. C. McCabe 
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John Derek 
Donna Reed 
Sidney Blackmer 
Alexander Knox 
Howard St. John, Aldo Dare 


People Against O'Hara 
r 
MGM—Defense by Tracy 

Spencer Tracy is the hero of this story fea 
turing a courtroom drama, the comeback of an 
alcoholic criminal lawyer and tense police work 
to ferret out the real murderer. It is his pic 
ture from beginning to end and he gives, as 
usual, a splendid performance 

John Sturges, the director, and William H 
Wright, the producer, succeeded in doing a su 
perior job in the always popular detective 
court drama pattern. The screenplay by John 
Monks, Jr. from Eleazar Lipsky’s novel, wove 
the story elements into an interesting plot 
While Tracy’ s acting dominates all the action, 
good support is given by John Hodiak, the 
district attorney, Pat O'Brien, a detective, 
James Arness, the accused, and Diana Lynn, 
the lawyer's daughter. 

Although he had given up criminal practice 
because it had led to much worrying and too 
much drinking, Tracy is persuaded to defend 
John O'Hara, played by Arness, a man charged 
with murdering his boss, a fish market propric 
tor in New York City. The district attorney 
thinks he has a perfect case because the defend 
ant’s car was used, the driver said he fired 
the shots and one eye witness corroborated the 
testimony. Tracy loses the verdict chiefly be 
cause O'Hara did not tell him where he was 
when the murder was committed. Also Tracy's 
mind did not function in the courtroom with 
its former keenness and he had resumed drink 
ing. 

Finally Tracy finds out that the defendant's 
girl is the wife of the local gang leader. It 
seems that the murder was committed to acquire 
a traveling bag that was impregnated with 
dope and worth a large fortune. ( This film was 
in production before the Production Code ban 
on the illegal drug traffic was re-imposed last 
March.) Tracy takes a similar looking bag to 
the murdered man’s home to serve as bait to 
lure the criminal back. By means of a con- 
cealed radio Tracy is able to tell Hodiak and 
O'Brien who committed the crime. However, 
Tracy is killed before the police can save him 
Moved by his heroism, the district attorney 
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Tracy had witness 


defense 


tears up a check 
to testify for the 
Reviewed at the home office 
Rating: Very Good.—M. Q., Jt 
Release date, September, 1951. Running time, 10 
minutes \ o 15321. General audience 
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You Never Can Tell 
U.-1.—Comedy Fantasy 


Judging by reaction of the audience with 
which this was seen—a city audience—there 
are at least several dozen laughs along the way 
This reviewer can testify without audience re 
action that there are at least several good gags 
and that others are milked for all they're worth 

and that Hollywood's current cycle of the 
different picture has a dramatic, comedy ex 
ample here. 

‘he picture starts off seriously enough a 
straight comedy. A millionaire leaves his for 
tune to his dog, guarded by his secretary, a 
trustee. Along comes Charles Drake to woo 
secretary Peggy Dow; the dog dies; Miss Dow 
inherits the fortune 

Then begins the plot. Up in animal “Beasta 
tory” (purgatory) there is commotion. King, 
the dog, is given permission to return to earth 
to find his poisoner. He takes with him a 
champion filly 

The two materialize on earth as Dick Powell 
and Joyce Holden, “private eye” and his inevit 
able Girl Friday. Occasionally, of course, he 
growls; it is true he regards trees and hydrants 
longingly; and observers warned previously 
would be interested to see him eating dog bis 
cuits. But, by and large, he is human; and his 
investigation succeeds, despite brushes with th 
skeptical police, with Miss Dow, and with th: 
villain, Drake. He proves the latter guilty of 
poisoning the dog, King. 

And, when time comes for him to ascend 
again to “Beastatory,” he remains on earth in 
stead, preferring to be a “humananimal’ 

The very original screenplay was by David 
Chandler, and by Lou Breslow, who also direct 
ed; and it was a Leonard Goldstein production. 

Seen at the RKO 86th Street Theatre, Nex 
York, with an audience whose shrieking laugh 
ter obscured some of the gag dialogue. Review 
er's Rating: Good—F toyp StTont 

Release date, September, 1951. Runr 
minutes. PCA No. 15347 
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Chain of Circumstances 


Columbia—Melodrama 

Che adoption of an infant provides the key 
1 melodramatic film involving a young 
l find themselves the victims of a 
circumstances” for which they 
responsible. The baby adoption angle can 
d for exploitation purposes, but the pic 
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Bitter Springs 

Ealing-Bell—Australian Western 
vast expanses of Australia 
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as represented 


Pioneering in the 
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aborigines, incidentally, is interesting. They are 
a more docile, loquacious lot than our Red- 
men. Also of interest in the film is the method 
in which the savages hunt kangaroos. 

The film opens with Chips Rafferty moving 
inland with his family to claim a large tract 
of land granted him by the Government 
\ccompanying the group as hired hands are 
the droll Tommy Trinder and sober Gordon 
Jackson. When the party finally reaches their 
land, they discover it has only one water hole, 
the property of a local tribe. Rafferty is bel- 
ligerent toward the natives, and when they kill 
one of his sheep for food, he drives them off 
the land. They leave with Trinder and his 
son as hostages 

With the knowledge that guns cannot shoot 
around’ corners, the aborigines return to the 
water hole and take possession. Rafferty’s son 
has been killed and the family is dying of thirst 
when Trinder, who has managed to escape, 
comes to the rescue with Australian troopers, 
who swoop down upon the natives, much in the 
manner of the U. S. Cavalry arriving in the 
nick of time 

Rafferty has learned his lesson. He realizes 
he must live in peace with the natives. The 
natives are permitted to stay and are absorbed 
into the economy of the ranch. There is a mod 
est romance between Jackson and Nonnie 
Piper, Rafferty’s daughter, which also comes to 
a successful termination 

Ralph Smart, who wrote the original story, 
directed from a screenplay by W. P. Lipscomb 
and M. Danischewsky. The picture was filmed 
m location in Australia 

Reviewed at a New 


ver’s Rating: Good 


York screening room 
Tom CANNING. 

Runing time, 7 
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David and Bathsheba 


20th-Fox—Biblical Drama 


Now Darryl F. Zanuck turns to the majesty 
of the Old Testament and draws upon the story 
of David and Bathsheba for an interesting at 
traction bearing that title 

His “David and Bathsheba” is a meticulously 
produced film, rich in panoply and sweep, hap 
pily imprisoned in superb Technicolor and per 
formed with appreciation, deference and under 
standing by a topnotch cast led off by Gregory 
Peck King David and Susan Hayward as 
Lady Bathsheba. The knowing directorial hand 

the years—seasoned Henry King is on dis 

at every turn, handling difficult and sensi 

subject matter with keen intelligence and 

fine craftsmanship with an emphasis, however 
on talk rather than action 

It ought not be required to recount the story 
beyond an outline David, the one-time shep- 
herd boy, has succeeded the great Saul as King 
of Israel. The traditional wars of the Israelites 
against the Ammonites are proceeding. Back 
from the front, David first espies Bathsheba 
taking a bath. He summons her to his presence, 
almost at once falls in love, discovers she long 
has secretly desired him 

rheir illicit is quickly sealed and 
their difficulties almost as quickly launched 
Under the laws of Moses. adultery is punishable 
with death by stoning. But the complications 
reach further since Bathsheba is pregnant. De 
termined to keep her at his side at all costs, 
David orders Uriah, Bathsheba’s husband, into 
the very forefront of battle—at the unsuspecting 
Uriah’s own request—and thereby assures his 
death. Subsequently, David marries thsheba 
Meanwhile, h has neglected affairs of 
state and his people are turning restless 
Nathan, the Prophet, warns of wrath 
which takes evident turn in many manifestations 

the death of David and Bathsheba’s son, a 
drought in the land. But David, once chosen b 
Samuel, the Prophet, to become the King of 
Israel and once the lad who slew the mighty 
Goliath, repents in an impassioned, yet humble, 
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God's 
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prayer to God before the Ark of the Covenant 
and is forgiven. 

What the producer and the director set out to 
do was to tell the drama of a man and a woman 
caught up in the enveloping coils of a consuming 
passion. Audiences, accustomed to the modern 
counterpart in their films, will be interested to 
learn this sort of physical attraction was not 
new as far removed as 3,000 years ago. Messrs 
Zanuck and King, proceeding from a screenplay 
by Philip Dunne, accomplish their purpose, for 
at all times is the personal story of David and 
Bathsheba down front and center. 

Peck is especially good as David. All others 
are subordinate to him, but perhaps the second 
best performance is contributed by Raymond 
Massey as Nathan. Miss Hayward is very easy 
on the eyes, benefits nicely from Technicolor 
and speaks her relatively few lines resonantly 
and well 
“David and Bathsheba” 


Technically, in every 


respect is a triumph of Hollywood skill. The 
staff responsible for the costuming, the set deco- 
rations and the sets themselves deserves unqual 
ified praise. Thus, Edward Stevenson for his 
costume design, Charles Le Maire for his ward- 
robe direction, Thomas Little and Paul S. Fox 
for their set decorations. Lyle Wheeler and 
George Davis for their art direction. Musical 
direction under Alfred Newman from orchestra 
tions by Edward Powell is on the side of the 
notable. Photographically, Leon Shamroy and 
Fred Sersen turned out a gem, many of the 
scenes approaching the composition, the feeling 
and the mood of Renaissance paintings 

Reviewed at 20th Century-Fox screening 
room in New York. Reviewer's Rating: Ex 
cellent.—RrepD KANN 

Release date, September, 1951 
minutes, CA No. 15029. General 
cation. 
David ‘ “ Gregory Peck 
Bathsheba Susan Hayward 
Nathan.. Raymond Massey 
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SHORT SUBJECTS 
POOR LITTLE BUTTERFLY (Columbia) 


Color Favorite (3607) (Reissue) 

\ butterfly sailor returns to port aboard a 
turtle battleship to marry his butterfly girl 
friend. The courtship runs smoothly and plans 
are made for the wedding. The ship’s whistle 
announcing the end of shore leave frustrates the 
plans. The sailor ships out, leaving his broken 
hearted sweetheart behind 


Release date, March 15, 1951 8 minutes 
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able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 
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A—Adults ~ 18 years), Y—Youth (ages 12 to 18), C—Chil- 
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Release 
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ABBOTT & COSTELLO Meet the 
Invisible Man (116) 

Abilene Trail (4946) 

According to Mrs. Hoyle (formerly 
Outside the Law) (5122) Mono. 

Across the Wide Missouri (color) — 

Air Cadet (115) 


Bud Abbott-Lou Costello 
Whip Wilson-Andy Clyde 


759 
(S)643 


AYC 
AYC 


Univ. 
Mono. 


Mar.,'5! 
Feb. 4,'51 


82m 
64m 


Mar. 17 2 Very Good 

Dec. 30 ! 

May 20,5! 
Oct.,'5! 


60m 
8im 


June 23 
Apr. 7 


Spring Byington-Brett King 2 Very Good 
Clark Gable-Ricardo Montalban 


Stephen McNally-Gail Russell Mar.,'51 


905 
(S)794 
Good 
Fair 


Jan, 13 662 


Al Jennings of Oklahoma (color) (327) ‘Gat 
Alice in Wonderland (color) RKO 
Alice in Wonderland (color) 
Along the Great Divide (025) 
American in Paris, An (color) MGM 
Angels in the Outfield MGM 
Anne of the Indies (color) 20th-Fox 
Another Shore Pentagon 
Apache Drums (123) (color) Univ. 
Appointment With Danger (formerly 
United States Mail) (5019)* 
As Young As You Feel (for. Will You 
Love Me in December (120) 20th-Fox 
At War with the Army* (5014) Para. 


UA 
MGM 
Univ. 


RKO 
Rep. 
RKO 


Souvaine 


Para. 


BADMAN'S Gold 

Bannerline 

Bedtime for Bonzo (112) 

Behave Yourself 

Belle Le Grand (5006) 

Best of the Badmen (color) (176) 

Big Carnival, The (formerly 
Ace in the Hole) 5023* 

Big Gusher, The (306) 

Bird of Paradise (color) (109) 

Bitter Springs 

Black Angel 

Blazing Bullets (5142) 
(formerly Gold Bullets) 

Blue Blood (4904) (color) 

Blue Fire 

Blue Lamp, The (Brit.) 

Blue Veil, The 

Bomba and Elephant Stampede 


Para. 

Col. 
20th-Fox 
Ealing-Bell 
Realart 


Mono. 
Mono. 
Mono. 
UA 
RKO 


Mono. 
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Dan Duryea-Gale Storm Mar.,'51 
Disney Feature Aug.,'51 
Carol Marsh-Puppeis July 28,'5! 
Kirk Douglas-Virginia Mayo June 2'5! 
Gene Kelly-Leslie Caron Not Set 
Paul Douglas-Janet Leigh Sept.,'5! 
Jean Peters-Louis Jourdan Oct.,'51 
Robert Beatty-Moira Lister Feb. 10,'51 
Stephen McNally-Coleen Gray June, ‘5! 
Alan Ladd-Phyllis Calvert May,'5! 

June,'5! 
Jan. 17,'51 


Jean Peters-David Wayne 
Dean Martin-Jerry Lewis 


Apr. 3,51 
Oct.,'51 
Feb.,'5! 

Aug.,'5! 
Jan, 27,'51 
June 16,51 


Johnny Carpenter-Alyn Lockwood 
Sally Forrest-Lionel Barrymore 
Ronald Reagan-Diana Lynn 
Shelley Winters-Farley Granger 
Vera Ralston-John Carroll 
Robert Ryan-Claire Trevor 


July 4,5! 
July,'5! 


Kirk Douglas-Jan Sterling 

Preston Foster-Wayne Morris 
Jeff Chandler-Louis Jourdan Mar..'5! 
Tommy Trinder-Chips Rafferty Oct. 1,'51 
Broderick Crawford-D. Duryea (reissue) Jan. |,'5! 


May 6,5! 
Jan. 28,'51 
Not Set 
Mar. 1,'51 
Sept.,'5! 
Not Set 


Johnny Mack Brown 

Bill Williams-Jane Nigh 

Vayne Morris, Adrian Booth 
Jack Warner-Jimmy Hanley 
Jane Wyman-Charles Laughton 
Johnny Sheffield-Donna Martell 


1951 


July 7 
Aug 4 
May 5 
June 2 


Feb. 17 
Apr. 21 


Apr. 21 


June 9? 
Dec. 16 


Dec. 2 


Jan. 20 
July 21 
Mar. 3,'51 
June 2 


May 12 
July 14 
Mar, 17 
Aug. 25 
Aug. 10,'46 


May i2 
Jan. 20 
Aug. 18 
June 3 


Aug. 18 


921 
967 
825 

(S)870 


713 
810 


809 


669 
(S)938 
742 


869 


845 
929 
757 
990 
3137 


(S)846 


($)982 
322 


(S)987 


A- 
A- 
A- 
Feb. 17 713 A- 
A- 
A- 
A- 


Excellent 
Average 
Very Good 


Good 
Good 


Good 


Very Good 
Good 


Very Good 


Good 


Excellent 


Very Good 


Fair 
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TITLE—Production Number—Company 


Col. 
Astor 


Bonanza Town (367) 

Border Fence 

Born Yesterday (344)* 

Bowery Battalion (5111) 

Branded (color) (5009)* 

Brave Bulls, The (32!) 

Bridge of San Luis Rey 

Bright Victory 

Browning Version, The ( Brit.) 

Buckaroo Sheriff of Texas (5066) 

Bullfighter and the Lady (formerly 
Torero) (5009) 


Para. 
Col. 
Astor 
Univ. 
U-l 
Rep. 
Rep 
CALIFORNIA Passage (5005) Rep. 
Call Me Mister (color) (104)* 20th-Fox 
Calling Bulldog Drummond MGM 
Canyon Raiders (formerly Wild Horse 
Prairie) (5151) 
Captain Horatio Hornblower 
(color) (030) 
Carrie 
Casa Manana (5116) 
Cattle Drive (color) (128) 
Cause for Alarm (118) 
Cavalry Scout (color) (5101) 
Chain of Circumstance Col. 
Chance of a Lifetime Pilgrim 
China Corsair (316) Col. 
Circle of Danger (formerly 
White Heather) (Brit.) 
Cloudburst 
Cohens and Kellys in Africa 
Cohens and Kellys in Hollywood 
Colorado Ambush (4955) 
Comin’ Round the Mountain (127) 
Company She Keeps, The 
(formerly The Wall Outside) (109) RKO 
Counterspy Meets Scotland Yard (307) 
Crackdown 
Criminal Lawyer 
Criminals of the Underworld 
Crosswinds (color) (5104) 
Cry Danger (115) 
Cuban Fireball (5007) 
Cyclone Fury (368) 
Cyrano de Bergerac 


ono. 


WB 
Para. 
Mono. 
Univ. 
MGM 
Mono. 


UA 
UA 
Realart 
Realart 
Mono. 
Univ. 


Col. 
RKO 
Col. 
Realart 
Para. 
RKO 
Rep. 
Col. 
UA 


DAKOTA Kid, The (5067) 

Dallas (color) (011) 

Danger Zone (5017) 

Dark Waters 

Darling, How Could You! (5108) 
David and Bathsheba (color) 
Day the Earth Stood Still 

Dear Brat (5021) 

Decision Before Dawn 

Desert Fox, The 

Disc Jockey (AA-21) 

Dodge City (017) 

Double Crossbones (color) (119) 


Rep. 

WB 
Lippert 
Astor 
Para. 
20th-Fox 
20th-Fox 
Para. 
20th-Fox 
20th-Fox 


EMPEROR'S Nightingale, The 

(color) Rembrandt 
Enforcer, The (015) WB 
Excuse My Dust (color) (133) MGM 


UA 
Univ. 
Mono. 
MGM 
Lippert 
Rep. 


FABIOLA® [Ital.} 

Fat Man, The (120) 

Father Takes the Air (5126) 

Father's Little Dividend (124)* 

F.B.1. Girl (5002) 

Fighting Coast Guard (5010) 

Fighting Sullivans, The (formerly 
The Sullivans) 

Fighting the Racketeers 

Fingerprints Don't Lie (5015) 

First Legion, The 

Five (391) 

Flame of Stamboul (314) 

Flight to Mars (5103) 

Flying Leathernecks (color) 

Flying Missile, The (335) 

Follow the Sun (112) 

Footlight Varieties (116) 

Force of Arms 

Fort Defiance 

Fort Dodge Stampede 

Fort Savage Raiders (365) 

Fort Worth (color) (028) 

Four in a Jeep (Swiss) 
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Realart 
Realart 
Lippert 
UA 
Col. 
Col. 
Mono 
RKO 
Col. 


Col. 


Mono. 


Release 
Stars Dete 


Charles Starrett-Smiley Burnette July,'51 
Walt Wayne-Mary Nord (reissue) Aug. 15,‘5! 
Broderick Crawford-Judy Holliday Feb.,'5! 
Leo Gorcey-Huntz Hall Jan. 24,'51 
Alan Ladd-Mona Freeman Jan.,'51 
Mel Ferrer-Miroslava May,'5! 
Lynn Bari-Louis Calhern (reissue) Apr. 15,'51 
Arthur Kennedy-Peggy Dow Aug.,'5! 
Michael Redgrave-Jean Kent Sept.,'5! 
Michael Chapin-Eileen Janssen May 1,'5! 
R. Stack-G, Roland-Joy Page May 15,51 
Dec. 15,'50 

Feb.,'5! 

Not Set 


Forrest Tucker-Adele Mara 

Betty Grable-Dan Dailey 

Walter Pidgeon-Margaret Leighton 

Whip Wilson-Fuzzy Knight Apr. 8,'5! 

Aug. 1 1,'51 
Not Set 

June 10,'51 
Aug.,'5! 

Feb. 23,'51 

May 13,'5! 
Aug.,'5! 
Feb.,'5! 
June,'5! 


Gregory Peck-Virginia Mayo 
Jennifer Jones-Laurence Olivier 
Robert Clarke-Virginia Welles 
Joel McCrea-Dean Stockwell 
Loretta Young-Barry Sullivan 
Rod Cameron-Audry Long 
Richard Grayson-Margaret Field 
Basil Radford-Nial MacGinnis 
Jon Hall-Liza Farraday 


Ray Milland-Patricia Roc Mar. 22,51 
Robert Preston-Elizabeth Sellers Aug. 3,'5! 
George Sidney-Charles Murray (reissue) Aug.!,'5! 
George Sidney-Charles Murray (reissue) Aug.!,'5! 
Johnny Mack Brown Jan. 14,'51 
Bud Abbott-Lou Costello July,'51 


Jan.,'51 
Feb.,'5! 

Not Set 
Oct.,'51 
May 1,5! 
Oct.,'51 
Feb. 3-10,'51 
Mar. 5,'51 
Aug.,'5! 
July 20,'51 


Lizabeth Scott-Dennis O'Keefe 
Howard St. John-Amanda Blake 
Bill Williams-Carla Balenda 

Pat O'Brien-Jane Wyatt 

Richard Dix-Lon Chaney (Reissue) 
John Payne-Rhonda Fleming 

Dick Powell-Rhonda Fleming 
Estelita Rodriquez-Warren Douglas 
Charles Starrett-Smiley Burnette 
Jose Ferrer-Mala Powers 

Rudy Ralston-Philip Ford July 1,'5! 
Gary Cooper-Ruth Roman Dec. 30,'50 
Richard Travis-Pamela Blake Apr. 20,5! 
Merle Oberon-Franchot Tone (reissue) Mar. 15,'5! 
Joan Fontaine-John Lund Oct.,'5! 
Gregory Peck-Susan Hayward Sept.,'5! 
Michael Rennie-Patricia Neal Sept.,'5! 
Mona Freeman-Edward Arnold June,'5! 
Richard Basehart-Gary Merrill Aug.,'5! 
James Mason-Jessica Tandy Oct.,'51 
Jane Nigh-Michael O'Shea Aug. 23,'5! 
Errol Flynn-O. de Havilland (reissue) Mar. 17,'5! 
Donald O'Connor-Helene Carter Apr.,'51 


Sept.,'5! 
Feb. 24,'51 
June 22,'51 


Puppets 
Humphrey Bogart-Jeff Corey 
Red Skelton-Sally Forrest 


June 1,'51 

May,'5! 
June 17,'51 
Apr. 13,'51 
Sept. 7,'51 
June 1,'51 


Michele Morgan-Henry Vidal 

J. Scott Smart-Julie London 
Raymond Walburn-Walter Catlett 
S. Tracy-J. Bennett-E. Taylor 
Cesar Romero-Gene Evans 

Brian Donlevy-Ella Raines 


Anne Baxter-Thomas Mitchell (reissue) Feb. !,'5! 
Ed Sullivan-Barton MacLane (reissue) May 1,'5! 
Richard Travis-Sheila Ryan Feb. 23,'51 
Charles Boyer-Walter Hampden May 11,'5! 
William Phipps-Susan Douglas Not Set 
Richard Denning-Lisa Ferraday Apr.,'51 
Marguerite Chapman-C. Mitchell Sept. 23,'51 
John Wayne-Robert Ryan Aug. 28,'51 
Glenn Ford-Viveca Lindfors Jan.,'5! 
Anne Baxter-Glenn Ford Apr.,'51 
Variety Cast Apr.,'5! 
William Holden, Nancy Olson Sept. 15,'51 
Dane Clark-Tracey Roberts Sept.,'5! 
Allan “Rocky” Lane Not Set 
Charles Starrett-Smiley Burnette Mar.,'51 
Randolph Scott-David Brian July 14,'51 
Vivece Lindfors-Ralph Meeker Aug. !7,'5! 


Running 
Time 


56m 
60m 
103m 
69m 
95m 
108m 
Fim 
97m 
90m 
60m 


87m 


96m 


58m 
55m 
86m 
93m 
68m 


102m 
92m 
93m 
bm 
100m 


54m 
80m 
97m 


7—REVIEWED— 


Issu 
July 


Nov. 
Feb. 
Nov. 
Apr. 


le 
14 


25 
17 
18 
21 


Feb. 5,'44 


July 
Dec. 
May 


Dec. 
Jan. 
May 


May 


June 
June 
July 
July 
Jan. 
Apr. 
Aug. 
Feb. 


June 


28 
30 
5 


23 
27 
26 


12 


16 
2 
28 
14 
27 
21 
25 
3 
9 


Mar. 31 


Nov. 8," 
Mar. 19,’ 
Dec. 


June 


Dec. 
Dec. 
Jan. 
Aug. 


Aug. 
Feb. 
Mar. 
Aug. 
Nov. 


July 
Nov. 
June 


30 
32 
30 
16 


23 
9 
6 

25 


‘t 
10 
31 
18 
18 


14 
25 
30 


Nov. 5,'44 


Aug. 
Aug. 


Apr. 
July 


July 
Nov. 


May 
Jan. 
May 


May 
Apr. 
June 


Feb. 
May 
Feb. 5,' 


Apr. 
Apr. 
Apr. 
Mar. 


July 
Jan. 
Mar. 
Mar. 
Aug. 


Aug. 

Mar. 

May 
June 


i 
25 


28 
21 


29 
25 


19 
27 
26 


5 
7 
23 
24 


5 
44 


14 
14 
14 
10 


21 
6 
24 
24 
18 


18 

24 

12 
9 


(S) =synopsis 


Page 
929 
590 
714 
570 
809 
947 
642 
825 


633 


689 
(S)863 


(S)846 


886 
(S)870 
($)947 

929 

690 

809 

990 

697 

878 


783 


794 
907 


827 
1741 


802 
80! 
802 
751 


937 
653 
765 
766 
981 


(S)982 
766 
845 

878 
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AY 
AY 


>>> 
—-K+ 


> >>> 
NLR w 


> > 
» =—- + 


>OO>> >P>> 
-=—- WNP 


Ld 


-2 
-2 
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lerald 
Review 


Good 


Excellent 
Fair 

Very Good 
Excellent 
Good 
Excellent 


Good 
Very Good 


Good 
Very Good 


Very Good 


Good 


Good 
Average 


Good 


Good 
Good 
Good 
Fair 
Superior 
Fair 
Good 


Good 
Excellent 


Good 


Good 


Very Good 
Very Good 
Very Good 


Very Good 
Very Good 
Average 
Excellent 


Good 

Excellent 

Fair 

Very Good 
00 

Fair 


Excellent 
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——— RATINGS 
Nat'l Herald 
Groups L.of D. Review 


--REVIEWED— 
(S) =synopsis 
Issue Page 


Running 
TITLE—Production Number—Company Stars Date Time 


Fourteen Hours (114) 20th-Fox 
Franchise Affair, The (Brit.) — 
Francis Goes to the Races (125)* 
Frenchie (color) (108) 

Frogmen, The (122)* 

Fugitive Lady (5011) 

Fury of the Congo (329) 


GAMBLING — (formerly 
Mike Fury) (110) 

Gasoline Alley (301) 

Gene Autry and the Mounties (351) 

Ghost Chasers (5112) 

G. |. Jane (5012) 

Go for Broke (129)* 

Gold Raiders 

Goodbye, My Fancy (024) 

Great —— > Yestort! (127)* 

Great John L., 

Great Manhunt, Te (formerly State 
Secret) (Brit.) (331) 

Great Missouri Raid, The (5013) 
(color) 

Groom Wore Spurs, The (114) 

Grounds for Marriage (114) 

Guerrillas of the Underground 

Guilt Is My Shadow ( Brit.) 

Gun Play (120) 

Guy Who Came Back, The (formerly 
Just One More Chance) (118) 20th-Fox 

Gypsy Fury (formerly Wind Is 
My Lover) (Swed.) (5192) 


HALF Angel (color) (116)* 20th-Fox 
Halls of Montezuma (color) (103)* 20th-Fox 
Happy Go Lovely (color) (98) (Brit.) RKO 
Hard, Fast and Beautiful (formerly 

Mother of a Champion) (119) RKO 
Harlem Globetrotters, The Col. 
Harvey (107)* Univ. 
He Ran All the Way UA 
Heart of the Rockies (5042) Rep. 
Her First Romance (358) Col. 
Here Comes the Groom (510!) Para. 
Highway 301 (012) WB 
Highwayman, The (AA-20) (color) AA 
Hills of Ireland (color) WorldTravel 
His Kind of Woman RKO 
Hollywood Story (124) Univ. 
Home Town Story, The 

(formerly Headline Story) (128) 
Honeychile (color 
Hoodlum, The 
Horsie (formerly Queen for a Day) 
Hotel Sahara 
House on Telegraph Hill (117) 
Hurricane Island (color) (349) 


RKO 
Col. 
Col. 

Mono. 
Lippert 


Stratford 
RKO 


Mono. 


MGM 
Rep. 


UA 
UA 
VA 


20th-Fox 
Col. 


| CAN Get It for You 
Wholesale (111) 20th-Fox 
| Was a Communist for the F.B.I.* ws 
1 Was an American Spy (AA-19) (023) AA 
I'd Climb the Highest Mountain 
(color) (105) 20th-Fox 
In Old Amarillo (5043) Rep. 
Inside Straight (123) 
Inside the Walls of Folsom Prison (026) 
Insurance Investigator (5026) 
interrupted Journey (British) 
Iron, Man, The (130 


JESSE James (color) (057) 
Jet Pilot (color) RKO 
Jim Thorpe-All American (101) wB 
Joe Palooka in Hitchhike Killer (5118) Mono. 
Joe Palooka in Triple Cross ono. 
Journey Into Light 20th-Fox 
Jungle * tote (color) (177) RKO 


KATIE Did I+ (122) Univ. 
Kentucky (color) (150) 20th-Fox 
Kentucky Jubilee (5007) Lippert 
Kim (color) (115)* MGM 

MGM 


Kind Lady (134) 
West. Adv. 
RKO 


Rep. 
Lopert 
Univ. 


20th-Fox 


King of the bate 
Kon-Tiki (173) 
Korea Patrol 


LADY and the Bandit, The (337) 
(formerly Dick Turpin's Ride) 


UA 


Col. 


PRODUCT DIGEST SECTION, AUGUST 25, 


Paul Dougles-Debra Paget 

Michael Denison-Dulcie Gray 
Donald O'Connor-Piper Laurie 

Joel McCrea-Shelley Winters 
Richard Widmark-Dana Andrews 
Janis Paige-Binnie Barnes 

Johnny Weissmuller-Sherry Moreland 


Victor Mature-Terry Moore 
Scotty Beckett, Jimmy Lydon 
Gene Autry-Elena Verdugo 
Leo Gorcey-Huntz Hall 

Jean Porter-Tom Neal 

Van Johnson-Warner Anderson 
George O'Brien, Sheila Ryan 
Joan Crawford-Frank Lovejoy 
Mario Lanza-Ann Blyth 


Apr.,'51 
Aug. 31,'51 
July,’51 
Jan.,'5/ 
July,'5! 
July 15,'51 
Apr.,'5! 


Jan.,'51 
Jan.,'51 
Jan.,'51 
Apr. 29,'51 
July 6,51 
May 25,'5! 
Sept. 14,'51 
ey > . ~- 


Linda Darneli-Rory Calhoun (reissue) July 15, I 


Douglas Fairbanks, Jr.-Glynis Johns 


Wendell Corey-Macdonald Carey 
Ginger Rogers-Jack Carson 

Van Johnson-Kathryn Grayson 

C. Bennett-Gracie Fields 
Elizabeth Sellars-Patrick Holt 
Tim Holt-Joan Dixon 


Paul Douglas-Joan Bennett 
Viveca Lindfors-Christopher Kent 


Loretta Young-Joseph Cotton 
Richard Widmark-Walter Palance 
David Niven-Vera-Ellen 


Claire Trevor-Robert Clarke 
Thomas Gomez and Globetrotters 
James Stewart-Josephine Hull 
John Garfield-Shelley Winters 
Roy Rogers-Penny Edwards 
Margaret O'Brien-Allan Martin, Jr. 
Bing Crosby-Jane Wyman 

Steve Cochran-Virginia Grey 
Wanda Hendrix-Charles Coburn 
Documentary Travelogue 

Robert Mitchum-Jane Russell 
Richard Conte, Julia Adams 


Donald Crisp-Marjorie Reynolds 
Judy Canova-Eddie Foy, Jr. 
Lawrence Tierney 

Phyllis Avery-Darren McGavin 
Yvonne De Carlo, Peter Ustinov 
Richard Basehart-Valentina Cortesa 
Jon Hall-Marie Windsor 


Susan. Hayward-Dan Dailey 
Frank Lovejoy-Dorothy Hart 
A. Dvorak-G. Evans-D. Kennedy 


Susan Hayward-William Lundigan 
Roy Rogers-Penny Edwards 
David Brian-Arlene Dahi 

Steve Cochran-David Brian 
Audrey Long-Richard Denning 
Valerie Hobson-Richard Greene 
Jeff Chandler-Evelyn Keyes 


Tyrone Power-Henry Fonda 
John Wayne-Janet Leigh 

Burt Lancaster-Phyllis Thaxter 
Joe Kirkwood 

Joe Kirkwood 

Sterling Hayden-Viveca Lindfors 
Amazon Expedition 


Ann Blyth-Mark Stevens 


Jan.,'51 


Feb. 22,'51 
Mar.,'51 
Jan, 26,'51 


(reissue) May 15,‘51 


July 27,'51 
May,'5! 


July,'5! 


Mar. 18,'51 


July 18" 51 


June 9,'51 
Not Set 
Jan.,'5! 

July 13°51 

Mar. 30,5! 
May,'5! 
Sept.,'5! 
Jan. 13,'51 
Aug. 12,51 

May 21,'5! 

July 25,'51 
June,'51 


May {8,'5! 
Not Set 
July 27,51 
July 7,'5! 
Oct. 15,'51 
June,'5! 
July,’5! 


Apr.,'51 
May 5,5! 
Apr. 15,'51 


Feb.,'51 
May,'5! 
Mar. 16,'51 
June 16,'51 
Mar. 23,5! 
May 28,'51 
Aug.,'51 


(reissue) July,'5! 


Dec. 22'51 
Sept. 1,'51 
Sept 16'51 
Not Set 
Oct.,'51 
June,'51 


y, 5! 


Loretta Young-Richard Greene (reissue) rans 


Jerry Colonna-Jean Porter 
Errol Plynn-Dean Stockwell 
Ethel Barrymore-Maurice Evans 
Lash LaRue-Jack Holt 
Adventure-Documentary 
Richard Emory-Teri Duna 


Louis Hayward-Patricia Medina 


1951 


May 18,'51 
Jan. 26,5! 
June 29,'51 
Feb. 1,'51 
Apr.,'5! 
Jan. 15,'51 


Sept.,'5! 


92m 
95m 
88m 
8im 
96m 
78m 


Mar. 3,'51 


May 
Dec. 
June 
July 
Feb. 


Dec. 
Jan. 
Jan. 
June 
Aug. 
Mar. 
Apr. 
Apr. 
June 9,' 


Oct. 


Feb. 


Apr. 


May 


Apr. 


May 
Mar. 
May 
Mar. 
June 
July 


June 


Aug. 


May 


Apr. 


Feb. 24,'38 


June 
Dec. 
June 
Dec. 
Mar 


26 
2 
9 

21 


Jan. 6,'51 


Aug. 


741 


598 
877 
938 


885 
(S)982 


A -2 Excellent 

| Excellent 

2 Good 

Very Good 
air 

Average 


AYC 
A 
AY -t 


AY 


A Fair 
- Average 
Fair 
Good 
Good 
Excellent 


Very Good 
Excellent 
Good 


Good 
Excellent 
Good 
Fair 

Fair 


Good 


Good 
Superior 
Very Good 


nnn 


Nn 


Very Good 


Excellent 
Excellent 
Good 
Good 
Very Good 
ood 
Very Good 
Very Good 
Very Good 
Good 


P>>>2> > >>> © 
n=-—- § - > 


> > 
ae 


Good 


Fair 


Good 
Good 


Fair 


Very Good 
Excellent 
Average 


Excellent 


Good 
Average 


Average 
Good 

Very Good 
Fair 

Good 
Average 


Good 
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TITLE—Preduction Number—Company 


Last Outpost, The (color) 

(formerly New Guinea Gold) (5020) Para. 
Law and the Lady, The (formerly 

The Law and Lady Lovery) (136) 
Law of the Badlands (113) RKO 
Leave It to the Marines (5005) Lippert 
Lemon Drop Kid The (5018)* Para. 
Let's Go Navy (5113) Mono. 
Light of Western Stars, The Favorite 
Lightning Strikes Twice (019) wB 
Lilli Marlene (203) (Brit.) RKO 
Lion Hunters, The (5109) Mono. 
Little Egypt (color) Univ. 
Little Giant Realart 
Little Big Horn (5003) Lippert 
Long Dark Hall, The (Brit.) UA 
Lorna Doone (color) (336) Col. 
Lost Continent (5004) Lippert 
Lost Planet Airmen (503!) Rep. 
Lucky Nick Cain (formerly High 

Stakes) (108) 20th-Fox 
Lullaby of Broadway (color) (020)* wes 


MGM 


M (347) Col. 
Ma and Pa Kettle Back on 
the Farm (117) 
Macao 
Magic Carpet, The 
Magic Face, The 
Magnet, The (181) Univ. 
Magnificent Yankee, The (116) MGM 
Man from Planet X, The UA 
Man from Sonora (514!) Mono. 
Man With a Cloak MGM 
Man With My Face, The UA 
Man Who Cheated Himself (102) - Fox 
Maniacs on Wheels (Brit.) IRO 
Mark of the Renegade (color) (129) Univ. 
Mask of the Avenger (color) (359) Col. 
Mask of the Dragon (5013) Lippert 
Massacre in the Orient ealart 
Mating Season, The (5016) Para. 
Meet Me After the Show (color) 20th-Fox 
Men of the Sea (Brit.) Astor 
Million Dollar Pursuit (5028) Rep. 
Millionaire for Christy, A 20th-Fox 
Missing Women (5025) Rep. 
Mr. Ace Astor 
Mr. Peek-A-Boo (Fr.) UA 

Mister Drake's Duck (Br UA 
Mr. Belvedere Rings the ot (124) 20th-Fox 
4 Imperium (color) MGM 

Universe UA 
ae (formerly The Goldbergs) 

(5001) Para. 
Montana Desperado (5143) Mono. 
Mudlark, The (101!) 20th-Fox 
Murder Without Crime Stratford 
My Forbidden Past (114)* RKO 
My Friend Flicka (color) (152) 20th-Fox 
My Outlaw Brother (formerly 

My Brother, the Outlaw) UA 
My True Story (308) Col. 
Mysterious Rider, The Favorite 


Univ. 
RKO 
Col. 
Col. 


NATIVE Son Classic 
Naughty Arlette (Brit.) UA 
Navy Bound (5120) Mono. 
Nevada Badmen (5132) Mono. 
Never Trust a Gambler (326) Col. 
New Mexico UA 
Night Into Morning (formerly The 
People We Love} (130) 
Night Riders of Montana (5059) 
No Highway in the Sky 
(formerly No Highway) (12!) 
No Orchids for Miss Blandish 
No Place for Jennifer (Brit.} 
No Questions Asked (132) 


MGM 
Rep. 


20th-Fox 
Renown 
Stratford 
MGM 


OBSESSED (formerly Evil One) (Br.) UA 

Odette (Br.) UA 

Of Men and Music 

Oh! Susanna (color) 
(formerly The Goldentide} (5008) 

Oklahoma Outlaws (5144) 

Oliver Twist (Brit.) (828) 

On Dangerous Ground (formerly 
Dark Highway) 

On Moonlight Bay (color) (029) 
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20th-Fox 
Rep. 


ono. 


RKO 
we 


Stars Date 


Ronald Reagan-Rhonda Fleming May,'5! 
Greer Garson-Michael Wilding 
Tim Holt-Joan Dion 

Sid Melton-Mara Lynn 

Bob Hope-Marilyn Maxwell 
Bowery Boys 

Alan Ladd-Victor Jory 

Ruth Roman-Richard Todd 

Lisa Daniely-Hugh McDermott 
Johnny Sheffield Mar. 25,'51 
Mark Stevens-Rhonda Fleming Sept.,'51 
Abbott and Costello (reissue) June !,'5! 
John Ireland-Lloyd Bridges June 18,'5! 
Rex Harrison-Lilli Palmer Apr. 10,'51 
Barbara Hale-Richard Greene June.’5! 
Cesar Romero-Hillary Brooke July 27,'51 
Tristram Coffin-Mae Clarke July 25,'51 


July 20,'51 

Feb. 24,'5! 

Aug. 24,'51 
Apr.,'51 

July 29,5! 
(reissue) Feb.,"5! 
Mar. 10,'5! 
July,'51 


Mar.,'51 
Mar. 24,'5! 


George Raft-Coleen Gray 
Doris Day-Gene Nelson 

David Wayne-Howard Da Silve Mar..'5! 
Marjorie Main-Percy Kilbride 
Robert Mitchum-Jane Russell 
Lucille Ball-John Agar 

Luther Adler-Patricia Knight 
Stephen Murray-Kay Walsh 

Louis Calhern-Ann Harding 
Robert Clark-Margaret Field 
Johnny "Mack" Brown 

Joseph Cotten-Barbara Stanwyck 
Barry Nelson-Carole Matthews 
Lee J. Cobb-Jane Wyatt 

Dirk Bogarde-Bonar Colleano 
Ricardo Montalban-Cyd Charisse 
John Derek-Jody Lawrence 
Richard Travis, Sheila Ryan 
Leo Carrillo-Turhan Bey 
Thelma Ritter-John Lund Mar. 24,'51 
Betty Grable-Macdonald Carey Aug.,'5! 
M. Lockwood-Roger Livesey {reissue} wes 15,51 
Penny Edwards-Steve Flagg May 30,'5! 
Fred MacMurray-Eleanor Parker Sept.,’51 
Penny Edwards-James Millican Feb. 23,'5! 
George Raft-Sylvia Sidney (reissue) June 15,'5! 
Joan Greenwood Oct. 21,'51 
Douglas Fairbanks, Jr.-Y. Doolan Sept. 21,'5! 
Clifton Webb-Joanne Dru Aug.,'5! 
Lana Turner-Ezio Pinza Sept.,'5! 
Jack Carson-Bert Lahr Jan. 10,'5! 


Apr.,'51 
Nov. 17,51 
Not Set 
Aug. 8,'5! 
Feb.,’5! 
Feb. 9,'5! 
Apr. 27,'51 
Mar. 11,'5! 
Oct.,'5! 


July,'5! 
Mar. 17,'51 
(reissue) May 15,'5! 


Apr.,’51 
June 24,'51 
Jan.,'51 


Gertrude Berg-Phillip Loeb 
Johnny Mack Brown 

Irene Dunne-Alec Guinness 
Dennis Price-Joan Dowling May 25,'5! 
Robert Mitchum-Ava Gardner Apr. 14,51 
Roddy McDowall-Preston Foster (reissue) June,'5! 


Mar. 15,51 
Mar.,'51 
(reissue) Feb.,"5! 


Mickey Rooney-Wanda Hendrix 
Helen Walker-Willard Parker 
Russell Hayden-Sidney Toler 


Jean Wallace-Richard Wright 
Mai Zetterling-Hugh Williams 
Tom Neal-Regis Toomey 
Whip Wilson-Fuzzy Knight 
Dane Clark-Kathy O'Donnell 
Lew Ayres-Marilyn Maxwell 


June 18,'51! 
Mar. 9,'51 
Mar. 4,'51 
May 27,'5! 

Aug.,'5! 

Aug. 24,5! 


Ray Milland-John Hodiak 
Allan “Rocky” Lane 


June 8,'51 
Feb. 28,'51 


Oct.,'51 
Feb.,'5! 
June 22,'51 
June 15,"51 


James Stewart-Marlene Dietrich 
Jack LaRue-Linda McDermott 
Rosamund Johns-Leo Glenn 
Arlene Dahl-Barry Sullivan 


David Farrar-Geraldine Fitzgerald 
Anna Neagle-Trevor Howard 
Concert Package 


Sept. 7,'51 
May 15,'51 
Mar.,'5! 


Mar. 28,'51 
Aug. 19,'51 
Apr. 27,'51 


Rod Cameron-Adrian Booth 
Johnny Mack Brown 
Robert Newton-Alec Guinness 


Robert Ryan-Ida Lupino Aug.,'5! 
Doris Day-Gordon MacRae July 28,'51 


Running 
Time 


89m 
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Pe REVIEWED — RATINGS ———~ 
elease Runnin (s)= Nat'l Herald 
TITLE—Production Number—Company Stars Date a Pha ee Groups L.of D. Review 


On the Loose (202) RKO = Joan Evans-Melvyn Douglas : 78m July 28 945 Good 

On the Riviera (color) (115)* 20th-Fox Danny Kaye-Gene Tierney : 90m re 28 gig AYC Excellent 
One Too Many Hallmark Ruth Warrick-Richard Travis ote 1C5m Dec. 23 634 Average 
Only the Valiant (022) WB Gregory Peck-Barbara Payton ‘ 105m Mar. 10 749 «=OAY Good 
Operation Disaster (113) (Brit.) Univ. John Mills-Helen Cherry Jan. 13,51 100m Jan. 13 661 AY Very Good 
Operation Pacific (013)* WB John Wayne-Patricia Neal Jan. 27,'51 109m Jan, 13 661 AYC Very Good 
Operation X (333) (Brit.) Col. Edward G. Robinson-Peggy Cummins Feb.,'5! 79m Dec. 23 634 «OA Average 
Outlaws of Texas (4945) Mono. Whip Wilson-Andy Clyde Dec. 10,'50 56m June 23 907 Fair 


PAGAN Love Song (color) (112) MGM _— Esther Williams-Howard Keel Very Good 
Painted Hills (color) (125) MGM _Lassie-Bruce Cowling-Cary Grey 00 
Pandora and the Flying Dutchman 

(C) (Brit.) MGM = James Mason-Ava Gardner NotSet 123m Apr. 14 (S)803 A 
Pardon My French (French) UA Merle Oberon-Paul Henreid Aug. 10,'5! 8Im 
Passage West (color) (5022) Para. John Payne-Arlene Whelan July,'5! 80m May 861 AY 
Payment on Demand (formerly 

Story of a Divorce (171)* RKO 
Peking Express (5024) Para. 


>o2r> ow 
. ~~ 


nN 


Dec. 29,50 76m Dec. 23 633. AY 
May 4,'51 69m Mar. 24 765 


—-N 


NN 


Very Good 


Excellent 


Good 


Better Davis-Barry Sullivan 5 90m Feb. 722 +«A 
Joseph Cotten, Corinne Calvet * 90m June 905 AY 


nN 


People Against O'Hara MGM 
People Will Talk 20th-Fox 
Pickup Col. 
Pier 23 (5018) Lippert 
Pistol Harvest (205) RKO 
Place in the Sun, A (5102) Para. 
Pool of London (Brit.) Univ. 
Portrait of Clare (Brit.) Stratford 
Prairie Roundup (363) Col. 
Pride of Maryland (5023) Rep. 
Prince Who Was a Thief, The 

(color) (126) Univ. 
Prison Break Realart 
Prowler, The UA 


QUEBEC (5017) (color) Para. 


RATON Pass (021) WB 
Rawhide (113) 20th-Fox 
Red Badge of Courage, The (120) MGM 
Red Shoes, The (Brit.) (color) UA 
Redhead and the ne The (5015) Para. 
Revenue Agent (31 Col. 
Return of Frank edd (color) (058) 2h ny 
Rhubarb (5103) 

Rhythm Inn (5115) Mee 
Rich, Young and Pretty (color) (138) MGM 
Ridin’ the Outlaw Trail (364) Col. 
River, The (color) 

Roadblock (204) 

Roaring City (5016) 

Rocket, The 

Rodeo King and the Senorita (5053) 

Rough Riders of Durango (5058) 

Royal Wedding (color) (121)* 


SADDLE Legion (117) 
St. Benny the Dip 
Salerno Beachhead (formerly 

Walk in the Sun) ealart 
Samson and Delilah paste eee Pare 
Santa Fe (color) (330 
Saturday's Hero ef he Hero) (318) Cel. 
Savage — (5001) Lippert 
Scarf, A 
Sealed aia (118) 
Second Face, The (Brit.) 
Second Woman, The 


Spencer Tracy-Diana Lynn 

Cary Grant-Jeanne Crain 
Beverly Michaels-Hugo Haas 
Hugh Beaumont-Richard Travis 
Tim Holt 

M. Clift-E. Taylor-S. Winters 
Bonar Colleano-Rene Asherson 
Richard Todd-Margaret Johnson 
Charles Starrett, Smiley Burnette 
Stanley Clements-Peggy Stewart Jan. 20" 51 
Tony Curtis-Piper Laurie July, 
Barton MacLane-C. Bennett (reissue) a is Mt 
Van Heflin-Evelyn Keyes May 25,'5! 
John Barrymore, Jr.-Corinne Calvet Apr.,'5! 
Patricia Neal-Dennis Morgan Apr. 7,'5! 
Tyrone Power-Susan Hayward 

Audie Murphy-Bill Mauldin 

Anton Walbrook-Marius Goring 

Glenn Ford-Rhonda Fleming 

Douglas Kennedy-Jean Willes 

Henry Fonda-Gene Tierney 

Ray Milland-Jan Sterling 

Jane Frazee-Kirby Grant Feb. it, ‘5! 
Jane Powell-Wendell Corey Aug. 3,'5! 
Charles Starrett-Smiley Burnette Feb.,'5! 
Radha-Esmond Knight R'dshow 
Charles McGraw-Joan Dixon Not Set 
Hugh Beaumont-Richard Travis May 4,'5! 
Robert Mitchum-Lizabeth Scott Sept.,'51 
Rex Allen July 15,"5! 
Allan "Rocky" Lane-Aline Towne Jan. 30,'51 
Fred Astaire-Jane Powell Mar. 23,51 


Tim Holt-Dorothy Malone Apr.,'5! 
Dick Haymes-Nina Foch Aug. 24,'5! 


Dana Andrews-Richard Conte (reissue) Feb. |,'5! 
H. Lamarr-V. Mature-G. Sanders Mar. 28,51 
Randolph Scott-Janis Carter Apr.,'5! 
John Derek-Donna Reed Sept.,'5! 
Sabu-Lita Baron June 22,'5! 
John Ireland-Mercedes McCambridge Apr. 6,' ‘5! 
Dana Andrews-Claude Rains M 

Ella Raines-Bruce Bennett 

Robert Young-Betsy Drake 

D. Darrieux-D. Fairbanks, Jr. (reissue) Nir: ‘BI 


102m 
110m 
78m 
57m 
60m 
122m 
86m 
94m 
53m 
60m 


Aug. 
Aug. 
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July 
July 
Aug. 
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Jan. 
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Excellent 
Excellent 
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Secret Confessions of a Model Realart 
Secret of Convict Lake, The (123) 20th-Fox 
Secrets of a Sinner Realart 
Secrets of Monte Carlo (5030) Rep. 
September Affair (5012) Para. 
Seven Days to Noon (Brit.) Distinguished 
Short Grass (AA 18) AA 
Show Boat (color) (135}* MGM 
Sierra Passage (formerly 

Trail Dust) (5107) Mono. 
Silent Dust (Brit.) Mono. 
Silver Canyon (355) Col. 
Silver City Bonanza (505!) Rep. 
Sinner's Holiday Astor 


Ethel Barrymore-Glenn Ford Aug.,'5! Very Good 
Madge Evans-John Boles (reissue) Mar.,'5! 

Warren Douglas-Lois Hall June 20,'51 Fair 

Joan Fontaine-Joseph Cotten Feb.,'5! Very Good 
Barry Jones-Olive Sloane Not Set Very Good 
Rod Cameron-Cathy Downs Dec. 24,'50 Excellent 
Kathryn Grayson-Howard Keel July 13,51 Excellent 


NAD 


Wayne Morris-Lola Albright Jan. 7,'5 Good 
Stephen Murray-Beatrice Campbell Dec. 29,50 

Gene Autry-Pat Buttram June,'5! 

Rex Allen-Buddy Ebsen Mar. 1,51 

George Raft-Randolph Scott (reissue) Jan. 15,51 

Sirocco (348) Col. Humphrey Bogart-Marta Toren July,'5! 

Skipalong Rosenbloom UA Maxie Rosenbloom-Jackie Coogen Apr. 20,51 

Sky High (5024) Lippert Sid Melton-Mara Lynn 

Slaughter Trail (color) RKO Brian Donlevy-Virginia Grey 

Smoky (color) (043) 20th-Fox Victor Jory-Irene Bentley (reissue) June,'5! 

Smugglers Gold (3/5) Col. Cameron Mitchell-Amanda Blake May,'5! May 326 
Smuggler's Island (color) (12!) Univ. Jeff Chandler-Evelyn Keyes May,'5! . 14 802 
Snake River Desperadoes (366) Col. Charles Starrett-Smiley Burnette May,'5! May 12 846 
So Long at the Fair (Brit.) UA = Jean Simmons-Dirk Bogarde Mar. 29,'5! Jan. 27 690 
Soldiers Three (126) MGM _ S. Granger-W. Pidgeon-D. Niven Apr. 20'S! Mar. 17 757 
South of Caliente Rep. Roy Rogers-Dale Evens Not Set Aug. 1! = (S)975 
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TITLE—Production Number—Compuny 


Spoilers of the Plains (5041) Rep. 

Stage to Tucson (color) (334) Col. 

Stagecoach Driver (5153) Mono. 

Stardust and Sweet Music (form. 
Calendar Girl) (5029) 

Steel Helmet, The (5000) 

Stop That Cab (5014) 

Storm Over Bengal (579) 

Storm Warning (014) 

Strangers on a Train (027)* 

Streetcar Named Desire, A 

Strictly Dishonorable (131) 

Strip, The (140) 

Sugarfoot (color) (016) 

Sun Sets at Dawn, The 

Sword of Monte Cristo (color) 
(106) 


TAKE Care of My Little Girl 

(color) (119)* 

Tales of Hoffmann (color) 

Tall Target, The (139) 

Tangier 

Target Unknown (formerly Prisoner 
of War) (111) 

Tarzan’s Peril (172) 

Teresa (137) 

Texans Never Cry (352) 

Texas Carnival (color) 

Texas Rangers (325) (color) 

That's My Boy (5026) 

They Were Not Divided 

Thing, The (174)* 

Thirteenth Letter (formerly The 

Scarlet Pen) (107) 

3 Desperate Men (5009) Lippert 
Three Guys Named Mike (119)* MGM 
Three Steps North UA 
Thunder in God's Country (5052) Rep. 
Thunder on the Hill Univ. 
Thunderhead, Son of Flicka (color) 

(151) 20th-Fox 
Time of Their Lives Reailart 
Tokyo File 212 (175) RKO 
Tomahawk (color) {110)* Univ 
Tomorrow Is Another Day WB 
Tony Draws a Horse (British) Fine Arts 
Too Young to Kiss MGM 
Trio (Brit.) (5030) Para. 
Try and Get Me 

(formerly Sound of Fury) UA 
Two Gals and a Guy UA 
Two of a Kind (350) Col. 


UNDER the Gun (109) Univ. 
Unknown Man, The (form. Behind 

the Law) MGM 
Up Front (118)* Univ. 


VALENTINO (color) (320) Col. 
Varieties on Parade (5020) Lippert 
Vengeance Trail Mono. 
Vendetta (167) RKO 
Vengeance Valley (color) (117)* MGM 
Vicious Years, The (519!) Mono. 
Virginia City (018) WB 
Volcano [Ital.) UA 
WANTED: Dead or Alive (5154) 
Warden of the Big House 

Warpath (color) (5025) Para. 
Watch the Birdie (113) MGM 
Well, The UA 
Wells Fargo Gunmaster (506!) Rep. 
When | Grow Up UA 
When the Redskins Rode (C) (339) Col. 
Whirlwind (354) Col. 
Whistle at Eaton Falls, The Col. 
Wicked City UA 


YANK in Korea, A (346) Col. 
Ye: Sir, Mr. Bones (5019) Lippert 
You Never Can Tell Univ. 
You're in the Navy Now [formerly 

USS. Teakettle) [{110) 20th-Fox 
Yukon Manhunt (5123) Mono. 


Rep. 
Lippert 


20th-Fox 


20th-Fox 
Lopert 
MGM 
Realart 


20th-Fox 


Mono. 
Realart 


Release 
Date 


Feb. 5,'51 
Jan.,"51 
July. 15,"51 


Stars 


Roy Rogers-Penny Edwards 
Rod Cameron-Wayne Morris 
Johnny Mack Brown 


William Marshall-Gail Patrick 
Gene Evans-Steve Brodie 

Sid Melton-lris Adrian 

P. Knowles-Rochelle Hudson 
Ginger Rogers-Ronald Reagan 
Farley Granger-Ruth Roman 
Vivien Leigh-Marlon Brando 
Ezio Pinza-Janet Leigh 

Mickey Rooney-Sally Forrest 
Randolph Scott-Adele Jergens 
Sally Parr-Philip Shawn 


June 15,'51 

Feb. 2,'51 

Mar. 31,'5! 
(reissue) June 1,'5! 
Feb. 10,'5! 
June 30,'5! 
Sept.,'5! 
July 6,'51 
Aug.,'5! 
Mar. 10,'5! 
Jan. 22,'51 


George Montgomery-Paula Corday Mar.,'5! 


July,"51 
Roadshow 
Aug. ‘5! 
(reissue) Jan. 1,5! 


Jeanne Crain-Jean Peters 
Moira Shearer-Robert Helpmann 
Dick Powell-Paula Raymond 
Maria Montez-Robert Paige 


Feb.,'5! 
Mar. 10,5! 
July 27,'51 

Mar.,’5! 

Oct.,'5! 

June,'5! 

Aug.,'51 

Feb. 8,'51 

Apr.,'5! 


Mark Stevens-Robert Douglas 

Lex Barker-Virginia Huston 

Pier Angeli-John Ericson 

Gene Autry-Gail Davis 

Esther Williams-Howard Keel 
George Montgomery-Gale Storm 
Dean Martin-Jerry Lewis 

Edward Underdown-Ralph Clanton 
Kenneth Tobey-Margaret Sheridan 


Feb.,'5! 
Jan. 12,'51 
Mar. 9,'5! 

June 15,'51 
Apr. 8,'51 
Sept.,’5! 


Charles Boyer-Linda Darnell 
Preston Foster-Virginia Grey 
Jane Wyman-Van Johnson 
Lloyd Bridges-Lea Padovani 
Rex Allen-Mary Ellen Kay 
Claudette Colbert-Ann Blyth 


Roddy McDowall-Preston Foster (reissue) June,'5! 
Abbott and Costello (reissue) June 1,'51 
Florence Marly-Robert Payton May,'5! 
Van Heflin-Yvonne De Carlo Feb.,'5! 
Ruth Roman-Steve Cochran Sept.,'5! 
Cecil Parker-Anne Crawford May 14'5! 
Van Johnson-June Allyson Sept.,'5! 
J. Hayter-N. Patrick-J. Simmons June,'51 


May 4,'5! 
Aug. 31,'5! 
July,"5! 


Jan.,'51 


Frank Lovejoy-Kathleen Ryan 
Janis Paige-Robert Alda 
Lizabeth Scott-Edmond O'Brien 


Richard Conte-Audrey Totter 


Not Set 
Apr.,’51 
Apr.,’51 
July 20,51 
Not Set 
Dec. 23,50 
Feb. 16,51 
Feb. 18,'51 
(reissue) Mar. 17,'51 


Walter Pidgeon-Ann Harding 
David Wayne-Tom Ewell 


Tony Dexter-Eleanor Parker 
Jackie Coogan 

Bill Elliott-Peggy Stewart 

Faith Domergue-George Dolenz 
Burt Lancaster-Robert Walker 
Tommy Cook-Gar Moore 
Errol Flynn-H. Bogart 
Anna Magnani-Geraldine Brooks May 1,5! 


Whip Wilson Sept. 9,'51 
V. McLaglen-Jackie Cooper (reissue) June 15,'51 
Edmond O'Brien-Dean Jagger Aug.,'5! 
Red Skelton-Arlene Dahl Jan. 12,'51 
Henry Morgan, Barry Kelly Sept.,'5! 
Allan “Rocky” Lane May 15,'5! 
Robert Preston-Martha Scott Apr. 20,'51 
Jon Hall-Mary Castle May,'5! 
Gene Autry-Gail Davis Apr.,'51! 
Lloyd Bridges-Dorothy Gish Aug.,'5! 
M. Montez-J. Aumont-L. Palmer Jan. 2,'51 
Lon McCallister-William Phillips Feb.,5! 


All-Star Minstrel Show July 13,'51 
Dick Powell-Peggy Dow Sept.,’5! 


Apr..’5! 
July 12,'51 


Gary Cooper-Jane Greer 
Kirby Grant-Margaret Field 


Time 


68m 
82m 
52m 


60m 
84m 
60m 
65m 
9im 
10im 
125m 
95m 
85m 
80m 
Tim 


80m 
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Boy meets girl is one of the oldest plots in the world. Yet in the hands of 
technicians it is the newest—sparkling, ever fresh. 

Great credit is due these men—their imagination and their skill in the use e of 
materials. 

The Eastman Kodak Company is proud of the part it has been able to play.” ; 
Technical Service for Motion Picture Film, it helps studios in the selection, exposure, and 
black-and-white and color film; helps laboratories in setting up control systems and to 
standards of quality and economy; helps exchanges and exhibitors—always making sure 
of film produces optimum results, gets its best showing. ; 

In carrying out this work, the Eastman Kodak Company maintains branches at strategic of 
vites inquiries from all concerned. Address: 


Motion Picture Film Department 
EASTMAN KODAK COMPANY, ROCHESTER 4, N. 
East Coast Division Midwest Division West Coast Division — 


342 Madison Avenue 137 North Wabash Avenve 6706 Santa Monice Blvd. 
New York 17, New York Chicago 2, Illinois Hollywood 38, California 
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COME AND GET IT! Here, in person, the $10,000 bill Columbia is 
offering to the first who can disprove the amazing impersonation in THE 
MAGIC FACE. Touring bill, shown leaving armored car, at Malco Theatre, 
Memphis, is a crowd-stopping part of picture’s ace ad-publicity circus. 


THAT PICKUP HITS THE 
ROAD! Beverly Michaels, bad girl 
who means business—show busi- 
ness, that is—starts PICKUP tour 
August 28. When she makes with 
the come-on everything stops but 
the rustle of bills in the boxoffice. 


EAST MEETS WEST! Foreign 
Legionnaire Burt Lancaster 
compares notes with Western- 
aire Gene Autry on Technicolor 
TEN TALL MEN set. Probably 
both checking on how other half 
of the (outdoor) world lives. 


et _} 


YORK, PA. BLOWS ITS TOP! Star 
Carleton Carpenter, atop the highest 
building in York, whistles-in the world 
premiere of Louis de Rochemont’s 
WHISTLE AT EATON FALLS. Plants 
shut down early for the biggest theatre 
event in town history! 


| emer 


IT’S A LONG TIME BETWEEN DRINKS! 
Thirsty Director William Dieterle and Star 
William Holden greeted by native girl, pour- 
ing, as they land non-stop 2143 miles from 
Hollywood in Mexico City for location shoot- 
ing on BOOTS MALONE — new Sidney 
Buchman Enterprise production. 





